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LONG AGO AND FAR AWAY 
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NO MORE 
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LOOK FOR THE SILVER LINING 
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2. 
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DEARLY BELOVED 

WHY DO 1 LOVE YOU? 

3:27 
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WHY WAS 1 BORN? 

3:44 

5. 

THEY DIDN'T BELIEVE ME 

5:02 


Lucky Thompson is back. After more than five years 
abroad, spent mainly in France, the great saxophonist 
here presents his first American recording since 1956, 
and after listening to his beautiful music, will be bound 
to agree that Lucky's homecoming is cause for rejoic- 
ing. Eli Thompson was a master of his instrument when 
he left these shores in search of that just recognition 
which, in spite of his nickname, always seems to have 
eluded his grasp. Today his artistry is even greater. 

You will hear on this record a choice sampling of the 
work of a mature, wholly individual artist whose in- 
strumental command, beautiful sound, tasteful concep- 
tion and highly developed musical intelligence com- 
bine to produce jazz music of the first rank. And you 
will also make the aquaintance of a new facet of Lucky 
Thompson's music: his distinctly original and authori- 
tative approach to the soprano saxophone, on which 
he has never before been heard to such good ad- 
vantage. 

It is perhaps fitting that Lucky Thompson's "home 
coming" album should have been made for Prestige 
Records. If was for this label that Lucky recorded his 
famous (and fabulous) solo on Miles Davis' "Walkin' " 
— probably the solo which will first come to the mind 
of the younger jazz listener when his name is men- 
tioned. Those who go back a little further are not likely 
to forget Lucky's immortal "Just One More Chance" — 
a masterpiece of vintage 1947 which, of course, has 
been reissued only once: on a now long defunct 10" 
LP devoted to various "Bop" stars. Which brings to 
mind his fine work with Charlie Parker and Dizzy 
Gillespie when bop was the "new thing" of the day. 
And if you really want to delve, there are some great 
choruses with Hot Lips Page, Recorded when Lucky was 
19 years old. 

That was 19 years ago, and Detroit-born Lucky 
Thompson had already worked with such as Lionel 
Hampton, Don Redman, Erroll Garner, Sid Catlett and 
the original Billy Eckstine band — among others. He 
was to go on to Basie (1944-45 — remember "Avenue 
C"?), Dizzy; his own band at the Savoy Ballroom in 
Harlem, much free-lancing in Los Angeles and New 
York City^- records with a host of greats; fours with Stan 
Kenton, and then the years in Europe. Lucky has paid 
his di/es, and when he picks up his horn there is a 
story to listen to. 

Lucky tells this story with a big, pure tone, in a 
manner both sensuous and sinuous,- with controlled 
passion and mastery articulation. His technique is pro 
digious, but he never puts it on vulgar display — it is 
at his command, but solely in the service of music. 
Taste and beauty — two terms much overused in this 
age of violated words, when even toothpaste is not 
made but "created" are never absent from his work. 
Speed, when called for, is Seemingly unlimited (try 
Who?) and joined with perfect swing and execution. 
Speed is one kind of rest; another is the ability to 
maintain rhythmic pulse and momentum when playing 
quite slowly. Lucky passes this test with honors on his 


own moody No More. In between lies the territory of 
relaxed medium tempos, and Lucky explores it in all 
kinds of ways: from the bright Silver Lining through 
the latin fervor on Dearly Beloved to the lilting and 
lovely to hear Lovoly To Look At. There are few tenor- 
men, and no sopranists, who couldn't learn from 
Lucky about picking the right tempo and mood for a 
given tune — and that is by no means his only lesson. 

Lucky's choice of material for this Jerome Kern set is 
as refreshing as it was unexpected. After equipping 
himself with stacks of Kern sheet music, Lucky did 
some homework and came up, not with "Yesterdays" 
or "All the Things You Are" or "The Song Is You", but 
with the delightful and unhackneyed selections pre- 
sented here. And Lucky didn't just come in with the 
tunes — he had neat and appropriate little arrange- 
ments worked out on all of them . . , with a lead 
sheet for each member of the distinguished quartet 
which he himself had chosen. 

A premature but welcome breath of the spring was 
in the New Jersey air when Lucky & Co. arrived at the 
studio. Though it was early afternoon everyone seem- 
ed well rested, and though Lucky (who hadn't played 
one note in public since his arrival in New York in mid- 
December) later was to confide that he had been tense 
and not quite at ease, there was music to be made. It 
was plain to see that Lucky's three colleagues were ex- 
pectant and involved — and these are three men to 
whom a record date is, to put it mildly, not a novelty. 

These were all pros, then — but the smiles that pas- 
sed between Bailey and Jones when Lucky began to run 
through the first number were anything but blase. 
There is nothing like good playing to raise the spirits of 
a musician, and there is nothing like mutual confidence 
and respect to make the task of recording a fulfilling 
pleasure. Hank Jones' good spirits and infectuous laugh 
contributed to the easing of possible fension, as did 
his sure ear, constant inventiveness and magisterial 
gifts both as accompanist and soloist. Wendell Mar- 
shall, calm and imperturable, was a veritable rock 
of Gibraltar. And Dave Bailey had been looking for- 
ward to this session. 

"Lucky is a giant in my book", Dave told us a few 
days after the date. "Playing with him is an Inspiration. 
Once, a few years ago, when I was in Amsterdam with 
Gerry Mulligan, Joe Benjamin and I went to a club 
where Don Byas was playing. Lucky was sitting in, and 
and we really got info something with him and Don 
— wowl I'll never forget that night." After the record 
date, both Hank and Dave asked Lucky for a copy of 
his own No More. There are few dates nowadays lhat 
go down like this one did, and there are few leaders as 
tactful, considerate and adept at explaining what the/ 
have in mind as Lucky Thompson. 

It was evident that Lucky had developed a more than 
slight French accent during his journeys. But when he 
picked up his horn — whether the curved one or the 
straight one — there were no foreign inflections. This 
is the language of jazz, spoken by a master. 

Long Ago And Far Away has one of those Hank 
Jones intorductions which set the scene, and you'll re- 
member it when if returns at the end. The medium-up 
Tempo is tastily sustained by Bailey's supple brush- 
work, and gives Lucky a chance to demonstrate both 
melodic imagination and retention of the basic charac 
ter of a good tune when playing it slightly faster than 
conventional. And how about that sound? That's a 
tenor sound to go home to. 

Lovely To Look At introduces the soprano. It's not 
Bechet's sound, and it's not Coltrane's. It's Lucky 
Thompson's, and it seems very true to the instrument. 
"I picked up the soprano in 1958, but at first I tried to 
play it with a preconceived idea of how I wanted it to 
sound. Of course that didn't work. Each instrument has 
its own personality, and you havu to get to know just 
what that is. I put it away, and came back to it with 


an open mind. Now I've- >egun to feel comfortable 
with it." The listener will bo Vary comfortable with if 
here, and this tune never sounded so good before. 
This is a real pretty track, with a tricky introduction 
that comes off, some jovial Garnerisms from Hank un- 
der Lucky along the way, and nice breaks. 

No More is a Thompson composition of recent vin- 
tage, not to be confused with the Billie Holiday feature 
of the same title. The mood, though, is one Lady would 
have responded to. This No More is strong enough to 
carry a good set of lyrics, too. Lucky's two choruses 
(tenor here) build in intensity, and there is an excellent 
half-chorus by Hank before Lucky returns with the me- 
lody. This is a story of today. 

Look For The Silver Lining brings back the soprano. 
The feeling is bright and happy, in keeping with the 
1920 optimism of the song. But there is nothing brom- 
idic about this performance. Lucky takes some long 
breaths here, and his little slurs at phrase endings are 
delightful. He also takes a "stroll" along the way, with 
Hank laying out. 

Who? brings back the tenor to open side B. This is 
a lively tune, vintage 1925, which hasn't been done 
comparably well since Frankie Newton, Pete Brown 
and James P. Johnson took it for a ride way back in 
'39. The Tempo is way up, but nobody gets even the 
least bit frantic. Parade drums bring on Lucky, who 
shows wonderful spirit and amazing breath-control. He 
makes it sound so easy. (It ain't.) The continuity bet- 
ween his two solo choruses is remarkable; the first one 
is a "stroller", and then Hank joins in. Marshall's bass 
is worth a listen, and Lucky and Dave have a ball with 
some "fours" before the half-time "gag" ending. A de- 
monstration of how to say a great deal in a short time, 
and how to wed beauty and speed. 

Dearly Beloved, a soprano vehicle, was a ballad 
Charlie Parker liked to play. Sonny Rollins recently re- 
corded it, and Lucky's version will make an interesting 
comparison. There is a beguine-type beat, a grandiose 
flourish by Hank, and a superb performance by Lucky, 
who really gets into the music here. He also gives us 
a sample of his interpretation of the modality of the 
1960's. 

Why Do I Love You? is for the big horn. This "Show 
Boat" favorite, perhaps the best-known of these Kern 
tunes, is played by Lucky with proper jazz phrasing at 
medium-bounce tempo. His accents vastly improve 
upon the somewhat trite original melody, and he turns 
on his big sound again, coming in with a subtly re- 
peated figure that launches his solo 'explorations most 
effectively. Lucky's harmonic conception is "advanced”, 
to use one of those silly phrases current in jazz writing 
these days, but he is a melodic improviser, who never 
gets lost in the chords. 

Why Was I Born? for soprano once more, shows that 
Lucky's high-register playing is sure but never sharp or 
grinding. He plays the melody for a while, and it's a 
good one. Hank Jones solos, and don't miss Lucky's 
superb run at the end. 

They Didn't Believe Me brings on Lucky's big tenor 
sound. This is a track that brings to mind Lucky's an 
cestry, in which Daddy Coleman Hawkins had a hand. 
This version of Jerome Kern's Very first hit song (1914!) 
might be described as a ballad with bounce. Lucky's 
tender opening, slightly husky in tone, leads into a 
multi-noted improvisation which well defines that term. 
There is a passage by Hank Jones, one of the great- 
est piano players on the scene. Dig his touch. 

This is a record which does what a record should do 
but all too rarely does: it leaves you wanting more. 
Look oufl Lucky Thompson is back in town. 

Notes; Dan Morgenstern (April, 1963) 
Editor: Jazz Magazine 
Recording: Rudy Van Gelder 
Produced by Don Schlitten 
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For those who appreciate Duke and his genius, 
the only notes necessary for this package are a few 
lines indicating that these are selections composed 
by Ellington himself down through the years. 
Wendell Marshall, on bass, and Butch Ballard at 
the drums accompany Duke’s solo pianistics 
unobtrusively. The results are pleasantly out of the 
ordinary, for those who have followed his career 
are aware that Duke has always shunned piano 
solos. These were recorded long after midnight at 
Capitol's Melrose Avenue Studios in Hollywood 
without any sort of rehearsal or plan. 

They just happened. 



Reflection in D, Who Knows?, B Sharp Blues, and Janet are spontaneous, 

ad libbed compositions by Ellington, created in the privacy of the dimly lighted studio 

at the time this album was recorded, and a spin of the turntable reveals what a 

truly remarkable series of improvisations they are. All Ellington followers know 

the others; they rank among Duke s best efforts as a composer and it is significant that the 

Duke himself selected them from a repertoire of more than five hundred of his own works. 
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and no man can play hint better. 
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Wynton kelly in Concern; 


This album should be cause for both delight and anticipation among members 
of the jazz community, for it is rare indeed that a domestic label releases an 
unedited 'live and in person' performance by such no-nonsense musical 
stalwarts as Wynton Kelly. Jimmy Cobb. George Coleman and Ron McClure. 
This set was recorded in the relaxed ambience of the regular Sunday after- 
noon session of the Left Bank Jazz Society of Baltimore, where the players 
could stretch out to their chosen limits, so that what the listener hears is 'The 
Real Thing' inthe form of two straight-forward cooking tunes, dished out by 
gentlemen who were, and are. among the very best at their art. 

As one hearing will inform, this is not an unorganized— jam session; the 
participants had all met and played with each other prior to this particular 
Sunday in 1968. The rhythm section had been working together since May. 
1 966. and George Coleman had played under Miles Davis just after Cobb and 
Kelly left the trumpeter. As for the leader and his drummer friend, they go back 
to 1 950 and Dinah Washington's band. Cobb recalls "I knew from the first time 
I heard wynton play that we were going to get along musically.” An impres- 
sion that time did bear out. 

Leader Wynton Kelly, born in 1931. had. before he was 20. worked with 
'Lockjaw' Davis. 'Hot Lips' Page. Cecil Payne, and singer Washington, among 
others. The 50's were good years for him and he had varied experiences with 
Lester Young. Dizzy Gillespie and Miles Davis, having joined the latter in 
1959, in a rhythm section that included drummer Cobb and bassist Paul 
Chambers. The three exited the Davis conclave at almost the same time and 
continued to work together at various intervals until Chambers passed in 
1 969. A pair of highlights for the unit included going to Japan in 1 964 with J.J. 
Johnson as part of the World Jazz Festival, and joining forces with Wes 
Montgomery for a year and a half from 1965-66. Chamber’s and Cobb’s 
participation in Japan is documented on 'Jazz in Japan’ (VJ 2505). Kelly 
himself recorded extensively for the label, and discs include 'Kelly at Midnight 
(VJS 3011). 'Wynton Kelly 1931-1971' (Epitaph E-4007), and ‘Kelly Great 1 
(VJS 3004). Kelly’s last record date was with Dexter Gordon, and his final club 
appearance was with trumpeter-violinist Ray Nance. He died on April 1 2 1 971 
of an apparent epileptic seizure, of which he had suffered previously. Though 
he lived a relatively short time. Kelly’s life was filled with accomplishments in 
the jazz world. 

Drummer Jimmy Cobb, influenced on the trap kit by 'Big' Sid Catlett and Max 
Roach, grew up in Washington. D.C., and played there with Charlie Rouse, 
Leo Parker. Frank Wess, Billie Holiday and Pearl Bailey. He was with Dinah 
Washington off and on from 1 950-55. Moving to New York City. Cobb teamed 
up with Cannonball Adderly in 1957 and wound his way to the Miles Davis 
outfit, where he remained from 1958-63. He left then, as mentioned, and 
worked with Kelly until 1970, when he joined Sarah Vaughn. He's been with 
the singer ever since. 

George Coleman has been one of jazz’ foremost tenor saxophonists for over 
twenty years, though he’s hardly received any notice from the media. 
Memphis born and raised, he worked first with friends Frank Strozier and 
Harold Maeburn before hitting the road with B.B. King and other R&B groups 
in his late teens. He gravitated to New York and soon found work with the Max 
Roach band, playing alongside trumpeter Booker Little. Later he was with 
Slide Hampton from 1959-61, worked and recorded with the Miles Davis 
quintet from 1963-64, was with Lionel Hampton after leaving Miles, worked 
with Elvin Jones and his ensemble in the late 60’s and has of late been leading 
the George Coleman Octet, one of the most talked about, but as yet un- 
recorded. bands in jazz. Coleman is a master lyrical tenor stylist who has 
managed to pass through the influence of John Coltrane with his own voice 
intact. 

Ron McClure graduated from the Julius Hart Conservatory in Hartford. Conn., 
in 1962 and went with Buddy Rich, Maynard Ferguson. Herbie Mann and Don 
Friedman before becoming a part of Kelly’s trio in 1966. During the latter 60's 
he gigged intermittently with Charles Lloyd and The Fourth Way, and has been 
active in the 70's with Jack DeJohnette and Blood, Sweat and Tears. 

The music here is potent, aggressive, hard-driving jazz that is ultimately, as is 
true of great modern music, distinctly listenable. 


Ferde Groffe’s 'On The Trail,’ from his famous Grand Canyon Suite, has been 
a favorite blowing vehicle for years and is taken at a little faster than medium 
tempo. Kelly takes the first eight bars of the melody before Coleman arrives to 
make it a foursome, and the tenor wizard is off on his ride, turning his 
imaginary donkey into a thundering stallion (the projected image of the tune is 
the descent into the Grand Canyon by donkey). He quotes freely from the 
melody as he roars along, even including the braying donkey bit from the 
original introduction. The hornman. as with all superior jazz soloists, has the 
ability to tie many short musical motives into breathtaking, opulent statements. 
Around midsolo Kelly drops out for a few bars and George seizes the oppor- 
tunity to do some double-timing and display some of his latent Coltrane- 
ishness, an attitude that has been overstated by many critics; stylistically, 
Coleman is much closer to Bird. 


Kelly’s solo really begins with his comping behind the tenorist, for in his 
rhythmic selection of chords he continues to define the shape of the tune, and 
just by observing him work under Coleman, one can feel the flow of the 
melody. His solo is superb— the man can do anything and everything. Three 
and four note repeated phrases, ascending scale-type patterns, bursting fila- 
grees— there's always logic to the drama he creates. 

The leader is followed by an invigorating outing from McClure, then Wynton 
proceeds to trade fours with percussionist Cobb, who is tightly bombastic in 
his foray. The band reunites for the outchorus and we trundle out of Arizona, 
though a little reluctantly, as it's been a very pleasant stay. 

‘On A Clear Day’, from the musical-comedy of the same name, is taken just a 
tad faster at medium up, and this time it’s more like the Wynton Kelly trio plus 
George Coleman, as the pianist states the melody and then goes right into his 
choruses. His effortless swing and propulsive drive are much in evidence; the 
man never lets the thread of intensity slip away. Cobb always was a brilliant 
cymbal player but dig his thing here. He rides cleanly on top while working 
feverishly underneath, thrusting out with solid snare and bass drum accents. 
He certainly keeps the home fires burning. 

Coleman once again displays his credentials. He obviously loves to play on 
standards, and his opening quote says he's ‘Put on a Happy Face.' He storms 
through 'Day,' playing mostly straight-eight notes in temp— not an easy task at 
this tempo. The rhythm section rises and falls behind George, allowing him 
some space and then changing dynamics to give another dimension to the 
happenings. The interplay among the four is exquisite. 

McClure speaks eloquently again, and Cobb once more trades fours with the 
pianist. Kelly plays the melody out to close the track. 


A little taste of 'The Theme.' a blues ditty, is the final bit on this album. 


It was a remarkable Sunday in 1968 that the late Wynton Kelly and his cohorts 
graced the Baltimore stage with their presence. And now, via this marvelous 
package, the discriminating jazz listener can hear and re-hear the wonders of 
that day. And in closing, I feel that this set is a simple yet definite reaffirmation 
of the fact that jazz isn't, and never was. dead; it just needs some attention 
paid to it. The best way I know to do that, is to Isiten. 

Zan Stewart 
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IN CONCERT 

WYNTON KELLY 

Side A 

1. PIANO INTERLUDE 0:22 

2. ON A CLEAR DAY-CHAPPEL MUSIC ASCAP 17:08 

(Lane/Lerner) 

SldeB 

1. PIANO INTERLUDE AND ON THE TRAIL-ROBBINS MUSIC CORP. 16:15 
(Ferde Grofe)— ASCAP 

2. THEME 0:45 

PERSONNEL: 


Wynton Kelly . 
George Coleman 
Ron McClure 
Jimmy Cobb . . 


Piano 

Tenor Saxophone 

Bass 

Drums 
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OVERTURES & TONE POEMS 


SIDE ONE (22:50) 

1. Overture to Estrella de Soria (7:45) 2. Polonaise from Estrella de Soria (4:01) 3. Bajadarfesten (10:46) 

SIDE TWO (24:29) 

1. Overture to Drottningen av Golconda (7:05) 2. Erinnerung an die norwegischen Alpen ( 8:54) 3. Eltenspiel (8:09) 

ORCHESTRA OF THE SWEDISH RADIO 
SIXTEN EHRLING 

CONDUCTOR 


Franz Berwald is often described as a man who was forgotten by his con- 
temporaries and "discovered” at the turn of the century — but whose art even 
thereafter was shamefully overlooked. This is certainly an accurate picture, but 
it is not the whole truth. Actually, men of insight, such as Norman Soderman, 
recognized Berwald's greatness while he was still alive. It is also significant that 
a number of young composers sought him as a teacher. A number of his 
chamber-music works were published by the distinguished firm of Schuberth 
in Hamburg, presented in a manner that in no way belittled his greatness. With- 
in a decade of his death, his Sinfonie serieuse had been published by Musi- 
kaliska Konstforeningen in Sweden, and scores and parts were sent to the 
prominent orchestras of Europe. By 1909, there was a Berwald Society, which 
furthered his renown by printing a brochure in German about his published 
works. A number of the best Swedish conductors — Nordqvist, Aulin, Sten- 
hammar, and Tor Man — played Berwald’s music faithfully year after year. 

One must ask then why these efforts didn’t bear more fruit. Berwald is 
actually one of the Swedish composers for whom the most has been done. 
Psychological factors are perhaps partially to blame. Berwald himself must have 
felt neglected, and rightfully so, since he strived for recognition as a composer 
of opera — a recognition that he never achieved. The perspective of a hundred 
years does not alter the judgment of his contemporaries: Berwald was no 
dramatic composer. What seems incredible now, so long afterwards, is that he 
did no{ instead try more energetically to promote his symphonies. He must have 
realized their worth, for self-confidence he certainly had, even if he was also 
highly self-critical. Had his symphonies been played during his own time the 
situation undoubtedly would have been different. 

Once more a Berwald jubilee is at hand. This time it appears that the band 
of Berwald devotees has grown. As never before the phonograph record now 
serves as an instrument of propaganda. Perhaps we shall at last be able to set 
Sweden’s greatest composer in his rightful place. 

* * * 

The composition of the opera Estrella de Soria, like so many Berwald works, 
cannot be precisely dated. It is definitely known that Berwald worked on it in 
Vienna in 1841, where it was privately performed in October of that year. 
However, his son Hjalmar Berwald has pointed out the possibility that sections 
of the operas which Berwald wrote in Berlin during the ’30s could have been 
included in Estrella. Further, the composer made a number of revisions before 
the premiere, which took place at the Stockholm Royal Opera in 1862. How- 
ever, neither these changes nor the extensive revisions made by the composer 
Moses Pergament in 1946 (when the opera was performed in connection with 
the 150th anniversary of Berwald’s birth), succeeded in establishing the work 
in the opera repertory. 

On the other hand, the overture to the opera has become one of Berwald’s 
most frequently played and popular works. It begins with a slow introduction 
followed by a forceful Allegro. The secondary theme alludes to Estrella’s great 
aria in the first act, and the coda leads in slow tempo into the first act. Attempts 
to append a “concert finale” to the overture have so far not been wholly suc- 
cessful, and Sixten Ehrling conducts it here with Berwald’s original ending. 

Berwald’s Polonaise was first performed publicly in 1 843 in connection with 
the celebrations of Karl XIV Johan’s twenty-fifth year of reign, for which Bcr- 
wald was commissioned to write the music. It appears now as ballet music in 
the second act of Estrella. 

Bajadarfesten is dated Nykoping, July 1842. This dating apparently refers 
to the completion of the score, since the work had already been mentioned by 
Berwald’s wife Mathilde in her diary on June 25. Numerous pages are missing 
from the autograph score, in all probability torn out by Berwald himself, since 
he had used some of the thematic material in the overture to Drottningen av 
Golcdnda and in the Piano Quintet in A major (sec Nonesuch H-71 113). A 
complete set of parts, found after Bcrwald’s death, has made it possible to 


reconstruct the work. The parts also reveal that it was dedicated to Berwald’s 
good friend, the wholesaler Johan Anders Wennberg. The piece begins with 
a spirited Tempo di marcia, which leads through a short pastoral Andante into 
a buoyant Allegro molto. 

Drottningen av Golconda (“The Queen of Golconda”), Berwald’s second 
long opera, was written for the great Swedish soprano* Kristina Nilsson but had 
to wait until April 1968 — the 100th anniversary of the composer's death — for 
its first stage production at the Royal Dramatic Theatre in Stockholm. 

The major part of the opera was undoubtedly written during the composer's 
final year of life, but his own dating gives the year 1864. The extraordinarily 
brilliant overture — a sunny, glittering piece of music which begins with an 
impetuous introduction, with the double basses climbing high into the cello 
register — can be thought to have been written earlier, however, perhaps in con- 
nection with some now lost orchestral work, such as the Humoristisches Cap- 
riccio of 1841. Berwald often availed himself of previously used material. If 
that is the case, the section with divisi cellos inserted at the beginning of the 
overture (which alludes to a duet in the second act of the opera) is a later 
addition. 

Erinnerung an die norwegischen Alpen (“Memories of the Norwegian 
Alps”) was the name given by Berwald to the tone poem that he completed in 
February 1842 in Vienna. Its origin in a Norwegian folk melody is reported in 
an article in 1847 in the Austrian newspaper Die Gegenwart, where one can 
read that the piece builds on a theme that Berwald once heard a postilion sing 
in the Norwegian mountains at Fille. No such melody has been discovered, 
however. It is interesting to note though that one section from the work appears 
in virtually identical form in a song in the now lost opera Leonida of 1828-30. 

The piece begins with an introduction, with two different motives, one rem- 
iniscent of the Swedish folk melody Till Osterland vill jag fara (“To Osterland 
will I travel”), the other the above-mentioned passage from Leonida. The 
Allegro has an energetic primary theme and, as contrast, a gentle singing 
secondary theme. In both the development and the coda there is an allusion 
to the introduction, and the piece ends with a melancholy little melody played 
by the bassoons. 

Elfenspiel (“Elves’ Game”) was also written during Berwald’s extremely 
productive sojourn in Vienna from 1841 to 1842 and was even performed there 
for the first time under the composer’s direction at a benefit concert in the 
Redouten-Saal on March 6, 1842, together with the newly completed Humor- 
istisches Capriccio and Erinnerung an die norwegischen Alpen. Mathilde 
Berwald wrote about the work in her diary: 

Elfenspiel is, according to the comments of those who know music, one of 
the most brilliant works ever written; but in order to understand it one 
must seek the aid of poetry and never for a moment forget that it is the 
ethereal essence of Nature which is represented in the notes. Now one hears 
one of the elves dancing on the violins, now another trips on the flutes, 
here one hops on the bass viol, there they chase one another on the clari- 
nets and bassoons. Lastly, one hears the bassoons summoning to assembly. 

At some points the orchestra sounds like an organ. In short, this is a work 
which in its very nature has no equal. 

The work is very demanding, especially for the double basses, and unfor- 
tunately is seldom played — undeservedly so. Even if it can be said to be in- 
fluenced to a degree by a Mcndelssohnian tonal coloring, it has an authority and 
clarity that give it a unique profile — for example in the secondary theme with 
its original pedal point. 

The performance material used for this recording corresponds to the scores 
that form the basis of the edition of Franz Berwald’s collected works, pub- 
lished by Blirenreiter-Vcrlag, Kassel, in cooperation with the Swedish Berwald 
Committee. NILS CASTEGREN 

translated by Marna Feldt 
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DOUBLE DECKER I 
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Sharp as a tack, 

by cracks 


\\ it ain't a bit s alty t 
it chust ain’t 
annSV \vania Dutch H Un 


CtNSORtO 


together now . • • 
kait till the 

Sun shines, Nellie 


33V 3 

RPM 

BUCH 
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“Sharp as a tack, by cracky” 


BLP-3311 



PENNSYLVANIA DUTCH HUMOR 


THE BEST OF 

PROFESSOR SCHNITZEL 


The foremost exponent and purveyor of Pennsyl- 
vania Dutch humor in the country today is a ro- 
tund gentleman with a built-in sense of fun and 
satire, an amazing ability to make folks laugh and the 
almost unbelievable name of Professor Herman F. 

Schnitzel (He insists the "F” stands for Philip). 

Certainly no fashion plate in his baggy pants and tails, 
Professor Schnitzel has been widely accepted and acclaimed 
wherever he goes. He bubbles with humor and friendliness, 
and dispenses corn, comedy and nonsense in a thick Pennsyl- 
vania Dutch accent. Where there is fun and laughter, you 
are sure to find the good Professor the center of attraction. 

Although having been in the mass entertainment media of 
Radio, Television, Stage, and Recordings, he loves best his 
role as official Master of Ceremonies of the Pennsylvania Dutch 
Folk Festival, held in Kutztown, Pa. and known the world 
over. Here folks come from all over the country, and the 
world, to see typical Pennsylvania Dutch farm folk and 
craftsmen working at their skills; here thousands upon 
thousands each year meet the Professor and are enthralled 
by his comic character and down-to-earth humor, and go 
away happier for the experience. 

During the past years several of his routines have been 
recorded. His first disc was such an immediate success that 
3 more were released (45 RPM Extended Play). And now 
this Long Play Album is the answer to thousands of requests to release a 
"Best of Professor Schnitzel" album. 

Professor Schnitzel has become one of the leading goodwill ambassadors for 
the Pennsylvania Dutch and their way of life. His warmth and friendliness 
are immediately evident from the moment he makes his appearance. So if it’s 
humor you want . . . "Chust sit yourself down, and listen vunct.” 


BUCH RECORDS INC., Box 11, Lincoln (Lancaster County), Pennsylvania 


©Buch Records Inc. 1964 
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LA CALANDRIA 

Y 

BAI.I A /AH CARRERO 

SALUDOS DE NAVIDAD 


LADO A 

BALTAZAR CARRERO** 

LEJOS DE Ml TIERRA 

Aguinaldo 

REMORDIMIENTO • 

Seis Milonga 

MIRA COMO ME ENGANO • 

Seis de Comerio 

AMOR SI DINERO NO • 

Llanera 

MALEN* 

Plena Jibara 

SE EQUIVOCO** 

Plena Jibara 


LADO B 

LA CALANDRIA 

MANANA ES DOMINGO 

Seis 

PARA QUE SUFRAS 

Seis 

NACI LLORANDO 

Milonga 

TE ENTRECO Ml CORAZON # 

Seis 

QUE GRANDE ES EL AMOR • 

Seis 

ESPERANDO 

Seis 


Verdaderamente explicar algo acerca de estos dos extraordinarios 
idolos de la musica tipica Puertorriquena, como son ERNESTINA 
REYES (La Calandria) y BALTAZAR CARRERO, seria una redun- 
dance debido a que es de publico conocimiento la trayeotoria 
artistica de los mismos. 

El carino popular siempre les ha dispensado singular acogida a las 
grabaciones de estos queridos artistas, y consecuente con ello, 
PATTY RECORDS presenta para beneplacito de sus admiradores, 
este collar de perlas del colorido Folklore Puertorriqueno que 
hemos titulado, SALUDOS DE NAVIDAD. 

E. M. 



THE DICK HAYMES SHOW 

With Helen Forrest , 4 Hits and A Miss . 
Gordon Jenkins Orchestra 


SIDE ONE 

1. Just For You 

2. This Can't Be Lore 

4. The Breeie And I 

5. Penthouse Serenade 

6. There It No Greater Lose 

7. To Each Hit Own 

8. I Got A Gal I Love 

(Vocal by 4 Hits And A Miss) 

9. Why Do I Love You 

Vocal by Helen Forrest) 

10. When Day Is Done 

11. Keepsakes 


SIDE TWO 

1. A Romantic Guy, I 

2. I Surrender, Dear 

6. Till The End Of Time 

8. Lucky In Love 

9. The Best Things In Life Are Free 

10. You’d Be So Nice To Come Home To 
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THE DICK HAYMES SHOW 


With Helen Forrest, 

4 Hits And A Miss. 

GORDON JENKINS ORCHESTRA 


This Side Picture Side 

PIX-3 


1. Just For You 1- A Romantic Guy, I 

2. This Can't Be Love 2 - 1 Surrender, Dear 

3. Ole Buttermilk Sky 3. Evallna 

4. The Breeze And I 4. Once In Awhile 

5. Penthouse Serenade 5. It’s Delovely 

6. There Is No Greater Love 6- Till The End Of Time 

7. To Each His Own 7. It’s Magic 

8. I Got A Gal I Love (Vocal 8. Lucky In Love 

by 4 Hits And A Miss) 9- The Best Things In 

9. Why Do I Love You (Vocal Life Are Free 

10. When Day Is Done 10. You’d Be So Nice To 

11. Keepsakes Come Home To 



Y SI MAN AN 
VIE FUI ENAMORANDO DE Tl 
ALMA Y CORAZON 
LA PIU BELLA DEL MONDO 
CU ANDO . .CU ANDO CU ANDO 

scalinatelIla 
CONCIERTO DE OTONO ff 
ACARICIAME 
SIN FINAL 
ARRIVEDERCI 
ARRIVEDERCI ROMA 
TE ESPERARE 
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PER SEMPRE ROMANTICO 

FAUSTO PAPETTI (Interprete) 



Del repertorio 

D U R I U M 

(llalla) 

112981 STEREO 


LADO 1: 

1 . Y SI MANANA (E Se Domani) (C. A. Rossi-G. Calabrese) 3:14 

2 . ALMA Y CORAZON (Anema e Core) (S. D'Esposito-T. Manlio) 2:37 

3. SCALINATELLA (G. Cioffi-E. Bonagura) 2:47 

4. CUANDO. . . CUANDO. . . CUANDO (Quando. . . 

Quando . . . Quando) (R. Angiolini-T. Renis-A. Testa) 2:32 

5. ACARICIAME ( Accarexzame) (Nisa-P. Calvi) 2:35 

6 ARRIVEDERCI (G. Calabrese-U. Bindi) 2:30 


LADO 2: 


1 • TE ESPERARE ( J'Attendrai) (Tornerai) (N. Rastelli-D. Olivieri) 

2. ME FUI ENAMORANDO DE Tl (Mi Sono Inamorato Di Te) 

(L. Tenco) 

3. CONCIERTO DE OTONO (Concerto D'Autunno) 

(Danpa-C. Bargoni) 

4. SIN FINAL (Senxa Fine) (G. Paoli) 

5. LA PIU' BELLA DEL MONDO (M. Marini) 

6. ARRIVEDERCI ROMA (R. Rascel-P. Garinei-S. Giovannini) 


2:45 

3:25 

2:30 

2:29 

2:10 

2:53 


OTROS EXITOS DE PAPETTI QUE PRESENTA ASFONA 
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STEREO 


PC-06 


Shostokovich 


PC 06 

Shostokovitch’s Symphony No. 6 holds a special place in Shostakovich's eye 
because it established a pattern which he carried out several times later- 
the pattern being the beginning a large scale score with a long slow move- 
ment. In the case of the 6th symphony we have a lyrical and meditative 
largo the main theme of which is set very clearly at the very beginning. 
There is a characteristic ascending interval of its first two notes which 
establishes the ground work for the brooding second theme which is de- 
veloped over a continuous background of trills for various parts of the 
orchestra. The last two movements are together shorter than the opening 
movement. There is a Scherzo Allegro which is very brilliantly scored 
which comes to a rather cocophonous climax. The wind up of the sym- 
phony No. 6 Op. 54 is a marching tune that might very well accompany 
the May Day parades through Red Square. 


PC-13 RICHARD STRAUSS 

Till Eulenspiegel’s Merry Pranks 
Op- 28. Don Juan. Op. 20, Salome- 
Dance ol the Seven Veils 


PC-23 STRAVINSKY 

The Rile ol Spring 
lie Sacre du Printemps) 


PC-34 BEETHOVEN 

Symphony No. 6 in F Major 
Op. 68 - Pastoral 


PC-2 COPLAND 

Appalachian Spring (Ballet) 
Billy The Kid (Suite from the Ballet) 


PC-3 RACHMANINOFF 

Symphonic Dances 


PC-14 BRAHMS 

Symphony No. 3 in F Major Op. 90 


PC-15 STRAVINSKY 

Petrouchka-Complete Ballet 
(original version) 


PC-25 MOUSSORGSKY 

A Night on Bald Mountain 
Pictures at an Exhibition 


PC-35 CHOPIN 

Plano Recital 
Polonaise in A Flat Major 
Waltz in D Flat Major 


PC-16 PROKOFIEV 

Symphony No. 5 in B Flat Major 
Op. 100 


PC-37 BEETHOVEN 

Symphony No. 3 in E Flat Ma|or 
(Erolca) 


PC-28 DVORAK 

Symphony No. 5 in E Minor Op. 95 
(New World) 


PC-49 TCHAIKOWSKY 

Violin Concerto in D Major 
Capricclo Italien 


PC 11 COPLAND • GOULD 

Statements lor Orchestra • Spirituals 
lor String Choir and Orch. 1 1 94 1 1 


PC 12 BENJAMIN 

Concerto Quasi Una Fantasia lor 
Piano & Orch. Concertino for Piano 
and Orchestra 


PCI 9 MOZART 

Concerto for Violin and Orchestra 
No. 3 in G Major 


PC20 PROKOFIEV 

Peter and the Woll - Orchestral 
Fairy Tale with Narration 
Symphonic Suite, Op. 67 


p C-21 GROFE 

Gram! Canyon Suite and Concerto 
lor Piano and Orchestra in 0 Minor 


PC 22 SIBELIUS 

Concerto lor Violin and Orel 
in D Minor 


PC-29 MANUEL DE FALLA 
The Three Cornered Hat 
Complete Ballet 


PC30 DEBUSSY • RAVEL 

La Valse, Rhapsodic Espagnolo 


PC33 WAGNER a CHOPIN 

Woten's r arewoll and Magic Fire 
Music from "Die Walkure" 

Marurka in A Minor, Prolude Waltz No. 2 


LISZT 

Hungarian Rhaptodios 
BRAHMS 

0 Hungarian Dances 


PC-51 SCHUBERT • BEETHOVEN 
Symphony No. 8 (Unlinished) 
Leonora Overture 


GERSHWIN 
An American in Paris 
Rhapsody In Blue 


PC-53 RESPIGHI 

Fesle Roman* 
GINASTERA 
Estancia - Ballet Suite 


PC-55 PROKOFIEV 

Lieutenant Kite Suite 
THOMAS CANNING 
Fantasy tor Dbl String Quart 
& String Orch. 


PC-56 MILHAUD 

La Cheminee du Roi Renee 
A Summer's Music 


PC-57 RESPIGHI 

The Fountains ol Rome 
The Pines ol Rome 


PC-58 KODALY 

Psalmus Hungaricus. Op. 13 
BARTOK 
Danes Suite 


PC-59 MAHLER 

Symphony No. 9 


PC-60 MOZART 

Symphony No. 40 & 4 1 


PC-61 CHOPIN 

Piano Concerto 


PC-62 BEETHOVEN 

Pathctiquc Sonata 
Sonata in C Ma|or 


PC-63 LISZT 

Piano Concetto No, I 
Mephisto Waltz 


PC-04 STRAVINSKY 

L'HlstoIre du Soldat 
MILHAUD 

La Citation du Monde 


PC-65 BEETHOVEN 


PC-66 WALTZ FAVORITES 

Strauss/Tchaikowsky. von Weber 


PC-67 BEETHOVEN 

Piano Converto No. 5 
(The Emperor) 


PC-68 TCHAIKOWSKY 

Symphony No. 6 
(Pathetique) 


PC-69 MOZART 

Eine Kleme Nachtmuuk 
Divertimento in D Maior 


PC-70 SCHUMANN 

Symphony No. 1 


PC-71 WAGNER 

Siegfried Idyll: Overture to “Lohen- 
grin - Overture to “Die Meistersinger" 


PC-72 DELIBES BAYER -ADAM 
Ballet Favorites 


PC-73 WAGNER 

Overtures: “Parsifal”. "Faust", 
"The Flying Dutchman" 


PC-74 SCHUBERT 

Symphony No. 6 


PC ;5 SCHUBERT 

Symphony No. 7 


ALSO AVAILABLE IN 8 TRACK TAPE AND CASSETTE 


® 1974 Great International Corp. Bloomfield, N.J. 07003 



Sunrise Serenade • A String Of Pearls • In The Mood • Pennsylvania Six - Five T housand 
Moonlight Serenade - Tuxedo Junction • Little Brown Jug • American Patrol 


Glenn Miller/Pure Gold 





7648-1 -R 


SIDE A 

Sunrise Serenade 0:25) 

(Frankie Carle - Jack Lawrence) 

A String Of Pearls ( 3 :i 8 ) 

(Jerry Gray) 

In The Mood 0:34) 

(Joe Garland - Andy Razaf) 

Pennsylvania Six - Five T housand ^ 

(Carl Sigman - Jerry Gray) 
side B 

Moonlight Serenade ^ 

(Mitchell Parish - Glenn Miller) 

Tuxedo Junction 0:24) 

(Dash - Hawkins - Johnson - Feyne) 

Little Brown Jug ( 2 : 49 ) 

(Arr.: Finegan) 

American Patrol ( 3 : 20 ) 

(F. W. Meacham - Arr.: Jerry Gray) 

PUBLIC PERFORMANCE CLEARANCE ASCAP 
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A Tribute From Italy 


RETURN TO THE 
LEGENDARY PAST 

.IMJSS 

COLUtfBO 

JHE^OU 

LONG LOST 
1932 
BROAD- 
CASTS 


Discovered and mastered 
in Palermo, Italy. 


YOU CALL IT MADNESS 
WHO 

MORE THAN YOU KNOW 
TIME ON MY HANDS 
I’VEGOT TO PASS YOUR HOUSE 
MY PAST, PRESENT AND FUTURE 
KISSES IN THE DARK 
LOVER 
POOR FOLKS 

I'VE HAD MY 
MOMENTS 

I'M DREAMING 


J 




HOW DO I KNOW 
SIMPLE AND SWEET 
THE PITY OF IT ALL 
THERE GOES MY HEART 
VIVA LA FRANCE 
YOU HAVE TAKEN MY HEART 
I LL STRING ALONG WITH YOU 
YOU OUGHT TO BE IN PICTURES 
LOUANNA 

CUTEST LITTLE NUDIST 


BRONCOLI GEGEND 
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THE^'I 

LONG LOST 
1932 
BROAD- 
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YOU CALL IT MADNESS 
WHO 

MORE THAN YOU KNOW 
TIME ON MY HANDS 
T VE GOT TO PASS YOUR HOUSE 
MY PAST, PRESENT AND FUTURE 
KISSES IN THE DARK 
LOVER 
POOR FOLKS 

I'VE HAD MY 
MOMENTS 

I'M DREAMING 


Discovered and mastered 
in Palermo, Italy. 
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HOW DO I KNOW 
SIMPLE AND SWEET 
THE PITY OF IT ALL 
THERE GOES MY HEART 
VIVA LA FRANCE 
YOU HAVE TAKEN MY HEART 
I LL STRING ALONG WITH YOU 
YOU OUGHT TO BE IN PICTURES 
LOUANNA 

CUTEST LITTLE NUDIST 


BRONCOLI GEGEND 
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AN AMERICAN IN PARIS ANNIE GET YOUR GUN 
\ SHOWBOAT JUBILEE " J 


CAROUSEL 
' \ CANCAN 

PAJAMA GAME 


VERY WARM FOR MAY 

JAMAICA 

SILK STOCKINGS 


FEATURING WILtlAM DON ATI 


HITS FROM THE HIT SHOWS IN 7 'Of SOUND 







TAMPA 
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THE HAPPY HARPSICHORD 

leatuiwy The New William Donati Trio 

TS biom t&c ^¥it Stuuvd itt SteteafcA<wic S outlet 


SIDE ONE 

TIME 

SHOW 

Begin The Beguine 
(Cole Porter) 

3:10 

Jubilee 

Only Make Believe 
(Kern-Hammerstein) 

2:23 

Showboat 

1 Love Paris 
(Cole Porter) 

2:16 

Can Can 

They Say It’s Wondeful 
(Irving Berlin) 

2:31 

Annie Get Your Gun 

Savannah 

2:15 

Jamaica 


(Arlen-Harburg) 


SIDE TWO 

TIME 

SHOW 

Hey There 
(Adler-Ross) 

4:45 

Pajama Game 

If 1 Loved You 

(Rogers-Hammerstein) 

3:10 

Carousel 

All The Things You Are 
(Kern-Hammerstein) 

3:55 

Very Warm for May 

All of You 

(Cole Porter) 

2:28 

Silk Stockings 

Our Love Is Here to Stay 

2:30 

American in Paris 


(Gershwin-I. Gershwin) 


This is the first time the Harpsichord has been used on a popular type album. The instrument originated in the 14th Century and in the 15th it 
became very popular, particularly in Italy. An interesting item is that its strings are plucked by quills or jacks, while those of the piano are 
struck with hammers. Varying the touch in harpsichord playing does not alter the quality or volume of tone. It is for this reason that the harpsi- 
chord was provided with a selection of registers controlled by stops in imitation of those on the organ. It creates a variety not only of pitch, but 
also of timbre. The tones coming forth from the instrument as recorded in stereophonic are amazing. The room is filled with glorious sound. 

fco6ent Sc/cC'ukok 

BECAUSE OF REALISM IN RECORDING THIS ALL NEWLY RECORDED ALBUM OFFERS A WONDERFUL SPATIAL DIMENSIONAL QUALITY 

WHICH COMPLETELY ENVELOPES THE LISTENER. 

It was made on an Ampex Stereo tape recorder using RCA and Telefunken microphones, balanced through a specially designed 12 channel 
Stereophonic Console with excellent signal to noise ratio. The tapes were mastered at RCA Studios in New York City and recorded at Radio 
Recorders in Hollywood. R 1 1 A equalization curve: Crossover 500 cps; Low Frequency capabilities, over 20 cps; High Frequency capabilities, 
over 20 KC. R11A playback equalization should be used for this record in order that the ultimate performance may be realized. This is a true 
Stereophonic recording. It is not to be played on standard monaural phonographs, unless equipped with a compatible cartridge. 

Produced and Directed by Robert Schermen 

ALBUMS DY CONTAINER- KRAFT, Los ANGELES 

TAMPA RECORDS CORPORATION, HOLLYWOOD, CALIFORNIA 



RUT BIRD®, 

Charlie Parker 









EARLY BIRD£&MILES 


PERSONNEL 


(Los Angeles, Ca. - 1 946) 


Alto Sax: Charlie Parker 
Trumpet: Miles Davis 
Tenor Sax: Lucky Thompson 
Piano: Dodo Marmarosa 
Guitar: Arv Garrison 
Bass: Victor McMillan 
Drums: Roy porter 


NIGHT IN TUNISIA 
YARDBIRD SUITE 
■RNRHOI^Gy^^^ S 
MOOSE THE MOOCH 
OUT OF NOWHERE 

mmjj 

MY OLD FLAME 
SCRAPPLE FROM THE APPLE 
EMBRACEABLE YOU 
BIRD OF PARADISE 
DON'T BLAME ME 


(New York, N.Y. - 1947) 


Alto sax: Charlie Parker 
Trumpet: Miles Davis 
Drums: Max Roach 
Bass: Tommy Potter 
Plano: Duke Jordan 


Executive producer: Gerry Gottlieb 
Artist and Repertoire: Joe Cain 
Research: Andy kaufman 
Art Direction: Home of Graphics, in 
Color Illustration: Steve Quintana. 


TROLLEY CAR INC. Record and Fllmworks Box 1438 Radio City Station New York, N.y. 10019 

A vldeovlslon company- 



Side One 

ONLY ROOM FOR TWO 

(Terri McFaddin, Donald Daniels) 

JOBETE MUSIC COMPANY, INC, (ASCAP) 

DARLING COME BACK HOME 

(King Errisson, Kathy Wakefield, Frank Wilson) 

JOBETE MUSIC COMPANY, INC. (ASCAP) & 
STONE DIAMOND MUSIC CORPORATION (BMI) 
Mixing Engineers: FRANK WILSON, ORSON LEWIS 

EACH DAY I CRY A LITTLE 

(Terri McFaddin, Leonard Caston) 

JOBETE MUSIC COMPANY, INC. (ASCAP) & 
STONE DIAMOND MUSIC CORPORATION (BMI) 

CAN'T HELP WHAT I AM 

(Frank Wilson, Kathy Wakefield, Leonard Caston) 

JOBETE MUSIC COMPANY, INC. (ASCAP) & 
STONE DIAMOND MUSIC CORPORATION (BMI) 


Side Two 

KEEP ON TRUCKIN' 

(Anita Poree, Frank Wilson, Leonard Caston) 

STONE DIAMOND MUSIC CORPORATION (BMI) 


<5>dwn 


ANY DAY NOW 

(Burt Bacharach, Bob Hilliard) 

ANNE-RACHEL MUSIC CORP. (ASCAP) 

NOT ON THE OUTSIDE 

(Larry Roberts, Sylvia Robinson) 

GAMBI MUSIC (BMI) 

* WHERE DO YOU GO (BABY) 

(Pam Sawyer, Gloria Jones) 

JOBETE MUSIC COMPANY, INC. (ASCAP) 


Produced by: FRANK WILSON & LEONARD CASTON 


Arrangements: FRANK WILSON, LEONARD CASTON, JAMES CARMICHAEL 
Orchestration Direction: JERRY LONG 
Recording Engineers RUSS TERRANA, ORSON LEWIS 
Mixing Engineers FRANK WILSON, ANDREW BERLINER 
at Crystal Sound Recording Studios 
Producers: GLORIA JONES & PAM SAWYER 
Orchestration: PAUL RISER 
Arranged by: ROBERT WHITE 
Photography: JIM BRITT 
Special Thanhs To The Following Musicians: 

Drums: Ed Greene, Kenny "Spider" Rice 
Guitar: Billy Cooper, Greg Poree, Dean Parks 
Percussionists: Gary Coleman, Jack Ashford 
Congas: King Errisson 

Piano A Organ: Leonard Caston, Harold Johnson 
Bass: James Jamerson, Darrell Clayborn 
Inspiration: Bob Talbert of THE DETROIT FREE PRESS 
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SIDE ri 

THAT'S HOW LOVE GOES 
(J. Bristol D. JonesW. Browi 
ced by J. Bristol' 
lahged by D. Van DePitte 
pete Music Co., Inc. ASCAP 
T^t IN A DIFFERENT W/ORL 1 
(E. Holtand-L. Dozier-B. Holl 
Produced by G. Jones & P. Sa' 
Arranged by J. Carmichael 
Stone Agate Music Division 
HOMEWARD BOUND 
(P. Simon) » 

Produced by J. Marcellino-B. 
Arranged by J . Carmichael 
Charingfross Ifusic Inc. 

^AKE ME IN YOUfc ARMS 
(Rock Me For A Little Vyfcile) 

(E. Holland-L Dozier Bf Hi 
Produced by 
Arranged byi 

* Stone Agate M u£ D i vision 
I ONLY HAVE Et£S FOR YOU 
i (A. Dubin-H. Warren) 
f Produced byl'The Corporation”™ 


Pn 

• An 

It" 

I!" 


Arranged by '‘The Corporation"™ 
Rehri 


nick Music ASCAP 




SIDE 2 


» 


/ 


Jobete Music Co., Iq 
DADDY'S HC 



I LET LOVE PASS ME BY 
(J. Bristol-D. Jones W. Brown) 

Produced byj. Bristol 
Arranged by H. B. Barum* 

Jobete Music Co., Jpc. ASCAP 
LIVE IT UP 

("The Corporation"™) 

Produced by “The Corporation"™ 

Arranged by "The Corporation"™ & G. Page 
Jobete Music Co., Inc. ASCAP 
IF YOU WERE MY WOMAN 
(L. Ware P. Sawyer-C. McMurray) 

Produced by H. Davis 
Arranged by J. Carmichael & D. Blumberi 
Jobete Music Co., Inc. ASCAP 
AIN'T THAT PECULIAR 
(W. Robinson-W. Moore-M. TjjplinR. Rogers), 
Produced by J. Marcellino-j 
Arranged by J. Can 
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HE WILL BREAK YOUR HEART 

FOR YOUR PRECIOUS LOVE 

COME BACK MY LOVE 

RAINBOW VALLEY 
I’M A TELLING YOU 

A LONELY SOLDIER 

MOON RIVER 

FIND ANOTHER GIRL 

AWARE OF LOVE 

THE GIFT OF LOVE 
WHERE DO I TURN? 

COULDN’T GO TO SLEEP 




EX-309 


During the past twelve months, Jerry Butler has been high- 
lighted, spotlighted, profiled, featured or reviewed in every 
major entertainment publication catering to young Americans. 
It has become mandatory to quote his opinion when writing or 
speaking about the teenage fan, his likes and dislikes regarding 
music. Such widespread attention is a mark of recognition of 
Butler's thorough knowledge and understanding of this age 
group. Jerry is relatively young, just twenty-two, to be in such 
an illustrious position; yet he has earned his current place in 
the sun. 

He has accomplished more in the way of producing “hit” 
records and winning fans throughout the country than most of 
his colleagues. Already he has closed the door on two careers 
and is beginning to break into another with all the indication 
that this one, too, will be successful. 

At first, Jerry Butler was an ordinary laborer, working two 
jobs to help support his mother, sisters and brother. His father 


had died when Jerry was quite young. Before long, Jerry left 
this job behind him and turned to rhythm and blues singing. 
It is this profession which skyrocketted him into the limelight 
and won for him an everlasting place among the top recording 
and performing artists of this field. 

At this writing, Jerry Butler is in the process of changing 
his profession again. Sure now that he wants to be an enter- 
tainer, Jerry is moving on into a more secure and a more stable 
area of music — that of popular singing. 

Many people believe that only a fine line divides the rhythm 
and blues singer from the popular vocalist. This is not true 
actually. While the rhythm and blues singer may very well be a 
good vocalist, he relies primarily on the excitement he can 
generate in his listener. He often uses gimmicks and repetition 
to build to his pitch. The listener who is more interested in 
excitement and the beat over expression and variety finds him- 
self a dyed-in-the-wool rhythm and blues fan. 


fte REST if JERRY RUTLER 


The pop vocalist, on the other hand, must rely primarily on 
his voice and his ability to manipulate it. He must have a basic 
knowledge of music and be able to execute the notes accurately. 
Further, he must be able to run through the entire range of 
expression with his voice and delivery. He must be able to 
reach out and clutch the heartstrings and make the listener 
actually experience the emotion of which he sings. Naturally, 
this is a more difficult task and few ordinary artists who are 
successful in the less demanding field of rhythm and blues even 
think of moving into the more grueling area of popular singing. 

But Jerry Butler is not now, nor has he ever been, an “ordi- 
nary” artist. He is first, an extraordinary man and second an 
extraordinary talent. He recognizes his responsibilities as a 
husband first. He wants to be sure that his family will be able 


to continue living on the comfortable level he has been able to 
provide so far. As an r & b artist, bubble might burst at any 
moment. He also feels an obligation to give to the listening 
audience the best music there is in Jerry Butler. At this point 
in his career, he feels that he has reached a point of develop- 
ment in rhythm and blues when he must either become stag- 
nant and begin singing carbon copies of his hit tunes or he must 
move slowly forward, outgrowing much of the rhythm and 
blues and offering himself to another medium. 


SIDE ONE 

HE WILL BREAK YOUR HEART 
(Carter-Butlcr-Moy field) 

FOR YOUR PRECIOUS LOVE 

(Bulfer-Broofcs-BroolcsJ 

COME BACK MY LOVE 
(Hamillon-Otis) 

RAINBOW VALLEY 

( Dixon-Joncs ) 

I'M A TELLING YOU 

(Bullor-Mayfiold) 

A LONELY SOLDIER 

(Carler-Oliver) 


SIDE TWO 

MOON RIVER 

(Mancini-Mcrcer) 

FIND ANOTHER GIRL 

( Buller Mayfield ) 

AWARE OF LOVE 

(Butlcr-Mayfield) 

THE GIFT OF LOVE 

(J. Butler) 

WHERE DO I TURN 

(D. Kessler) 

COULDN'T GO TO SLEEP 

( Randano-Amlco) 
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endless love endless love endless love endless love endless love 
endless love endless love endless love endless love endless love 


DIANA ROSS Y LIONEL RICHIE 



THEME FROM MAHOGANY * TOUCH ME IN THE MORNING 

UPSIDE DOWN • REACH OUT AND TOUCH * I’M COMING OUT 
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endless love endless love endless love es 

»ve endless love endless love endless love 


CARA A 

ENDLESS LOVE (4 26 ) 

(L. Richie) 

Diana Ross & Lionel Richie 
IT'S MY TURN (3 53 ) 

(M. Masser - C. B. Sager) 

THEME FROM MAHOGANY (3 20 ) 

(Do you know where you're going to) 

(M. Masser - G. Goffin) 

REACH OUT AND TOUCH (2 59 ) 

(Somebody's hand) 

(N. Ashford - V. Simpson) 

TOUCH ME IN THE MORNING (3 20 ) 

(Ron Miller - M. Masser) 


CARA B 

(4 05 ) UPSIDE DOWN 

(Bernard Edwards - Nile Rodgers) 

(5 23 ) I'M COMING OUT 

(Bernard Edwards - Nile Rodgers) 


(3 50 ) TENDERNESS 

(Bernard Edwards - Nile Rodgers) 


(3 57 ) MY OLD PIANO 

(Bernard Edwards - Nile Rodgers) 


■p) 1981 Motown Record Corporation 
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GOOD BYE MY LOVE GOOD BYE 

L> JAN LEWAN c\j 
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JAN LEWAN 


SIDE 1 

1. GOOD BYE MY LOVE GOOD BYE 

2. MY WAY 

3. YOU NEEDED ME 

4. NEVER EVER LEAVE ME 

5. LOOKING BACK 

6. LOVE THEME FROM "ROMEO AND JULIET' 
(A TIME FOR US) - 

SIDE 2 

1 . GORALU CZY Cl NIE ZAL 

2. AVE MARIE 

3. WIAZANKA LUDOWA - , 

Gleboka Studzipnka 

Jak Szybko Mijaja Chwile 
Szla Dzieweczka Do Laseczka 

4. KUCI KUCI POLKA i 

5. ZAPOMNISZ KIEDYS ZE TO JA 

6. GRAJ SKRZYPKU GRAJ 
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IN THE PAST, WAS1NTER 

A RECORD OF YOUR SHOW?raMy HONESTY 
VIOUS ALBUMS WERE SONGS FROIVI OUR SWOWS, ' 
THE ALBUMS ANYWAY, YOU WOOED USUALLY SAY, 
OLD CLICHE, "BY POPULAR DEMAND," WE t 
ONE OF OUR SHOWS. IN ORDER TO RETAlfl 
TAKES. NO GOING OVER PARTS IN A RECOR 
THOSE FOLKS IN THE AUDIENCE HEARD TF 


|NE oral) ALBUMS, HE^WDULD INVARIABLY ASK, “IS THIS 
IlSWEB-EilQ-^LTHOUGH IVroST OF THE SONGS ON OUR PRE 
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have an Album of your show." -so, if we may use an 

„ , ON THE STAGE, IN FRONT OF A LIVE AUDIENCE, DURING 

AND EXCITEMENT OF A LIVE SHOW, THERE WAS NO EDITING OUT OF MIS- 
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REGARDS, 
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AS CANQOES QUE EU FAQO * 
(Sd - Gitarabyra) 3 ’32 

23 CANQAO DA ESTRADA 
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JUS TO MOMENTO 
(Sd - Gitarabyra/ 2 ’35 
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(Sd - Gitarabyra) 2 '27 
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(Sd - Gitarabyra) 2’43 
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(Sd - Gitarabyra) 2 ’14 

*D1VINA DEC A DENCIA 
(Sd - Gitarabyra) I ’50 

VOAR E COMO O PASSARINHO 
(Sd - Gitarabyra) 3’ 10 

** APRECIANDO A CIDADE 
(Sd - Gitarabyra) 2 ’35 

TERRAS DO SUL 
(Sd - Sergio Hinds) 2 '25 

COISA A -TO A 

(Sd - Rodrix - Gitarabyra) 3 ’02 
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SIDE A 
I SEED JESL'S 

Composer: Jacob T. Ellzey 
Lead ■ Kimberly Hall 
DIDST I SAVE VOL 
Composers: Lyne Garmon & 
Valerie Lockett 
Lead: Valerie "Pam" Lockett 
hallell jah: asyhow 
Composer: Gerald Loyd 
Lead: Ronnie Greer 
GOD GAVE ME A SO.SG 
Arranger: Thomas L. Adams 
Lead: Avis "Tootie" Levey 


of 


SIDE B 
1 WAS GL AD 

Composer: Lance Darden 
Featuring: "The Power 
Pentecost" 

USE ME. LORD 
Composer: Vanuet C. Little. Jr. 
Lead: Noah Nicholson 
JESL'S ALL THE TIME 
Composer: Sharon A. Johnson 
Lead: Laura Wallace Brvant 


w / 

ex • hil • a • rate (ig-zil-e-rat) To gladden, to make cheerful, to 
enliven, to invigorate, to stimulate, or refresh. 

We have been blessed to capture a few moments of sheer 
exhilaration as The l.P.Y.P.U. Mass Choir, inspired and 
moved by the Holy Spirit, sings joyful praises unto the Lord. 
This album recorded “Live" at our conventions in Atlanta and 
Detroit, presents a pow erful array of annointed Gospel music. 
As you listen to the words of each song, you will feel the strong 
conviction that unfolds from the choir and the power that the 
soul-stirring, foot-stomping musical accompaniment 
provides. 


Credits: 

Produ «« ; Heim Par.ion. Ill 

Associate Producer: Jaco l j T Ellzey 

Recorder live by: r.E.T.R.E.C 

C jlumbux. Ohio 

Engineer: He" ard G. New r an 

Additional Recording at: Studio 3001. 

Columbia*. Ohio 

Jeff Gastineau 


Engineer: . 


Additional Synthesizer Recording. 

Drum Machine Programming and 

Rhythm Arrangements by: Her.ry Panion. Ill at 

ComPamon Music Enterprises. 

Columbus. Ohio 

Additional Keyboards: Jacob T. Ellzey 

Sharon A. Johnson 

I.P.VP.l . Chairman: Eld. Howard Tillman 

National Minister of Music Eld. Robert Holman. Jr. 

Music Dept. Administrator: Sharon A. Johnson 

The Mass Choir: 300* Saved. Holy Ghost filled. 

Blood-u a»hed singers Iroro all 
pans of the USA and bey ond! 

Directors: Thomas L. Adams 

Chuck, Hammond 
Sharon A Johnson 
Vanuet C Little. Jr. 
Eld. Gerald Loyd 

Keyboards: Minister Lance Darden 

Jacob T Ellzey 
Sharon Johnson 
Jerome Lockett 
Minister Shaun Tyson 
Timothy Carpenter 

Drums: 

Glenn Loyd 
Ramon Robinson 
Du ay ne Shau 
Andrew \\ right 


Bass: . Donald Eduards 

Howard G. Neuman 
Tyrone Reed 
David Wcdluttd 

I ead Guitar: 

Steven McClain 

Saxophone: William Mulligan 

(over Design: IVsignograph 


Special thanks 

. ..to Sharon and Henry for vour untiring efforts 
in making this project come alive... 

to the Music Staff and choir members, tor your 
support and dedication; this is the fruit of your 
labor... 

...to Bootsie. Debbie. DaDra. Toy a. Sandy. 
Debbie E„ Carla. Kim. Bern. Benji, Erie, 
(•rating. Steven and Mark for vour special 
contributions to this project 
to our president. Elder Howard Tillman, for 
making it all possible. 

to J ESI S CHRIST for giving us a reason to 
sing! 


An Eipenence In Life Changing Music 
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JEWEL LPS0112 



AND THE CELESTIALS 


I DON'T WANT TO DO WRONG 


Side One 

1. LET ME TELL IT, YOU CAN’T TELL IT 3:34 

2. CAN YOU USE ME (Just As I Am) 3:50 


3. KEEP ON USING ME JESUS (Till You Use Me Up) .4:09 

All Selections BMI 


Side Two 

1. I DON’T WANT TO DO WRONG 

(But Still I’ve Got To Get Along) 4:30 

2. LORD HELP ME 3:34 

3. SEND IT ON DOWN 3:25 

4. HEARTACHES, TROUBLES AND WOES 

(Are Almost Over) 3:27 


Arranged and Produced by Bill Moss 
Front Design: Jo Wyatt 
Cover Layout: Ralph Pierce 
Album Coordinators: Bill Moss /Jo Wyatt 


Fffi 0. J. COPY” 


For A List Of Other Gospel Records Available, Send Stamped, Self-Addressed 
Envelope to: Jewel Record Corp., P. 0. Box 1 1 25, Shreveport, Louisiana 71163 


© 1975 Jewel Record Corp. DEC75 

ALSO AVAILABLE ON 8 TRACK TAPE 
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Jowol LPS 0094 The 
Dynamic Ernest Franklin 








Jowol LPS 0073 • The 
Vlollnalres - Spirit & Soul 


• Build Your Own Flro 


Jowol LPS 0055 - Claronco 
Fountain - Li»6’And In Person 










New Zealand’s 


YonCanGoYourWay 






SIDE ONE: 

1. You Can Go Your Way/Danny Taylor/2:50 
Solos: Avon Ojala, Shellee Ojala 

2. Pamela. Danny Taylor/3:07 
Solo Shellee Ojala 

3. Love Affair/Percy Mays/3:45 
Solo: Avon Ojala 

4. Shall We Gather/Danny Taylor/3:56 
Solo: Jay Ojala 

5. Doctor God/J. Christopher - D. Penn - J. McGill/2:12 


SIDE TWO: 

1. Salvation Army Band/Danny Taylor/2:23 
Solo: Jay Ojala 

2. You Are The One/Randy Edelman/3:30 
Duet: Shelle Ojala, Jay Ojala 

3. The Day I Could Say I Love You/Danny Taylor/2:30 
Solo: Avon Ojala 

4. Running In The Wrong Crowd/Danny Taylor/4: 14 
Solo: Shellee Ojala 

5. Saved By The Grace Of Your Love/D Palmer - W. Smith/2:47 
Solo: Shellee Ojala 


LOVE CHAPTER IS: 
Avon Ojala 
Shellee Ojala . 

Jay Ojala 


Special thanks to, Mr. Cunningham for 
the ’35 Dodge and Corky Wells of the 
Westwood, Ks. Police Dept. 


PRODUCED IN U S A. 

by 

NEW ZEAL RECORDS 
4128 Wyoming Ave. 
Kansas City, Mo. 64111 


Produced By: 

Danny Taylor & Avon Ojala 
Arranged By: 

Chu Nero — 

Engineered By: 

Ron Ubel/Sound Recorders, K.C., Mo. 
Mixdown: 

Avon Ojala & Danny Taylor 
Jacket Concept & Graphics: 

Les Summers 

Cover Illustration: Photography: 
Mary Klayder Larry Moore 






MUSICIANS: 

Chu Nero/Piano, Organ, Electric Piano, 

String Ensemble, Trumpet. Alto & Tenor Sax 
Danny Taylor/Drums, Tambourine, Flute & Acoustic Guitars 
Avon Ojala/Flute, Trombone, Tambourine 
Jay Ojala/Cabosa 

Rick Passar/Bass, Harmonica, Mandolin 
Dennis Crouse/Lead & Acoustic Guitars 

BACKGROUND VOCALS: 

Avon Ojala, Shellee Ojala, Jay Ojala, 

Chu Nero, John Merril, Sandra Taylor 
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JUAN VICENTE TORREALBA. Nacio en los llanos de Venezuela, tierra 
de horizontes abiertos, de musica folklorica, de tradiciones estupendas 
y de naturaleza bravia. Ha sabido interpretar fielmente el alma de 
su pueblo y fue el primer compositor que estilizo la musica nacional. 
Ilevandola a sitios de universal trascendencia. Los llanos de Vene- 
zuela lo han inspirado siempre, aun a traves de sus viajes por Euro- 
pa. creando composiciones de positiva jerarquia artistica. Tiene 
un estilo propio, inconfundible, de verdadera categoria musical que 
lo ha consagrado como uno de los mejores compositores de America. 
Ahora JUAN VICENTE se nos presenta como solista, ejecutando con 
perfecto dominio de sus maravillosas condiciones artisticas, estos 
"SOLOS DE ARPA". entre los cuales se destaca la interpretacion de 
tres conciertos para arpa criolla, El magnifico instrumento, ahora sin 
la compania del cuatro y las maracas, adquiere en manos del famo- 
so compositor una modalidad distlnta, una vibracion diterente -de 
mayor acento Universal— que realmente connuieve y entusiasma. 
Y es que el arpa se encuentra en su mejor momento, en la dimension 
exacta de su destino, en el limite armonioso de su creacion artis- 
tica. en la plenitud de su grandeza espi ritual . No podria ir mas lejos 
ni mas alto. Y JUAN VICENTE le ha puesto toda su sensibilidad en 
cada movlmiento, en cada resonancia. en cada roce del alma 
con las cuerdas. Pareclera que el arpa y su interprete son 
una misma cosa, con sangre, Idioma y pensamientos iguales. Dicho 
instrumento alcanza puesto de honor en el pais, en manos de quien 
es el mejor arpista venezolano de todos los tiempos. 

ERNESTO LUIS RODRIGUEZ 


JUAN VICENTE TORREALBA, born in the Venezuelan plains, land of 
open horizons and rich in folklore music; land of glorious traditions 
and wild raw nature. He has faithfully portrayed the soul of its 
people and was the first composer to give Venezuelan music a natio 
nal character leading to universal acclaim. 

The plains of Venezuela have always been his inspiration ever en 
couraging the creation of masterpieces even whilts travelling through 
Europe. 

He has his own personal style, easily recognizable, of such charac 
ter that his place is assured among the great American composers 
Today, Juan Vicente comes before us as soloist, to perform HARP 
SOLOS" with the perfect mastery made possible by his outstanding 
artistic gifts in which the interpretation of three concertos for the 
Venezuelan harp are highlighted. This magnificent instrument, now 
without accompaniment of cuatro and maracas. acquires, in the hands 
of this renowned composer, a new harmony; a distinctive vibration, 
of broaded universal acceptance, which enhances its moving and 
enchanting qualities. The harp at this moment at its highest level 
of acclaim, at the zenith cf its destiny, within the harmonious limits 
of its artistic creation stands in the fullness of its spiritual grandeur 
It could not attain more nor reach higher. Juan Vicente has brought 
maximum sensitivity of movement into every resonance, into eveiy 
soulful touch of tho strings. It appears as il the instrument and the 
artist are a unity, of one soul and one blood. Such an instrument 
achieves a place of honor in the country, in the hands of the person 
who is undoubtedly the consumate Venezuelan harpist of all times 

ERNESTO LUIS RODRIGUEZ 
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SIDE A 

JUNGLE JUICf 

6:21 © 1978 bv L.V. Blanche 
SOCIAL SLCURHY 
5:66© 1982 by L.V. Blanche 
LIVING IN A WORLD OF MUSIC 
<1:53 © 1978 by L.V. Blanche 
RUB A DUB PL AYROOM 
5:56© 1976 A 1982 by L.V. Blanche 
SIDE B 

THEORY OF I OVE 

4:46© 1978 (lyrics by L.V. Blanche) 

Music by L.V. Blanche & W Frank 
FALL INTO GRACE 
4:25 © 1981 by L.V. Blanche 
TRAIL OF 1LARS 
5:10© 1982 by L.V. Blanche 
SELF PORTRAIT 
3:46 © 1976 by L.V. Blanche 

LOUIS -VI RIE BLANCHE 
Voca I s/Percuss i on/ Gu i tar 
SLY DUNBAR 
• Drums/' Syn Drums 
ROBBIE SHAKESPEARE 
Bass 

Ml KEY CHUNG 
Rhythm Guitar 

MAC REBENNACK (DR JOHN) 
Keyboards/Vocoder/Clavinet & Guitar 
JAMES 'BIRD' LOVELESS 
Percussion/Bass Tenor & Lead Steel Drums 
Marimba/ African Kalimba/Eskimo Hoop Drum 
African Talking Drum/Bird Calls/Vibes 
Orchestra Bells 
DAVID 'FATHEAD' NEWMAN 
Sax/f lute 
JOHN USSAUER 
Sax/Vocoder 
EDDIE MONTFLEONE 

Classical/Electr(c/& Pedal Steel Guitars 
ERIC GALE 

Roland Guitar Synthesizer 
All Comnositions by Louis-Virie Blanche except 
Theory of I ove by W Frank & L.V. Blanche 
Published by Acme Chic Society (ASCAP) 

Produced & Arranged by Louis-Virie Blanche for 
Acme Chic Society 

Recorded 4/29/83 A & R Studios. NYC 
Engineer J P Nichols 
Mixing Magic- Steven Stanley 
(Mixing assistant- Cha Cha Brown) 

Music Mountain- Kingston, Jamaica 
DIGI1AL MIX:SONY PCM FI 
DIRECT METAL MAS1LR by James P Shelton 
(Europa Disk, NYC) 

Executive Production In association with Acme 
('hie Society by Zeke Cameron Blanche and 
Dr Earl W Cameron 

Dedicated In Loving Memory to Betty L Cameron 
Thanks: Mr & Mrs L V Blanche, Eiebbie & Bird, 

D Jaye, Ed Garcia, Greg Grymes. Maior Little, 

Mr & Mrs D Bowen, Alan Siegel A 'tons les autres' 
@S © 1986 ACME CHiC SOCIETY 
1 Circle Dr Irvington NY 10533 
• Ail Rights Reserved: Unauthorized duplication Is 
a violation of applicable laws. 
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Never before In all history have the inequities 
and the momentums of unthinking money-powein * . - 
been more glaringly evident to so vastiy larger * '/• 
a number of now literate, competent, and 
constructively thinking all-around-tho-world humans. 

There's a soon-to-occur critical -mass moment when 
the intuition of the responsibly Inspired majority 
of humanity. In contradistinction to the angered 
Luddites and avenging Robin Hoods, faced with 
comprehensive functional discontinuity of nationally 
contained techno-economic system, will call for 
and accomplish a world-around reorientation ot 
our planetary affairs. At this critical moment will 
occur a realization by the responsibly inspired 
majority that the aoequate capacity of the invisible 
technology to susiainingiy support all humanity 
depends on all the resources, physical and 
metaphysical, being always and only employed 
for all of world-around humanity as a completely 
integrated techno-economic system operating entirely 
on its daily income principally of Sun-emanating 
energy. 

The only happily promising recourse ol each human 
individual is to our highest intellectual facilities 
and their mutual, ego-deflated, unselfishly loving 
preoccupation with comprehensivity and our 
employment of the most powerful tools of all: 

(A) the family of generalized scientific principles 
governing the operational design of eternally 
regenerative Universe itself; 

(B) comprehendmg and effectively employing 
synergetics, with the books 'Synergetics' and 
'Synergetics I!' presenting the comprehensive omni- 
image-able mathematical coordinate system employed 
bv nature, thus avoiding the mentally debilitating, 
vast-majority-of-humani tv-excluding quasi mathematical 
coordinate system employed by present-day science; 

(C) Comprehending the major objectives and operating 
strategies of the major opposing power structures 

of world politics, their present status quo and 
probable future trending; 

(D) comprehending the fundamentals of economics, 
of wealth vs monev, of the principal features and 
functioning of industry, banking, and securities; 

(E) comprenending the educational system in general 
as well as the discovery of the shortcomings of 
science, engineering, and education in general; 

(F) svnergetically comprehending "what it is all 
about," as propounded in 'Critical Path" and this 
book, 'Grunch of Giants,' and discovering what 
our options are to confront imminent race disaster; 

(G) the individual discovery of God by a vast majority 
of human individuals-not the discovery of religions, 
but the discovery that each and every individual 

has an always-mstantly-open, no-intermediary- 
switchboard-authority-to-contend-with, no-interference- 
of-any-kind, direct "hot line to God": 
i .e. , the weightless, nonphysical, temporal, special- 
case mind of the individual human and the 
comprehensively integrated, macro-micro unlimited, 
weightless, eternal, generalized mind of God. 

© 1983 R Buckminster Fuller 
For more information contact: 

BUCKMINSTER FULLER INSTITUTE 
1743 S La Cienega Blvd 
l os Angeles, CA 90035 
(213) 837-7710 

The circular SENSOR II design ©Dr G P Flanagan 
has been engineered manufactured in accordance 
with the highest research standards A was developed 
by Flanagan Research ltd, a non-prolit organization 
dedicated to the betterment of humanity, 
ylanagan Research Ltd PO Bx 686 Novato. CA 94948 
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SIDE 1 

HELLO MISTER SUNRISE (hello mister sunrise — we’re glad to sec you once again today - lu llo mister sunrise — please bring another sunny day our way — hello 
hello hello mister sunrise — the sky reserved the same old place for you — hello mist r sunrise — we want to share vour sunshine too — give us lots of blue skies — 
come on mister sunrise — you know that it's up to you — hit the rise with sunlight — come on mister sunrise — we’re banking our whole day through on you — 
hello hello mister sunrise — you’re getting to me) 

WITHOUT A DREAM (without a dream — there wouldn’t Ik* an eiffel tower — not without a dream — there wouldn’t be a shangri-la — to keep us going day to 
day — and what would people say — if we could ride along the milky way — without a dream — there wouldn’t be an art museum — not without a dream — there 
wouldn’t be a disney world where fairytales begin and end — where we can all be young again — if only for awhile we can pretend — and we all have a dream that 
we can live for — a simple little something that comes true — the biggest dream in all the world is happening to me — all because of you — all because of you — 
without a dream — there wouldn't be a new horizon — not without a dream — there wouldn’t be the lovely things — that make this world go round and round — 
like laughter and like sound — what good’s a laughing clown — without a dream) 

SENORITA (senorita if l could tell you what I feel here in my heart — you’d know senorita — I love you I do — senorita if I could open up and show you what’s 
inside — vou’d see senorita — I love you and want to be with you —when 1 saw you I could hardly wait to hold you— if 1 had listened in school 1 could make you 
understand — how much I really care for you — senorita won’t you look into my eyes don’t walk away — please stay — senorita senorita stay and love me too) 
RUNNING AWAY (when you’ve got a lot of things on your mind and you don’t know what to do — do you run away and try to hide away from life — well sooner 
or later y ou’ll find that the hardest things to run away from — are memory shadows that are lingering there in your mind — running away no no no no running 
awav — vou can’t run away when in your mind you decide to stay — running away no no no no running away — you can’t run away when in your mind you decide 
to stay — what’s the use of saying everything’s okay — when you know it w ill never be — a million solutions but not a one a guarantee — a new tomorrow can erase 
the sorrow and replace every yesterday — make the best of life as it comes don’t let it slip away) 

IS SHE THE ONE (when I first saw you I wondered wondered wondered wondered wondered — is she the one — is she the one for me — is she the one — I knew 
you were looking for someone someone someone someone someone — I'll tell you how — I’ll tell you how I know — I’ll tell you how — you were the girl I had 
hoped for — you were the girl in my dreams — I know if I’m dreaming this can’t last — but if I’m aw ake come to me — why can’t you hear me I’m calling calling 
calling calling calling — I miss vou — I need you — I love you — teach me to w in when I’m losing — unchain these tears from my eyes — back to my dream and 
you're there again — where I can hold you tonight) 

I’M COMING HOME (yea I’m coming home back where I belong - yea I’m coming home back where I belong — I’m gonna see the world as it is today — I’m 
ironna see the USA — I’m gonna see my friends that I missed so long — I was so far away when l wrote this song — and now forget the times that I’ve been awav — 

I’m gonna see the USA — and now I’m in the comforts of my home to stay — it’s good to be back in the USA) 

SIDE II 

YOU'RE GONE (I never wanted any tiling to ever ever come true - as much as the thought about the feeling of having you - I always wanted you but I always 
thought wrong of you all the time - when you were near me yov weren’t good enough to be with me and to stay with me yea in my mind - but now you're gone 
you're gone now - yea you’re gone you’re gone now - I never knew that the love in me would ever ever show - I hid it well yea oh so well that you couldn’t take 
no more - when you left that day my heart felt heavy and heartbroken - well you said goodbye take care of yourself I felt such a pain in my heart then it was 
nothing - now loneliness is what I will live through - cause you’re gone you’re gone now now now) 

THE ROAD IS LONG (the road is so long that I can’t take no more of this journey - been looking and looking so hard that my head won’t stop turning - you 
left and you never said where you were going - you didn’t even leave me a trace - I’m gonna stop looking for you if you don't let me know every time that you’re 
gone - so long the road is so long and the time that 1 have is so short - so long the road is so long and I’ve never been on it before - you told me to take care of 
you cause you said you were lonely - but now I don't know what to do I don’t know where you are - so please don’t let me look long I still wanna see you - 
don’t wanna be by myself — if you leave me alone for awhile I won’t wait long I’ll just forget about you — Lord this road is long — Lord I must go on) 

DON’T WANT YOU (I don’t wanna be with you no more - don’t wanna see your face no more - don’t wanna hear your voice no more - you took my love and 
destroyed it all - you made me feel like two feet tall - why did you have to spoil it all - I remember the times that were good to me - we didn’t wanna set our 
love free - and now our love is gone - but I know someday that love will return - now it’s not the way it used to be - you came along and then you left me - 
why did you give your love to me — you took my love and destroyed it all — you made me feel like two feet tall — why did you have to spoil it all) 

I NEVER WANT TO GET TO KNOW YOU (you keep insisting baby that I’m the one - I know destruction is on your mind - you have the same old story for 
everyone - and I refuse to walk your line - I never want to get to know you - I never want to get to know you baby - I never want to get to know you caup 
you’re so bad - I never want to get to know you - I never want to get to know you baby - I never want to get to know you cause you’re so bad - your list is 
overcrowded with more to come — right now you’re where the action’s at — but you know sooner or later you’ll wear it out — no one needs anyone like that — 
don’t want to know you better and lose my heart - I can’t afford being hooked on you - let’s keep A slow and easy so understand - a laugh or two will have to do) 
JUST A DREAM (walking down the road of my homeland - I don’t know where but it’s far - familiar faces they lurk on me - to my mind I can’t recall - all 
these faces passing by — I can’t see what lies ahead — what’s my destiny — it may be good or may be cruel — I don't know - I don’t wanna know I just wanna 
believe — a mind full of cheer is better than sadness I can’t see — cause I don’t know — I don’t know what I'll do when I get there — knock on the door or march 
right in — maybe I’ll just up and leave and forget the place — leave all the past locked far behind — take a good look and just leave — who will tell me what my 
home looks like — is it barren is it made up nice — people pass me by and they just look at me — it may be nothing but a dream — all this thought up and make be- 
lieve — just a dream and make believe — just a dream and make believe) 


written, anangpd and sung by SILVERBIRD 
MARK - aecoustic, electric, lead and bass guitar 
REUBEN -accoustic and bass guitar 
GILBERT - piano, diodes and crgm 
PERRY -flute and dure 
and Brian M c Manus cn banjo and guitar 


special thanks to LEON (LUIHER) RIX: druire and percussion 

produoedby REUBEN ORTIZ fer The Coronados, Inc. 

rear dedal SOUND HUT with super a Queering and rrixii^, by GENE RADICE 

all scr^ published by S R O MUSIC (ASCAP) 1328 River Rtnd, Tcaneck, N. J. 07666 

extra thanks to LES and MIKE 


albimoaKiept by Reuben and Ginger assisted by Mkelhgsr and Efase Lawrence and Mask - O - Neg 
rants of SILVERBIRD and mining, of synixJs on froU cover 
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™ Ier§ Do It Together” 

George and 


* tereu 

ioni Dag 


George and Joni Day 


III FRIENDS AND FANS; 


This album is dedicated to you, our friends and fans The people 

responsible for us being what we are today and more important what we mav or 

may not be in the future. 

I he songs we have chosen for this album represent some of the 
most requested songs on our personal appearances. Although it would be impossible 
to include everyones favorite song on one album, we tried to pick the ones that 
would appeal to the greatest number of people and if your favorite is not among 
those recorded this time, keep the faith, there will be more albums to come and 
sooner or later we will get around to doing your special song. 

“Lets do it together” is one of our own tunes and the title song of 

the album, it also signifies our intentions of “Doing it together” by way of bringing 
you country music in the finest tradition we know how. Always mindful of the 
fact that you the public are responsible for our success or failure, we humbly thank 
you for past achievements and future accomplishments. 

Many thanks and much appreciation is hereby acknowledged for the 
great job done on this session by "Washy” Martin, Jerry Morgan, and Bobby Heller, 
also orchids are in order for Gail Day and her rendition of “Proud Mary” and the 
best drink in the house goes to Bill Pensyl for doing “So afraid of losing you 
again”. 

That’s the commercial, now listen to what we think is a pretty fine 
record, Thanks again, God bless you and yours, 


Side One 

"Let's Do It Together" 1:40 

(George Day - Infinity Music) 

Artist George & Joni Day 

"I Won't Mention It Again" 4:50 
(Cam Mullins-Sea View Music) 

Artist Joni Day 

"She Taught Me How To Yodel" 2:13 
(P. Roberts-T. Emerson & Van Sciver 
MCA Music) 

Artist George Day 

' For The Good Times" 4:30 

(K. Kristofferson-Buck Music) 

Artist George & Joni Day 

' Daddy Frank" 2:30 

(M. Haggard-Blue Book Music) 

Artist George & Joni Day 

Recorded At 

Helffrich Recording Lab. 

Allentown, Pa. 

Photos by Louis A. Wheeler 
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Sincerely, 

George and Joni Day 


Gail Day 


Side Two 


"Brand New Key" 2:20 

(Melanie Saska-Neighborhood Music) 
Artist - Joni Day 

"Folsom Prison Blues" 2:05 

(J. Cash-Hill and Range Song, Inc.) 
Artist - George Day 
"I'm So Afraid of Losing You" 3:05 

(Dallas Frazier-A. L. Owens-Blue Crest 
Hill & Range) 

Artist Bill Pensyl 
"Proud Mary" 2:05 

(J. C. Fogerty-Jondora Music) 

Artist Gail Day 

"You Gave Me A Mountain” 5:05 
(Marty Robbins-Norma-Mojave 
Elvis Presley Music) 

Artist George Day 
"Blues In "E" 1:00 

(Improvisation) 

Artist Day Dreamers (Inst.) 


Bill Pensyl 


Jacket and Prutsing by Atwoll 


Washy Martin 


Jerry Morgan 




Carter, Cooney & Wells 
MIGHTY POWER 


A family group that started out in 1971 known as Evangelist Betty Carter and the Voices of 
Faith. The Group has appeared with many great gospel artists, and has been traveling and singing 
God Praises for the past 12 years. Adverse weather doesn’t stop Carter, Cooney and Wells from 
traveling and singing God’s Praises. We believe in the Father, Son and the Holy Ghost, knowing 
that no life can remain the same when Jesus is there. "Neither is there Salvation in any other, for 
there is no other name under Heaven given among men whereby we must be saved." Acts 4:12 
A very talented group, the group writes and composes most of their music. Evangelist Betty 
Carter is very soulful, a spirit filled Gospel Singer. Thanks to: Albertha Brown, Mr. and Mrs. 
Satcher Jordan, Drs. Larry Redd and Larry Scott, of WLAN Radio, Carl Lamar Carter. Special 
Thanks to: Mr. Ervin Johnson, Sr., Career and,Life Consultants, Ervin “Magic” Johnson, Jr. 


SIDE I 


MIGHTY POWER 

Betty Carter, SESAC 

4:00 

GOOD TO YOU 

Wendell Rhodes, ASCAP* 

4:07 

YOU ARE THERE 

Rev. Carroll Carter, SESAC 

4:05 

I AM SOMEBODY NOW ...... 

4:16 

Betty Cartel), SE;SAC ^ ) !' 

. . « 

....<■ 3:19 

I MUST GO ON . . . II '. . 'J' . . . 
Wendell Rhodes, ASCAP* 

All Songs Published by Chinwah Songs, SESAC, except * which i 


ALBUM CREDITS 

Album Design: Creative Sound, Inc., Hollywood, CA 
Executive Producer: Byron Spears, Jr. 

Producer: Wendell Rhodes 
Photography: Michael A. Mixer 
Recorded Live at: Mask Memorial C.M.E. Church, 
Pastor Rev. Robert L. Gordon 
For engagements write: Rev. Carroll Carter 
P.O. Box 20232 
Lansing, Michigan 48901 
Telephone: Rev. Betty Carter, (517) 646-9570 
Maltrus Cooney, (517) 646-6208 



SIDE II 

CHANGE 3:25 

Maltrus Cooney, SESAC 

CALL GOD ALMIGHTY 5:19 

Betty Carter, SESAC 

NEED A BLESSING 4:58 

Rev. Carroll Carter, Rev. James Carter, SESAC 
PILGRIM PASSING THROUGH .... 4:43 
Wendell Rhodes, ASCAP* 


published by WTR Gospel Productions/Birthright Music, ASCAP 


Electric Piano: Jackie Hester 
Bass: Sharon & Maltrus Cooney 
Drums: Maltrus (Dan) & Sharon Cooney 
Guitar: Rev. Carroll Carter 
Voices: Evangelist Betty Carter 
Rev. James Carter 
Rev. Carroll Carter 
Wilson Wells 
Maltrus Cooney 
Sharon Cooney 

The Wendell Rhodes Singers: Orelius Michael Smith II 
Beverly Smith 
Brenda J. Taylor 
Donna Campell 
Marvin Sapp 
Eassonjia Carter 


®©1984 Birthright Records, Inc. • 458 S. Fair Oaks, Pasadena, California 91105 • All Rights Reserved. 
Unauthorized Duplication is a Violation of Applicable Laws. 
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THIS IS THE DAY 

Walt Whitman and The Soul Children of Chicago 
LIVE! AT THE CIVIC OPERA HOUSE IN CHICAGO 



SIDE 1 

The Lord’s Prayer 
(Soloist: Michelle Boffman) 

This Is The Day 
(Soloists: Patrick Winfield, 
Courtney Duncan) 

Welcome Song 
(Soloists: Walt Whitman, 
Kim Adams, 

Lecresia Campbell) 


Use Me 

(Soloist: James Simond) 

The Lord Will Take 
Care of You 
(Soloist: Tracy Harris) 


SIDE 2 

Bless The Lord 
(Soloist: Walt Whitman) 

It is Well 

Til Let Nothing Separate Me 
(Soloist: Courtney Duncan) 

Perfect Praise 
(Soloist: Lecresia * 
Campbell) 


Executive Producer: Curbe Mhoon 

Co-produced by Curbe Mhoon and Walter W. Whitman, Jr. 


MUSICIANS 

Eric Thomas: Keyboards, horns 
and strings, extended ears 
Wendell Lowe: Keyboards 
Michael Manson: Bass guitar 
Oscar Seaton: Percussion drums 

• Recorded 6y Alan and Gary Cobb, ARS Studios. 
Chicago. II. 

• Mixed by Ron Gresham. Curbe Mhoon, and Walt 
Whitman at Streetervllle Studio, Chicago. IL 

• Assisted by Ken Hlume 

• Photography by l toward Simmons Studios, Chicago. IL 

• Album design by Freida Curry and Jun Mhoon 

For Booking Information Contact: 

Soul Children of Chic ago 
c o Walt Whitman 
771HS. -Vernon Ave, 

Chicago. IL 60(519 
YI2 846 0404 


SPECIAL THANKS to Father Michael Pfleger 
and the St, Sabina church family; my heart. 
Lecresia Campbell; Kim Adams: Brenda Moore: 
my friend and brother, Eric Thomas: Alice 
Tregay and the Boftrd of Directors: Mattie Young 
and tlie parent's auxiliary; our business 
manager, George Washington; Jun Mhoon and 
the l AM Records family: and last but not least, 
to God our Father who keeps making a way 
out of no way. 

Thank you, 

Walter W. Whitman. Jr, 
Founder and Director 


© & vf' 1990 1 AM Records. 

P,0 Box 569. Q.lK Park, IL 60304 
Manufactured in the United 
States and distributed ta the r- j r— nnanc 

United States by BMG Music. nLLUnUO 

Warning Unauthorized reproduction ol this recording is prohibited by Fodeml law 
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DOUBLE DECKER RECORDS 



THE RRIS THOFTlFiS PROJECT 


ANHMAAH OWH 
(3:58) O EPAZTHZ 
(2:39) NO NO SONG 
(3:28) I OAE TH Mil AN AN A 




ANHMAAH OWN 

1. O EPAZTHZ (3:58) B.P.M 103 
(Music A Thomas-Lyncs: G Papadopoulos) 

Vocals; A. Thomas 

Keyboards: D. Chorianopoulos-A. Thomas 
Scratches: Sparky T 
Chorus Vox: Lu.E.Za-Ge.Pa 
Intro Vox. 2 Horny Chicks 
Drum Programming: B. Dertilis 
Computer programming : D. Chorianopoulos 
Arragement: A. Thomas 

Vocal arrangement: G. Papadopoulos-A. Thomas 

2. NO NO SONG (2:39) B.P.M 122 

Hoyt Axton-David Jackson Irving Music Inc. EMI 
MUSIC PUBL. GREECE LLC L\tics: G. Papadopoulos) 

Vocals: A. Thomas 

Keyboards: B. Dertihs-D. Chorianopoulos 
B Vox: Lu.E.Za-Ge.Pa 

Computer Programming: D. Chorianopoulos-B. Dertilis 
Arrangement: B Dertilis D. Chorianopoulos 

3. OAE TH MF1ANANA ( 3:28) B.P.M 127 
(Music: A Thomas-D. Chorianopoulos-Lyncs: G. Papadopoulos) 
Vocals: A. Thomas 
Guitar: A. Dia mantis 
Guitar samples: D. Chorianopoulos 
Hammond: B. Dertilis 
Bass: F. Anagnostou 
Sax: A. Thomas-A. KAI 
B. Vox. A. Thomas - Lu.E.Za-Ge.Pa 
Group vox. A. Bunch of bananas 
Computer Programming: D Chorianopoulos-A. Thomas 
Arrangement: A Thomas 

4. ? (2 .29) B PM 106 
(Music: A. Thomas-Lyrics: A. Kokorikos) 

Rap. A. Thomas 
Chorus vox; Joe D. Byrd 
Keyboards: A. Thomas 
Scratches: Sparky T 
Computer programming: Digi-A. Thomas 
Arrangement. A Thomas 
Concept: A. Thomas 

5. PUSSY POWER 3:05) B.P.M. 122 
(Music: S A. Xenokotas-A. Thomas-Lyrics: A. Thomas) 


OMAAH OWN 

1. EAA 1 4.08 ) B.P.M 92 

(Music A Thomas-D. Chorianopoulos-Lyncs: A. Thomas) 

Vocals: A. Thomas 

Bouzouki: G. Bithikotsis 

Keyboards: D. Chorianopoulos 

Arnanes: Roukounas (Sampled) 

Computer Programming: D. Chorianopoulos 
Arrangements. Chorianopoulos-A. Thomas 

2. AN AWE TO TZirAPO ( J:50 ) B.P.M. 126 
(Music: Basiliadis-Lyrics: G. Kloubatou) 

Vocals: A. Thomas 

Keyboatds: B. Dertilis 

Chorus Vox: The Smokers Society 

Computer Programming: D. Chorianopoulos 

Arrangement: B. Dertilis 

Concept A. Thomas 

3. DIRLADA - Duet: E. Spatharis (2:50) B.P.M. 128 
(Music: P Ginis-Lyncs: G. Papadopoulos) 

Vocals: A. Thomas-E. Spatharis 
Keyboards: B. Dertilis 

Chorus Vox: A. Thomas-Lu.E.Za-Digi 
Computer Programming: B. Dertilis 
Arrangements. Thomas 
Concepts. Thomas 

4. nOY EIZAI (3:00) B.P.M. 130 
(MusicS. Thomas-Lyrics: P. Haikalis) 

Vocals: Lil Panayoti Haikalis 
KeyboardsS. Thomas-D. Chorianopoulos 
Scratches: Sparky T. 

Computer Programming: D. Chorianopoulos 
Arrangements. Thomas 
Concepts Thomas-N. Haikalis 

5. MAZI (2:55) B.P.M. 145 

(Music: S A. Xenokotas-Lyrics: G. Papadopoulos) 

Vocals: A. Thomas 
Bass:D. Chorianopoulos 
Guitar: A. Diamantis 
Drums: D. Chorianopoylos 
B. Vox: A. Thomas-Mr. P. 

Arranged and produced by S.A. Xenokotas 
Vocal Arrangement: S.A. Xenokotas 
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Vocal A Thomas 

Keyboards: Digi-S.A. Xenokotas 

GuitarS. Diamantis 

B. Vox: A. Thomas-Mr P 

Computer programming: Digi - A. Thomas 

Arranged and Produced by S.A. Xenokotas 

6. SHAKE YOUR MONEYMAKER (0:18) B.P.M. 112 
(LyricsS. Thomas) 

Vocals: A Thomas 


6. KONTA ZOY (3:05) B.P.M. 50 
(Music: S.A. Xenokotas-Lyrics: S.A. Xenokotas-A. Thomas-G. Papadopoulos) 
Vocals: A. Thomas 
Guitar: S.A. Xenokotas 
Bass: Fotis Anagnostou 
Percussion: Stefanos Makridis 

Chorus Vox: A. Thomas-S.A. Xenokotas-Mr. P.-G. Korovesis 
Arranged and produced by S.A. Xenokotas 

7. ET1IOEZH Ano TON APH (0:21) 

(Lyrics: A. Thomas) 


flapayioyr): MINOS-EMI a c 

AtcuOuvog napayuiyriq: MINQZ MATZAZ 

Recorded and mixed at POWER MUSIC PRODUCTIONS STUDIO 

Sound engineer: D CHORIANOPOULOS 

2nd engineer: CH. FOURGIOTIS 

KONTA ZOY recorded and mixed at ROCK STUDIO THESSALONIKI 
Sound engineer: PANTELIS PELIGIANIDIS 
2nd Engineer: YIANNIS KOROVESIS 

Guitars on MAZI. PUSSY POWER recorded at TRACKS STUDIO by FRANGISCO SOFTAS 
EnipcAcia c^uxpuAAou AOHNA MAPFEAH 
i PuirooroixctoBcoia : BAZO 0 AD AAA 


opoulos) 

Jo, ^ 






Thanks 2: Sanny A. Xenokotas, Dimitris Chorianopoulos. George Papadopoulos. 
Billy Dertilis, Antony Valmas. Minos Matsas, James Brown, Prince, Christos 
Fourgiotis, Mr. P , Louiza Aloupi, Sofia, Antony Kokorikos, Vaso Thomas, 
Achileas Diamantis. Dennis Zigourakis, Thothoris Sartzotakis, Francicco Sottas, 
NikosHaikalis, Panayotis Haikalis, JooD. Byrd, Frank Harris. Eygontos Spatharis, 
Fotis Anagnostou, Pantolis Dehyanidis, Yianms Koroveris, Popcorn Magazine, to 
all the people at the record shops, all the D.J. 's who helped make my first record 
A success, all the people at MINOS-EMI. To anyone I forgot please forgive me. 
(To many things going on at once). And last but not loast I thank U. 
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SIDE I, Band 1; AMERICAN TUNES 

SIDE I, Bandq ^ and 3: BLACK WATCH TUNES - 
Road To The Isle 
Maj. Norman Orr. Ewing 
Maj* Usher 

Lads With Their Plaids (Rose Among The Heather) 
Sandy Duff 

Lady Dorothy of Stuart 
Kirkwall Bay 
Leaving Port Askaig 
Kirkwall Bay (repeated) 

SIDE II: The Highland Cradle Song 

Yankee Doodle Dandy 

Chillie Callum pip solo - Sword Dance 
Scotland The Brave (Bonnie Lassie) 

Brig O' Don 

The Bluebells of Scotland 

42nd Black Watch 

Dr. McLeod of Allenwick 

Tulloch Gorm 

Sandy Cameroon 

Peabrook of Donald Dhu 

Stirlingshire Militia pipe solo 

Balmoral Highlanders pipe solo and drum 




The Last Round 
of the Old Square 



by the 

Le Roy Bostic 
Mellow Aires 




Ves, This Is It. 



The Last Round 
of the Old Square 



ry the 

Le Roy Bostic 
Mellow Aires 


Not Sensational! Not Hot! 
But Good 



Leb 


LBS-888 


The Old Square is feeling fine physically at this time, so any anticipation of re- 
tiring is not based on failing health. \ 

However, my awareness of my uncontrolled aging process dictates that I should 
not completely ignore the fact that i am now an Old Man. Yes, happy but Old. I 

As often stated, my original intention of recording was for the purpose of enter- 
ing the homes of many of my clients. I did not hope to make a pile of dough. 

This, my last record is a Bye Bye, So Long. It’s Been Good To Know You. 

/As to when I will stop playing, truthfully I don't know. 

Yes, my birth date remains unchanged. November 3rd, 1900. 

Sincerely yours 

Le Roy Bostic 
The Old Square 


Side Men 

ELLSWORTH COLEMAN-P/ano-S/nger 

EARL WORMACK-Bass 

WILBUR WILSON -Trumpet-Singer 

LE ROY BOSTIC, Jr .-Singer 

EVERETT GREG -Drums 

LE ROY BOSTIC, Sr .-Sax.-Singer 


LE ROY BOSTIC □ 8 ROBIN ROAD □ YEADON, PA. 19050 □ MADISON 2-2196 


iHf 


Side 1 


Side 2 


1. JUST A LITTLE STREET 

2. YELLOW BIRD 

3. RIVER SEINE-TULIPS IN AMSTERDAM 

4. SENT FOR YOU YESTERDAY 

5. LEMON TREE 

6. TINY BUBBLES 

7. SOUTH-HIGH SOCIETY 


1. ON THE WAY TO CAPE MAY 

2. WISH YOU WERE HERE 

3. SALLY 

4. CAB DRIVER 

5. STRANGER ON THE SHORE 

6. HUCKLE BUCK 

7. SHUFFLE OFF 



Package & Pressing: Adrian Associates, 6660 Biscayne Blvd., Miami, Fla. 
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- LIVE AT MONTMARTRE - 


- Jackie McLean. ... born may 17, 1932.... in 
the land of the "spree" , and the home of 

the "knave" a black child of music.... 

Harlem, proverty dissolution, frustra 

tion but his heart felt and sang the 

blues gospel sounds from sidewalk 

churches the vibrant jungle beat 

rhythm and blues their souls felt and 

sang the anguished cries of a people 

that produced artists : from Jelly Roll, 

Bessie Smith and Louis Pats Waller and 

Art Tatum Lester Young and Charlie Par 

ker Ben Webster and Coleman Hawkins.. 

...Sonny Rollins Billie Holiday and Ma 

halia Coltrane, Miles and Diz Bud 

Powell to Ellington. ... their hearts 

felt and sang the blues.... a young Jackie, 

the new sounds of 5 2nd Street an emo 

tional awakening. . .an alto sax and a means 

of expression suffering the curse of 

artists of all time the endless search 

for a goal, an ideal, a self and his 

heart still felt and sang the 

dues exploitation by a society 

whose only interest in art lies in selfish 

profit gained, not self the plight of 

all artists from all times but musical 

evolution prevailed ... success .... the jobs, 
the record dates and the association with 

other giant souls giant steps, and now 

a new awareness at present, university 

of Hartford, a professorship but still 

working in the ghetto, with ghetto child 
ren. ...a life's work ahead now. .. .teaching 
children their heritage, and the roots of 
their musical heritage .... playing for them 

....black conciousness of SELF 

wonderful, Jackie 

and his heart 

and soul still feels and sings the blues 


SIDE ONE: 

SMILE 
DAS DAT 
(Time 24.57) 


SIDE TWO: 

PARKER’S MOOD 
CLOSING 
(Time 2o.oo) 


- Kenny Drew 


Liner notes: Kenny Drew Sleeve Photographs: Jorgen Bo 

Sleeve design: Lissa Winther Recording engineer: Nils Winther 
Recorded august 5, 1972 at the "Jazzhus Montmartre", Copenhagen by 
courtesy of Herluf Kamp Larsen 
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JOYCE 6054 


THE DICK HAYMES 
SHOW, Volume 2 

With Helen Forrest 
And The Gordon Jenkins 
Orchestra 



cover photo from the collection of Bob Kinsner 



THE DICK HAYMES SHOW, Volume 2 
With Helen Forrest 
And The Gordon Jenkins Orchestra 


Side One: 

1. Back In Your Own Backyard 

2. Come To Baby Do 

(Vocal by Dick Haymes arid Helen Forrest ) 

3. I Can’t Begin To Tell You 

4. It Might As Well Be Spring 

5. What A Difference A Day Made 

6. Slowly 

7. Gee, It’s Good To Hold You 
(I'ocal by Dick and Helen) 

8. Look For The Silver Lining 


Side Two: 

1. Ten Days With Baby 

2. My Heart Tells Me 

3. A Lovely Way To Spend An Evening 

4. Button Up Your Overcoat 

5. Symphony 

6. Stay As Sweet As You Are 

7. Old Folks 

8. All The Things You Are 

9. Some Sunday Morning 

10. Come Out Wherever You Are 


TO PROTECT AGAINST WARPAGE THIS ALBUM HAS 
BEEN PACKAGED WITH LOOSE SHRINK WRAP. 

OTHERS IN THE SERIES YOU MIGHT ENJOY 

LP-1 116 ONE NIGHT STAND WITH SHEP FIELDS AT THE COPACABANA 

LP-1 1 17 ONE NIGHT STAND WITH BING CROSBY AT THE MUSIC HALL 

LP- 1118 ONE NIGHT STAND WITH JAN GARBER AND GUY LOMBARDO 

LP-1 119 ONE NIGHT STAND WITH LES BROWN. GENE KRUPA AND WILL OSBORNE 

LP-1 120 ONE NIGHT STAND WITH STAN KENTON IN 19-18 

LP-1 122 ONE NIGHT STAND WITH SAMMY KAYE AT THE ASTOR ROOF 

LP-1 123 ONE NIGHT STAND WITH THE SWINGIN' RAYMOND SCOTT 

LP-1 124 ONE NIGHT STAND WITH HARRY JAMES AT THE BLUE NOTE 

LP-1 125 ONE NIGHT STAND WITH JACK TEAGARDEN AT THE CORAL GABLES 

LP-1 126 ONE NIGHT STAND WITH JOHNNY LONG AT THE MEADOWBROOK 

LP-1 127 ONE NIGHT STAND WITH JIMMY DORSEY AT THE STATLER 

LP-1 128 ONE NIGHT STAND WITH BING CROSBY'S 20th ANNIVERSARY IN SHOW BUS 

LP-1 129 ONE NIGHT STAND WITH FREDDIE MARTIN 

LP-1 131 ONE NIGHT STAND WITH BOYD RAEBURN 

LP-1 132 ONE NIGHT STAND WITH THE SAUTER-FINEGAN BAND 

LP-1 133 ONE NIGHT STAND WITH THE BING CROSBY CHESTERFIELD SHOW 

LP-1 134 ONE NIGHT STAND WITH HARRY JAMES AND HIS SWINGIN' '46 BAND 

LP-1 135 ONE NIGHT STAND WITH LOUIS ARMSTRONG 

LP-1 136 ONE NIGHT STAND WITH VAUGHN MONROE 

LP-1 137 ONE NIGHT STAND WITH GENE KRUPA At March Field 

I.P-1 138 ONE NIGHT STAND WITH HAL McINTYRE IN 1944 

LP-1 139 ONE NIGHT STAND WITH ALVINO REY IN 1945 

LP-1 140 ONE NIGHT STAND WITH STAN KENTON S CONCERT IN MINIATURE 
LP-1 141 ONE NIGHT STAND WITH HARRY JAMES AT THE ARAGON BALLROOM 
LP-1 142 ONE NIGHT STAND WITH JIMMY DORSEY AT THE PALLADIUM 
LP-1 143 ONE NIGHT STAND WITH A PAIR OF KINGS - Henry King and Wayne King 
LP-1 144 ONE NIGHT STAND WITH HARRY JAMES ON THE DINAH SHORE SHOW 
LP-1 145 ONE NIGHT STAND WITH BILLY MAY AT THE PALLADIUM 
LP-1 146 ONE NIGHT STAND WITH KAY KYSER 

LP-1 147 ONE NIGHT STAND WITH JACK TEAGARDEN AT WICHETA FALLS 
LP-1 148 ONE NIGHT STAND WITH ARTIE SHAW AT THE STEEL PIER 
LP-1 149 ONE NIGHT STAND WITH TOMMY TUCKER AND MITCHELL AYRES 
LP-1 150 ONE NIGHT STAND WITH STAN KENTON IN 1943 

LP-1 151 ONE NIGHT STAND WITH WILL BRADLEY EEATl'RING CAR LOTT A DALE 
LP-1 152 ONE NIGHT STAND WITH CHARLIE BARNET AT THE FAMOUS DOOR 
I P-1153 ONE NIGHT STAND WITH BUDDY RICH AT THE BANDBOX 

For hundreds more, send for a complete catalog to: 

JOYCE MUSIC CORE. 

BOX 1707 

ZEPHYRH1LLS , FLORIDA 34283 


Joyce Music also publishes discographies of th'c Big Bands. Each book contain* all the commercial recordings the band made, along with personnel, dates, locations, master 
numbers and record number* line hiding re-issues on LP). Also listed are transcription*, movie work and any radio or IV shows known to have been preserved. Indexes of titles arc 
also a part of each book. These liook* ate soft-bound, printed on 8S x 1 1 paper and a complete collection of these should be a part of any serious tec mil collector * It tary 
Available books include Barnet, Beneke, Brown. Calloway. Chester Powell, Clinton. I . Dorsey (2vols). Flanagan. J. Cray. Herman (2vols). James (Svolsi. krupa („vol*!. sser. 
Kenton (2vols). Lawrence. Long. McIntyre, McKinley, Pastor. Savin. Shaw. Spivak. Thornhill and Zcntner. Mam more will be published. 
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HAWKINS + ELDRIDGE QUINTET 

EUROPEAN CONCERT 

JOSHUA FIT THE BATTLE OF JERICHO DISORDER AT THE BORDER 

\ 

AUTUMN LEAVES 
IF I HAD YOU 


Coleman Hawkins ts; Roy Eldridge tp; Tommy Flanagan p; Major Holley b; Eddie Locke d. 


SCHOLASTIC RECORDS SC 7523 


activity songs for kids 


SCHOLASTIC SC 7523 


ACTIVITY SONGS 
FOR KIDS 


BIRTHDAY SONG 
TUG BOATS 
DOING THINGS 
BUNNY SONG 
LULLABY 
SILLY EGG 
FERRY BOAT 
HALLOWEEN 
MACHINES 
FARM SONG 
LULLABY 
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SCHOLASTIC SC 7523 


SCHOLASTIC RECORDS Album No. 7523 

Produced by Folkways Records, N.Y. © 1956, 1960, 1962 


ACTIVITY SONGS FOR KIDS marcia berman 



Notes by Marcia Berman 

About myself 

I uns first Introduced to folk music vben I vao tvelre 
and attending various camps during the summer vaca- 
tions. My Interest uns again renewed and extended when 
I vent to the University of California in Berkeley. I 
Joined the local folk singing group, acquired a guitar, 
and Increased sy repertory of songs. At the 6a me time 
I was studying for a Kindergarten credential and get- 
ting as much possible experience vlth children. When 
at U.C.L.A. I met students from all over the world. • I 
swapped American folk music for songs In Taki-Takl 
(Surinam), Dutch, Japanese, Spanish, etc. I discovered 
that my family (especially my grandmother) knew many 
Yiddish and Russian songs. And for the first time I 
began fully to appreciate own cultural heritage. 

While I was In school and even after I graduated I made 
numbers of friends who were keeping the tradition of 
folk music alive. Among them were Bess and Butch Hawes, 
Frank Hamilton, Darrol Adams, Cdetta Fellous, Sid 
Berland, Jim Gavin, Guy Cara wan, and others. My friends 
taught me hundreds of songs and many guitar pickings and 
banjo techniques. I had no technical musical background, 
and In order to learn new songs I hod to get them from 
records and people. 

In this period of my life I was developing some strong 
beliefs about educating children and giving children 
music that fulfilled their needs. I worked for Don 
Slater, who runs a summer camp for children In Idylwild , 
Calif. I also trained with Peg Comberg, who teaches at 
the Elementary University School at U.C.L.A. Those two 


people helped me have the kinds of experiences with 
children that helped me learn what I wanted to be and 
do with children. 

About the Music 

Over a period of three years I made up several songs 
which I used in my contacts with young children. They 
were successful because besides being entertaining 
they seemed to be expressing the children's own ex- 
periences. At the tine X wasn't consciously trying 
to write music for children. The songs seen Just to 
spring out of an occasion or incident. Here's an 
example: When our hen in school finally laid an egg 
the children and I were deliriously happy. This was 
a new experience for us, and we took turns holding 
the worm egg and putting it to our cheek. We couldn't 
contain our Joy. I picked up the feeling of excite- 
ment and made up "The Silly Egg", which is a non- 
sensical song Inspired by an actual event. 

After recording my first group of songs (Rhythms 
Productions) I began to receive requests for lectures 
(on the subject of Music for young children) to 
Nursery school parents. For the first time, I had to 
organize my thoughts, feelings, and attitudes about 
music for children. I tried to think of all the 
kinds of music children enjoy, why they enjoy them, 
and how the songs fulfil] any needs. 

I wondered what had happened in my own childhood that 
had laid tire groundwork for my Intense interest in 
and enjoyment and appreciation of music. When I was 


I 





MACHINES 


X dig up the dirt, I dig up the sand; 

I an a steam shovel, that's vhat I am; 

I dig up the dirt, I dig up the sand; 

I am a steam shovel that's vhat I am. 

I flatten out the dirt, I flatten out the sand; 

I an a steam roller that's vhat I an. 

I flatten out the dirt, I flatten out the sand; 
I an a steam roller that's vhat I am. 


I move piles of dirt, I move piles of sand; 

I am a bulldozer that's vhat 1 am. 

I move piles of dirt, I move piles of sand; 
I an a bulldozer that's vhat I am. 

I mix vater and rocks, cement and sand; 

I am a cement mixer that's vhat I am. 

I mix vater and rocks, cement and sand; 

I an a cement mixer that's vhat X am. 
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Six big covs standing In the barn, 

Standing in the bam, Just standing In the bam 
Six big covs standing in the bam Moo moo moo. 

Five little pigs squshing In the mud, 

s nushlng in the mud, Just squahlng In the nnid 
Five little pigs squalling In the mud Oink oink oink. 

Four little chicks pecking on the ground, 

pecking on the ground, Just pecking on the ground. 
Four little chicks pecking on the ground Peep peep peep 


Three little dogs rolling around, rolling, 

Just rolling around 

Three little dogs rolling around Arf arf arf. 

Tvo little cats chasing their tails. 

Chasing their tails. Just chasing their tails 
Tvo little cats chasing their tails Meov meov meov, 

One mama duck taking a bath, taking a bath. 

Just taking a bath 

One mam duck taking a bath Quack, quack quack. 
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Come and sit on Money's lap and she vill sing to you; 

She'll hold you close she'll kiss your cheek 
because she does love you. 

And nothing that you ever do vill make her change 
her mind. 

Because you ore her little one she loves you all 
the time. 


Come and sit on Daddy's lap and he vill sing to you; 

He'll hold you close he'll kiss your cheek 
because he does love you. 

And nothing that you ever do vill make him change 
his mind, 

Because you are his little one he loves you all 
the time. 
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CLAIR DELUNE 

MUSK FOR A ROMANTIC MOOD 
CLIVE LYTHGOE 


Piano 


4 k 



CLAIR DE LUNE 

MUSIC FOR A ROMANTIC MOOD 


Side One 


Side Two 

Debussy: Clair de lune 

6:21 

Liszt: Liebestraume 522 

Granados: Spanish Dance No. 5 

4:37 

Grieg. Wedding Day 7.08 

Liszt: Consolation 

5:18 

Tchaikovsky: Sweet Dreams 201 

Chopin: Prelude, Op. 28, No. 7 

1:08 

Sibelius. Romance 4 32 

Beethoven: Fur Elise 

3:39 

Mompou: Jeunesfilles aujardin 312 

Schumann: Traumerai 

3:43 

CLIVE LYTHGOE 


Piano 


TIOCH 

DIGITAL 

RECORDS 


TD 1008 



The Artist 


Clive Lythgoe is Dean of Faculty and Artist Teacher at the 
Cleveland Music School Settlement Originally a native of Britain, 
he was a protege of Dame Myra Hess who supported his early 
career in England. He made his United States debut in Carnegie 
Hall, and has since appeared with major orchestras including the 
Cleveland, Amsterdam Concertgebouw and Royal Philharmonic. 
His solo performances have taken him even further afield as he 
once made a tour of the Yukon, giving recitals for miners and 
their families in some of the most remote areas of North America. 
He has had his own TV show on the BBC and more recently 
hosted the series "A Touch of Lythgoe" for WVIZ-TV in 
Cleveland. 

Mr Lythgoe 's repertoire covers a broad spectrum from 
Mozart, Liszt and Brahms to American composers. Indeed, his 


championing of American music brought praise from President 
Jimmy Carter who made his recordings of the music of Mac- 
Dowell, Ives, Gershwin, Griffes and Dett a permanent part of 
the White House Library His recording of the Gershwin tran- 
scriptions won the coveted "Record of the tear Award" in Britain, 
an honor he shared that year with The Beatles' ’Sgt. Pepper" 
recording and Sir Georg Solti's recording of Strauss' "Elektra" 

Me Lythgoe has a deep commitment to music and is con- 
stantly seeking innovative means to bring music to the public In 
addition to the above-mentioned TV shows, he recently gave a 
recital for the workers at the Fabri Centers of America plant- 
warehouse, the first time organized labor has sponsored a pro- 
gram of serious music in a factory setting in Cleveland. Many of 
the selections in that recital are included in this recording. 


The Music 


Clive Lythgoe 


Romance. The word is magic I It invokes in us all the fantasies of life. In 
stories we are the Hero or Heroine adventuring in exotic times and 
places. In music, the images are less distinct, less bound to a concrete 
word or picture, and more like an overwhelming experience of color in an 
impressionistic painting. Nothing is there yet eveiything is. Music evokes 
moods which allow our feelings to soar freely above the realities of life. 
We become "moonlight": partners with the colors, peace and sensuous- 
ness of the night 

The musical romances performed here are really miniature tone poems 
that over a span of 150 years have become extremely popular because of 
their ability to bring forth the varieties of feelings inherent in us all. The 
many moods of love-the hesitant dreams, anticipation, exaltation, 
sadness and consolation-all are experienced in the music. Romances are. 
for the most part, quiet and intimate, and best enjoyed alone or with one 
special person during moments when cares and worries are shunted 
aside and we are ready for the beauty of a tender melody. We share with 
the composer that intensely personal moment which like the beauty of a 


single rose remains in our heart long after the sight and sound have 
faded. 

Beethoven's "Fur Elise" is the oldest composition here, a graceful baga- 
telle filled with the yearnings of youth. Four of the pieces refer specifically 
to moonlight or dreams, yet how different are the evocations to the 
night created by Debussy. Schumann, Liszt and Tchaikovsky. Liszt's "Con- 
solation" is just that Its sounds sweep over you washing away the hurts 
and scars of life and providing consolation in solitude. The contrast of 
Grieg's "Wedding Day" with its color and jubilation is like bright sunshine 
and blue sky after a storm. One can reach out and touch the happiness 
that bursts out of this celebratory music. 

The twentieth century has been no less kind to the music of romance, 
and Jean Sibelius, usually thought of as a composer of granite-like music, 
provides us with a gem most appropriately called "Romance" "Young 
Girls in the Garden" by Mompou is that rare and delightful find. Like a 
single perfect pearl, it stands in simple perfection amid the treasures of 
romantic music. 


This Is 

Digital recording is a significant alternative to conventional analog 
recording in much the same way that writing is a superior alternative to 
the spoken word. Just as the written word uses letters to represent the 
spoken word, digital recording uses numbers to represent sound. In fact, 
50,000 numbers are generated to represent each second of sound. Once 
generated, the numbers are stored on tape, and since numbers rather 
than analog representations are stored, digital recordings are immune to 
effects such as print-through, tape noise, etc. Sound reconstructed from 
the numbers is virtually identical to the original. Furthermore, copies of 
digital recordings are absolutely indistinguishable from the original 
recording since a copy is an identical set of numbers. 


Digital 

Digital technology provides the ideal solution for obtaining both tech- 
nical and artistic excellence. The quality of a disc mastered from a digital 
recording equals, and in fact, surpasses, the quality of even a "Direct to 
Disc" recording. State of the art digital technology such as the Sound- 
stream System is opening a new and significant era in recording. 
Observers of the history of recorded sound have noted that major 
improvements have occurred roughly every 25 years since Edison's first 
tin foil cylinder in 1877. It has been 25 years since the development of 
high fidelity long playing records and stereo in th£ fifties and once again a 
new advance has been made: Digital. 


This recording digitally recorded and mastered by Soundstream, Inc. 




Diglt.il Recording Engineer Jules Bloomenth.il 
Digital Editing. Dennis Mecham/Greg Howes 
Disc Mastering Bruce Leek 
I A M. International Automated Media 
Pressings by KM. Inc 


Produced by M. Scott Mampe 

Recording Engineer: Paul Goodman, RCA Studio A, New York 
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CLS 104/STEREO 


SIDE I 

Close Your Eves ( ascap* : so) 

SOrrOWS (bmi Ud 
l understand (ASCAP2:45) 

She's Gone Away 
By Candlelight (smns) 

Round Midnight (ASCAP 2:1,1) 

SIDE II 

The world is waiting lor me sunrise iascap S: w 
The Mission March 

Just Friends ^ scap 3:14) 

the Madison Ave. Strut <BMism 
Teen Groove 

Don’t Be mat way iascap 

Johnny Beecher’s hit album SAX 5TH AVE. introduced 
this great new saxophonist to the world. As evidenced 
by its popularity, the introduction was welcomed by all. 

In this new album ON THE SCENE, Johnny again 
demonstrates his versatility. The tunes and his perform- 
ance of them encompass a wide range of musical expres- 
sion. Such long-time favorites as I Understand, Close 
Your eyes, and ’Round Midnight create a lush and 
romantic mood. The World Is Waiting For The Sunrise, 
The Mission March and Just Friends contain not only 
his swinging driving qualities, but also give us an ex- 
ample of today’s craze— gospel. 

Saxophonist Johnny Beecher has truly arrived “on the 
scene” and in a very short time. In each of the twelve 
selections we hear further proof of the vast talent and 
imagination of not only a “good” writer, but very defi- 
nitely a “great” musician— Johnny Beecher. 


n Johnny 

Beecher 


[OF SAX 5th AVE.] 

DpniB 

Scene 


CRC 


Produced by Dick Peirce 

Recording Eng inner: Dave U'jVc/wmm 
Reeonlist: Jerry Hochinan 
Mastering: Fern Darrell 
Cover Design Bill Date 
Illustration Don Weller 






MACK TAUNTON 




MACK TAUNTON 

FEATURING 



SIDE ONE 

It's Worth It All - Tripp 
God Really Loves Me - Taunton 
Zion's Hill - Crutchfield 
The Crossroad at The Cross - Taunton 
He Hideth My Soul - Crosby & Kirkpatrick 



MACK TAUNTON 

P.O. BOX 81 GRAND BLANC, MICH. 48439 
|313] 738-2456 


SIDE TWO 



I Met The Master - Lister 
Blessed Assurance - Crosby 
What More Can I Say - Taunton 
The Old Rugged Cross - Barnard 
Jesus Paid It All - Tlrod 

(verses rewritten Taunton) 
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Rocordud and monufocturod at ARTIST'S RECORDING CO., Inc. • Cincinnati, Ohio 45215 
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GUS GOSSERT PRESENTS, THE NEW YORK 

DOO-WOPP ALBUM 


1. 'UNCHAINEO MELODY" 

2. '•SWEETEST ONE" 

3. "TEENAGE CLEMENTINE" 

4. "CONGRATULATIONS" 

B. "THE GANG ALL KNOWS" 

6. "CRYING FOR YOU” 

1 "NO MORE LOVE" 

8. "THERE'S A MOON OUT TONIQHT" 

9. "I'LL BE FOREVER LOVINO YOU" 
lOi" WHISPERING SORROWS' 


■SIDE ONE- 


VITO & SALUTATIONS 
SHELLS 

BELMONTS I Ang*lo.C*rlo.Bi Freddie) 
TURBANS with Al Bank* 

Lonn.a & CAROLONS 
CINERAMAS 
POSSESSIONS 
CAPRIS 

Jordon & Tha FASCINATIONS 
NUTMGES tailoring 
LEROY GRIFFIN 


■SIDE 

1. "WONOCRPUL GIRL" 

2. "I'M A HAPPY MAN" 

3. "HEAVEN AND PARADICE" 

4. "WHY CAN’T YOU BE TRUE" 

B. "MEMORIES BEGIN AT MiONITE" 

6. "COME DANCE WITH ME" 

7. "I WATCH THE STARS" 

8. "CANDY STORE LOVE" 

8. "THE NIGHT- 

10 "KEY TO THE KINODOM" 

(Of Your Haartl 

11." YOU CHEATED" (Original VarHon) 




TWO 1 

FIVE SATINS 
SHELLS 

MEADOWLARKS laat.Oon j u h 
VERNALLS 
KING CURTIS 
TOKENS 
QUIN-TONES 
VAL-CHORDS 
VELVET SATINS 
NUTMEGS with 
tha lata Laroy Griflm 
SLAOES 


VOLUME ONE (conUlmng thau *a*aet urul 

"Ray Thore (Mn Mr. D J.'/Anthony A Sog'inmort* 

"I'm So Young" A "My vow to You"/Shio#nn. 

"My Utnuoii O' You" IBoth Vtnontl, A "ill 
Never Tell"7Mar|hTonae, "TbtStut'VOcaoallo't, 

"Baby On Baby" A "Kitov MoHdev~ in acepo Harriett, 
"Lat M* TUI You" A "Shilling S*nd*‘7Nu*m«g*, 

"Can I Coma Over ToaaghOVeaoix*. "T**1 Mi 
Maatartc-nc*. ’She’* Gon*"/Fir* Satina, 'BU nth*"/ 

3 Frienda. "Canadian Surwet’VA-rojanU, 

"Laltar To A ScMx* &rl"/Dt'.acardM, "Chipri 01 
l>o*n»"/AJrci3»l«, (In Italian). ■‘ImajpiMi'wn'': 
Quotafc-nt, "Sh*r*"/Frinld* Lymon A Taanaurrt. 
"Come On BaOy"/Cordoviir*. pr j» Richard Sandci* 

4 Tha Out*. 

32 -Sdei in total 



VOLUME TWO (containing tWaatacuond 

"Bring Hack Thow Oeo Wp -. pi' VO-ruHO. , *Mcmm v a Dead, 

A "M, Maari ia An Oon Goor-Y-.i .ov.tv "U* hum Cried” 
Etta A Harvay, "On M» Vlo-d Ol Mono." A ‘I'm J.vt A 
Dant-r* Pariner-rTany W.«ar*a A ’ha *«!»-« • a ad Our < 
Smehav A Tha Miraciai. "DaaolnM* Haa*r AMYmAii 
Oo«a Prom MaVW'i "Cam* On BaOy'/PIve O.io "Tha 
Bau> of In I uMdmiixo't I im lirtmC »l n -tauar 
"Can I Coma Over"/ Vounatene*. "to. toil Another J.* , 
Yaunaitara, ’ MV Ltmaly Pnenif’* Conti nan t«l» “Urine Ol A 
Bov And r,..r-'r.»K*_ai«, -Vo* he-r- lew* v**-/ Munarow. 
"Dawn To t arth "'Leroy OnWinA N.i—*v» gvi ,nv< 

BaMrt, Tha Flourevcantv. Tha Pan grin*. ana The (?jM. 

73 oriHar In total 


VOLUME THREE (conUIn^ thee* latKtcmt) 

-Chapa* Balia- A ViTo Do You Th-* tou Am - 
Faacinaton: "Cloaa Your Eyn". "The Ve-d«l" A TVMon< 
01 A Foot /Rudy Wrti A F«a Key*. "Poor Rt*tl r,' Ho ' 
Noble*. Owned MM**" A "So TougA’.XuN link*. Hey 
SanoriU" A "LOr* M.ll Mac You/ Mind Co **l . 

Pm*, . m. "Tr<t>- Trcfcle* A "MoongKu. You Know* 
Vdeo*. "Nm fie", Normm Pc. A Rob Ron. V/ 

Haetti Dehre’/YrtveeU. “The Dover You Are' A S3 
'.na-Sheth. -W«Je HoooS*vt»"'Lafcv A S.-mrjv 
"When Tha SmrTkjrri Come Sack To Croistrano’VFrei 
Farm A Five Sat.m, ~M, Me-o'i Boa Note*. "Betty 
My LOv* ’’.'JovUrkt. "SaweNng For A Hr* Love* ' 
Maeitici. “You I AdJrV/Ycv often**. "Ltut tow' ' 
Superior*. "Co n’t Ha'ti Levin That Ciri Of Mn* 

Hide- A-Weyv. phn more. 

25 okJie* m total 


VOLUVI FOUR f.-cnuirvnj the** uwtwnl 
-Ouvm Tha lUr 01 tor*"/Oi*mctv#*, ’Chapa* O* Ten”* 
Lcnnie A Th* Carol*-*, “An Mine' .'Fred Parra A Tht 
Fiva Satina. -M*rv>" A "Do** In M««icu"iNutmfan nkh 
taroy Gnttm. -impowhii" VeN aW W*. hr :t C 1 ."a O* 
Oowr" A -Vayba You’ll Ba Thrre-ar* AjsJ>wn A Tha 
Heart a, "HoM Vi Cora" XrroLr-n. -let-* Oo For A R.da* 
Xoll*9**nA "Baby Oh Ba6y"(0ir»n*i IM7 Varaoru 
-On My Hcnor-ll Plidj* My Honurl. A "fla Sure l*r l he' 
Sheila, H’5 Go M>) *’Lon*N Wiv"/2iriot«, -Mtic- 
Many'YArrofenlt. "Poor Hurrpr, Orfhpl*’ C -Nn’n. "tH 
Never Lam* You Aga.n" ’Yoai-fitrvx "tarth An*»-(W 
You Be MinalTenguun, "God Only Kr*»*a’ Cjcth. "The 
Letter- ,-Meoalcnt. "Sundry Kir*10« Love’-.'Hart. Tcwrv 
plua Th# Duba, and mor*. 

T7 oldlea in total 


NEW YORK CITY IS A STATE. 


OF MIND 


FOR NEW YORKERS. WHEREVER THEY 
MAY LIVE; AND FOR THE MILLIONS OF 
BROOKLYN • ITES WHO HAVE NEVER BEEN 
TO BROOKLYN. AND. ABOVE ALL. THE 
KING OF ROCK N' ROLL: ELVIS PRESLEY 
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GUS GOSSERT PRESENTS, THE NEW YORK, 

DOO-WOPP ALBUM 


SIDE ONE 


“BRING BACK THOSE DOO WOPPS" [B.gShot Music) BAGDADS 

"MOMMY AND DADDY" |Arc. BMl) STUDENTS 

"THE BELLS OF ROSA RITA" (Tippy) ADMIRATIONS 

"ON MY WORD OF HONOR" (Antler Music] Tony Williams & The 

Fabulous PLATTERS 

"FINE LITTLE GIRL" (Joli. Music] ARCADES 

"DEEP IN MY HEART" (Joli. Music] SHELLS 

"CAN I COME OVER" (Snowflake Music] YOUNGTONES 

"COME ON BABY" [Big Beatl FIVE DISCS 

"LOVE SONG" [Big Beat] JESSIE BELVIN & The Feathers 

"BAD GIRL" (Arc, BMl] Smokey Robinson & THE MIRACLES 


SIDE TWO 

"MY HEART CRIES" (Arc. BMl] ETTA & HARVEY 

[Etta James & Harvey Fuqua] 

"MY LONELY FRIEND" [Snowflake Music] CONTINENTALS 
"I'M JUST A DANCING PARTNER" [Admont] Tony Williams & 
The Fabulous PLATTERS 

"YOU TOLD ANOTHER LIE" [Snowflake Music] YOUNGSTERS 
"DOWN TO EARTH" (Snowflake Music) NUTMEGS featuring the 
late Leroy Griffin 

"YOU NEVER LOVED ME" (Arc. BMl] MONOTONES [Chapel Bells] 
"MY HEART IS AN OPEN DOOR" (Candleiite] STUDENTS 
"BALLAD OF A BOY AND GIRL" (Hawk Publishing] GRADUATES 
"THE FACTS OF LOVE" [Musice] FLOURESCENTS 
"IF YOU WERE GONE FROM ME" (Snowflake Sound. BMl ] SHELLS 
"OUR SONG" [MAGIC NO. 2.] (Musice] DUBS featuring 
Richard Blandon 

"MEMORIES OF EL MONTE" [Orive-ln Music] PENGUINS featuring 

Cl eve Duncan 


-■<3 


VOLUME ONE [containing these selections] 

“Ptay Those Oldies Mr. D. J Anthony a Sophomores. 
"My Vow to You” & "I'll Never TeU '/Harp-Tones 
“Let Me Tell You'* fli "Shifting Sands' /Nutmegs. 

"The Stars" Ocopellos. "She's Gone’ Five Satins. 
"Happy Holiday" & "8»bv Oh Baby" [In AcapeOa' 
Shells. “ Blanche" Three Friends, Share’ ' Frank ,e 
Lymon & The Teenagers. "Can I Come Over Ton.ght" 
Velours. "Letter To A School Girl" ICVar School 
Glrll/Odicardos. "Tell Me" /Master -Tones. “Chape 
o« Dreams"/ Airedales. "Canadian Sun*et"/Arrogents. 
plus The Cordovans and Richard Blandon & The Dubs. 
22 oldies m total. 


’ .... its been rumored that god, (whatever you perceive him, she. 


or it to be) , digs ,, Doo-Wopps 


FOR SPECIAL ARRANGEMENTS AND HELP. WE 
WOULD LIKE TO THANK THE FOLLOWING 
MERCURY RECORDS. CHESS RECORDS ORIGINAL 
SOUND RECORD CO INC. WHIZ RECORDS. IRVING 
spice, jim McCarthy, oonn fileti. and the 

PHANTOM IPhotOtby Sv Aronloh LotfO hv G<«pe! 
ARTWORK/OFSIGNS AND RECORDING BV 
WAYNE STIERLE 


To Juko Boxes, Pin Ball Machines, 
Patti, Edgar Allan Poo. Anita. 

Hank Williams, Bill Newell. Bill Olb, 
Bob Dylan, and obovo all, 

Elvi* Presley. 


Gus Gossert 


Unlike other recordings, this 
"Doo-Wopp” Album series will 
be available forever, just as 
rock n'roll music will be. 

You may contact: 

RECORDS 
BOX 2 

TOWN CENTER BRANCH 
WEST ORANGE. N. J. 07052 








KAY GRANGER ELEGANCE 




The Birth Of The Blues 
Look To The Children 
I Won't Last A Day Without You 
Summertime 

You Don't Bring Me Flowers 


What I Did For Love 
The Greatest Love Of All 
Feelings 
God Bless The Child 
Send In The Clowns 


MUSICIANS^ 

Acoustic Guilar Sharon Shapiro 
Bass Ephriam Wolfolk, Jr. 
Cello Kevin Kendall Norris 
Drums Ruth Gray 
Electric Guitar: Demos Chrissos 
Fender Rhodes Demos Chrissos 
Bob Yesbek 
Flute Sue Nagler 
Piano: Michael Howe 
Saxaphone ; Tim Eyermann 
Viola Susan Fiege 
Violins Jennifer E. Stephens 
Karen Krahn 
Louis Wolcott 


String and Flute Arrangements: 

Leroy Dysart 

Saxophone Arrangements 
Tim Eyermann 

Art Direction, Design 
Randall Wilson and Robert Berry 

Photography Robert Berry 

Recording and Remix Engineer: 

Sharon Shapiro 

Recorded at Omega Studios 
Kensington, Maryland 


PRODUCED BY RANDALL WILSON AND ROBERT BERRY 


A very special thank vou to Lisa Granger, Martha House, George McGarry and Don Bruce. 


ELEGANCE. ...KAY GRANGER. WASHINGTON'S OWN ELECTRIFYING CABARET SINGER IS NOW 
PRESENTED IN HER DEBUT ALBUM, "ELEGANCE". KAY GRANGER' CLASSICALLY TRAINED IN 
VOICE, REDEFINES THE POPULAR SONG IN HER OWN DISTINCTIVE STYLE. KAY'S PERSONAL 
APPEARANCES IN WASHINGTON HAVE INCLUDED WOLFTRAP, THE WAAAY OFF BROADWAY, 
AND THE KENNEDY CENTER IF YOU ARE A FRIEND, ENJOY THE SONGS YOU HAVE HEARD 
KAY SING IN PERSON. IF THIS ALBUM IS YOUR FIRST ACQUAINTANCE WITH KAY, SIT BACK 
AND ENJOY "ELEGANCE". 
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The Birth Of The Blues 

What 1 Did For Love 

B. G. Be Sylva , Lew Brown & Bay Henderson 
Warner Bros. Music div. of Warner Bros . , Inc . ASCAP 

M. Eamlisch & E. Kleban 

American Compass Music Corp./ Wren Music Co., Inc. ASCAP/BMI 

Look To The Children 

The Greatest Love Of All 

Chuck Mangione 
Gates Music BMI 

Michael Masser & Linda Creed 

Columbia Pictures Music Corp. /Gold Horizons Music Corp. ASCAP 

1 Won't Last A Day Without You 

Feelings 

R. Nichols & P. Williams 
Almo Music Corp. ASCAP 

Morris Albert 

Fermata International Melodies, Inc. ASCAP/BMI 

Summertime 

God Bless The Child 

G. & I. Gershwin 
Chappell & Co., Inc. BMI /ASCAP 

Arthur Herzog, Jr. & Billie Holiday 

Edward B. Marks Music Corp. BMI 

You Don’t Bring Me Flowers 

Send In The Clowns 

Neil Diamond, A. & M. Bergman 
Stonebridge Music ASCAP 

S. Sondheim 

Revelation Music Publishing Corp./ Rilting Music, Inc. ASCAP 


PRODUCED BY RANDALL WILSON AND ROBERT BERRY 

I vo ul d like to thank these special people: 

Patty Balog Carl Barnwell Karen Bonnln Billy Brady 
Barbara and Eddie Bruce Brud Cheeky of Professional Graphics 
Todd Duncan The Eagle Kathy Ersklne Sharon Evans 
Pat Fitzgerald David McNeel Dot Palmerton Don Pauley 
Betty Phelps Dennis L. Raulln Mrs. John Sellman 
Max Wilson Norm and Jerry Wilson Richard Yancey Bob Yesbek 
and 

Mary Barnette Shirley Harper Jean Rich 
and all my friends 


cp 1979 Renaissance Sound, Inc. 7203 Trescott Avenue Tokomo Park, Maryland 20012 


WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws. 



1 THE MOONLIGHTERS 

Bill Kirchen /vocals & lead guitar 
Richard Casanova / fiddle 

Stephen Fishell Ipedal steel, lap steel. & dobra 
Rick Higginbotham /vocals & rhythm guitars 


Tony Johnson /vocals, drums & piano 
Don Kennedy /vocals & bass 
Steve Mackay /tenor & baritone saxophones 
Head Tech I Keith Fink 

Jack “Thunder Pencil” Richardson /additional percussion & vibes 


MIDNIGHT IN MEMPHIS 


SONORAS DEATH ROW 


Lead Vocals: Tony 


Lead Vocals: Bill 


It's midnight in Memphis and all the girls are out tonight. 
It's midnight in Memphis but my true love is not in sight. 
The neon is glowing but I just can't see the light. 

I'm following my footsteps, trying to find myself a friend. 
I'm following my footsteps just to see where it might end. 
I'm trying to break these blues, but I can t even get them 

Chorus: 


Me and the boys cinched up our saddles 
and rode to Sonora one night 
Guns hanging proud, daring out loud for 
anyone looking to fight. 

Card cheats and rustlers would run for 
their holes when the 

bend. boys from the old Broken O 

Rode up and reigned on the street that 
they named Sonora's Death Row. 


Midnight in Memphis — well, would you take me away — 
Midnight in Memphis is a long, long time before the day. 

It's burnin* on Beale Street— can't you hear those engines roar. 
It's burnin' on Beale Street — there's a girl at every door. 

It don't matter what you got — they're asking even more 

1 heard the river rising — rising up over my head 
I heard the river rising, and this is what it said. 

Said "1 don't need no live ones — I just take care of the dead." 


Mescal is free in Amanda's saloon for the 
boys from the old Broken O — 

Saturday nights in the town of Sonora are 
best in all Mexico. 

They've got guitars and trumpets and 
sweet senoritas who don't want to let 
you go 

Who would believe, such a gay happy 
town had a street called Sonora's 
Death Ro^v. 


Chorus. . . 

IVnit'r Tony Johnson 

Publishers Harlem Music Moonmaid Music BMI 


DURANGO 

Lead Vocals: Bill 

I'm stuck down in Durango just one time 
too many for my taste. Lord. 

And I’ve played my last Fandango for just so many dimes 
All I do down here is just get wasted 

And I've played so many cowboy bars I still can hear those steel guitars 
Drifting through the smoke and down the road. 


Inside Amanda's we was a dancing with all 
of Amanda's gals 

I'd won some silver at seven card stud so 1 
was outdoing my pals. 

Then the whiskey and mescal and peso 
cigars drove me outside for some air 

Somebody whispered your life or your 
money — I reached but my gun wasn't 
there. 

1 woke up face down in Amanda's back 
alley aware of the fool 1 had been 

Rushed to my pony, grabbed my 

Winchester and entered Amanda's 
again 

Where 1 saw my partners twirling my pistol 
and throwing my money around. 

Blinded by anger. 1 jacked the lever and 
one of them fell to the ground. 


Chorus: 

So give me one more shot of Jose Gold 
'Cause I look too young to feel this old 
Give me one more shot of Jose 
Later on we'll both feel OK 
One more shot of Jose Gold. 


Amanda's got silent like night in the desert, 
my friends stared in pure disbelief — 

Amanda was kneeling beside the dead 
cowboy plainly expressing her grief. 

As 1 bowed my head a tremble shot 

through me. my sixgun was still at my 
side 

I felt my pockets, there was my money. I 
fell to my knees and I cried. 

A nightmare of mescal is all that it was. for 
no one had robbed me at all. 

I wish l was dreaming the sound of the 
gallows they're testing just outside the 
wall. 

Now the mescal's still free in Amanda's 
saloon for the boys from the old 
Broken O 

I'd give a ransom to drink there tonight 
and be free of Sonora’s Death Row. 

Writer Kevin lilac he Farrell 
Publishers Drifter Music Asleep at the Wheel 
Music liMI 


Met a girl in Tuscon — Turquoise Louise 
Pickup truck, sweetest desert lover 

And she called me from her window and begged me not to leave 
But there's just one thing that must come above her 

And that's a million miles of highways 
Twice as many towns. 

People sure gel strange — I'm not complaining 

And I'd love to lay my head down and wake up in the sun. 

Even when it's clear down here it's raining 

And I've played so many cowboy bc>rs I still can hear those steel guitars 
Drifting through the smoke and down the road. 

Chorus 

One more shot of Jose Gold 
One more shot of Jose 


Engineer/Keith Gravenhorst 
Recording Technician/Rick Lawlar 

Recorded at Quantum Recording Studios— Torrance. CA./June 1977 
Designer and Cover Art /Bob Cato 

I'M BROKE 

Lead Vocals: Don 

Chorus: 

I'm broke. I'm broke. All my money's gone up in smoke. 

I'd laugh, but it’s no joke. I'm broke. 

Bought a car. no money down. I used to drive all over this town. 

Pick up the women, give them a ride, leave them on the 
corner so satisfied. 

But one day I went out of control. I wrapped that car around 
a phone pole. 

The frame is bent and the engine s blown, and it’s a long, 
long walk back home. 

Chorus 

Had a house up on the hill with a pool and a Coupe de Ville. 

And I swear I'd be livin' there still if it wasn't for 
the taxes and the unpaid bills. 

I got a cold water flat on Misery Street, with a 
leaky roof and it had steam heat. 

But I smoked in bed and 1 burned er down, and now I'm 
sleepin' out on the ground, and 

Chorus 

I met a gal. she was the sweetest thing dressed in furs 
and diamond rings. 

She could make a jaybird sing or make the dead of winter 
seem like spring. 

But she spend my money left and right and one day 
we had a terrible fight. 

Pinned to her pillow was a note that read, money's gone, 
honey's gone, drop dead and 

I'm broke. I'm broke — all my money's gone up in smoke. I'd laugh but it s no toke. 

I'm broke, and it's no joke. I'd laugh, but it's no joke. I'm broke 

Wnlefs* Don Kennedy Mark Schecter 
Publishers Harlem Music Moonmaid Music BMI 


THE MUSIC IS FART OF THE MAN 
Lead Vocals: Tony 

I founds of Hell Chorale: Richard. Steve. Stephen. Bill. Rick & Don 

The manager's locking the door while the bartender 
sweeps up the floor 

They started at nine and played on through while the 
crowd slowly dwindled to two. 

The waitress complained 'bout the songs that they knew 

She said that the last band played all the new tunes. 

You see. she don't understand that the music’s 
part of the man. 

He sees no reason to lie 'cause there's a truth in 
his songs he can't find in their eyes or his life 

Now the concert's over and done, and the scavenger's 
hunt has begun 

One said have you seen his new car — 
the back seat folds into a bar. 

The man with the briefcase and the drink in his hand 
is pointing and talking just as fast as he can. 

You said, he don't understand that the music's 
just part of the man. 


Writer Davul James I lolslei 
Publisher Wmdslur Musu A M AP 


Winers Kick Higginbotham lone ■ .Wiichm 
Publishers llarlem Mush Mi'onnninl Mush PM I 


WILD THINGS 


SHANTY TOWN GOODBYE 


Leo d Vocals: Don 

In the Gold Coin Saloon a little past noon. Sam Buell grabbed a 
stool and he called for a bottle and a glass. 

There was sweat on his face as he stared * round the place, and his 
friend at the end of the bar wondered what had come to pass. 
But all Sam said when he asked . 

Chorus: 

There's some wild, wild things livin' in the hills. 

There's some wild things still livin' up there 
There's some wild, wild things livin' up there still. 

There's some wild things still livin' up there. 

You know, me and my wife, we've been married ten years, but I had 
no fear she would ever dare to fool around. 

'Cause I keep what's mine locked up all the time, and I built my 
shack so far away from town. 

Then he shook as he put his glass down. 

Chorus: 

This mornin' came home still dark. I'd been out on a lark with 
the boys I must have been a little tight. 

There were big muddy tracks across the kitchen floor and I'd 
never seen the place in such a fright. 

From my wife's room came a groan, she was not alone. I rushed in 
she'd been lyin' in the arms of sin. 

And this big hairy thing about ten feet four, chased me out the door. 

screamed, ran away, never goin' back again. 

Now. what could that thing have been? 

Chorus: 

Writer Joe New 

Publisher Harlem Music Moonmaid Music BMI 


LADY OF LIGHT 

Lead Vocals: Rick 

The moon is bright yellow — as I look into your eyes. 

Give to me your promise and I will give to you my life. 

Lady of light stand beside me — the shadows won t 
reach me for a while. 

Stars send their love down to hold us — we'll sleep 
without dreaming like a child. 

Chorus: 

Dawn will come and time will pass us by 

The moments that we gave beneath the sky will never die. 

Dreams are now fading — sunlight shines softly 
where we lie. 

The mist of the morning is breaking, the night has 
gone and we must say goodbye 

Chorus: 


Lead Vocals: Tony 

Shuffle down shanty town lane in the still of evenin' 

Front porch swing's creakin' in the dying day. 

Lamp light glowing softly through the windows. 

Old friends call to me along the way 

And as they sit there in the shadows and watch that Georgia moon roll by 
I catch my train for Alabama and it s shanty town, goodbye 



Chorus: 


Moonlighters Fan Club 

PO Box 117 

Fairfax. California 94930 


But the run down rented shacks that end where the rusty railroad 
tracks begin 

Is the home that 1 11 remember till I die 

I'm on my way to Alabama and it’s shanty town, goodbye. 


Send my bags to Mobile. Alabama — 

There's work down there I just found out today. 

This old town can't make it too much longer 
That's what old Ike said as he counted my last pay 
But then I look back through the doorway 
And I saw the lonesome in his eyes 

But I'm bound for Alabama and it's shanty town, goodbye. 

As I stood there on the platform 
I heard that old steam whistle sigh. 

And when the train pulled from the station 
l waved shanty town, goodbye. 

Chorus 

Writers Rick Higginbotham Tone Johnson 
Publishers Harlem Music Moomnaid Music BMI 


HOME IN SAN ANTONE 
Lead Vocals: Bill 

Haven’t got a worry, haven't got a care 
Haven't got a thing to call my own 
Though I'm out of money. I'm a millionaire 
'Cause I've got my home in San Antone. 

When I greet my neighbors with a how you all 
I'm wealthy as a king upon a throne 
You can have your mansion or your cottage small 
I still have my home in San Antone. 


CAJUN QUEEN 

Lead vocals: Bill 

Highways and lonesome go hand in hand workin’ on 
the road with a travellin' band 

Tonight there's a hundred miles to go — the rain's 
cornin’ down and it's turning to snow. 

Chorus: 

You’ll be rising when the morning comes. 

I'm on the highway waitin' for the sun — rolling 
through Dallas on to New Orleans 

Sundown supper with a Cajun Queen. 

The ladies all screamed when we closed the show — 
they looked so good I got one to go. 

When I went to leave she looked so blue — said 
I can't believe your songs aren't true. 

Then she sang my song down to every word with the 
sweetest voice that 1 ever had heard. 

She said "that song once made me cry — 
now 1 know it's only a lie." 

Chorus. . . 

Writers Rick Higginbotham Toni: Johnson 
Publishers Harlem Music Moonmaid Music BMI 


I've travelled o'er this country on my merry way 
Been in crowds and felt I was alone 
When 1 feel like bragging l just up and say 
I’m a native son of San Antone. 

There's a sweet somebody beside the Alamo 

Someday she's gonna be my very own Special Thanks: Dick Hodge . and Ron Kramer 

Then we ll buy a high chair in a year or two [Nina Urban. T. A.. Rita . Barbara . Laura . Ed. 

For our little home in San Antone Bill. Henry & a tip of the hat to Wanda IV Wilford. 


I still have my home in San Antone. 


Lady of light stand beside me — the shadows won't 
reach me for a while. 

Stars send their love down to hold us— we'll sleep 
without dreaming like a child. 


Writer F. Jenkins 

Publisher Milene Musk ASCAP 


Direction: Joe Kerr Pyramid Associates San Francisco 


Writer Rick Higginbolhani 
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The Beggarmen would like to take this opportunity to thank the following 
friends and fellow-performers for their unstinting assistance and invaluable 
contributions and suggestions. 


1. Patsy Whelan and Mixie Clark of Harvest Home, for their Fiddle, Guitar, 
Accordion & Drums. 

2. Carl Miller of The Bill Carson Show, for his Pedal-Steel and Flute work. 

3. Paul Stevens, Mike Dongarra, Stuart Paul of The TAFFARD— DILLIGAFF 
Distillery Pipe-Band. (_LOv‘ Sy(Li(W ) 

I'M. >k>\. 

4. The Dougherty Sisters, Julie and Kathy, for delightful background vocals. 

And last but definitely not least, Alan Donati, our masterful accompanist for 
all his effort in arranging and conducting the strings, playing bass, keyboards 
and tambourine, and for the sound advice which made the production of this 
album considerably easier than it would otherwise have been. 

We would also like to extend our gratitude to Russ Moschetto, and to Pat 
Costa and Wayne Gervais of Eastern Sound, who along with their technical 
expertise, kept the "Studio Tension" to a minimum. 


Cover Design by Seamus Kennedy: Photography & Layout by Michael Hanson 
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Side One. 
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Ned Kelly ( Trad. Arr. Kennedy - O'Carroll I 1 :38 

Mr. Bojangles I J.J. Walker. Arr. Kennedy - O'Carroll I (COTILLION MUSIC BMI) 4:27 
Duelin' Banjo ( Trad. Arr. O'Carroll I 2:12 
Anna Liffey ( Trad. Arr. Kennedy • O'Carroll ) 2:34 

Flower of Scotland ( R. Williamson. Arr. Kennedy - O.'Carroll ) (CORRIES MUSIC LTD) 3:48 


Side Two. 

Lord Of the Dance ( Arr. Kennedy - O'Carroll ) (SYDEY CARTER WALTHER LEAGE MUSIC) 2:15 
You Ain't Goin' Nowhere I B. Dylan. Arr. Kennedy - O'Carroll ) (ASCAP) 3:37 
If I Were Free ( T. Edmonson. Arr. Kennedy -O'Carroll ) (BMI) 3:14 
Triple - Decker ( Trad. Arr. Kennedy - O'Carroll I 1:24 

Rocky Top ( J. McReynolds. Arr. Kennedy - O'Carroll ) (HOUSE of BRYANT MUSIC BMI) 2:27 
Black Velvet Band ( Trad. Arr. Kennedy O'Carroll I 3:03 



For Booking Information and Schedule Call: 
(617) -533 -6805 
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We know that Charlie and Chris 
won't mind being referred to as 
pioneers in Asian American music. 
They along with Nobuko Miyamoto, 
the Yokohama Californa folks, and 
countless others have been pickin', 
pluckin', bangin', and singing about 
our experience for over a decade. 
They continue in the tradition of 
“talkin story" and folk music 
(simply, music made by folks) that 
was shared in farm labor camps, 
around campfires along the Trans- 
continental Railroad, and under the 
stars that were looked at and 
dreamed upon by Asian Pacific 
people whether in Mother Asia and 
the Pacific, or here in the good old 
U.S. of A. 

the Producers 


SIDE 1 


Manuel: 

A Song for the Manong 3:33 
(C. Chin) 

Only Chinaman in Great Falls, 
Montana Blues 3:25 
(C. Chin) 

Mott Street on Sunday 3:45 
(C. Chin) 

Down in the Street 2:42 
(C. Chin) 

Digging for Gold 3:13 
(C. Chin) 

Shakuhachi :46 
(C. Chin) 


SIDE 2 

Dust Don't Fly 3:39 
(C. lijima) 

Say What You Will 4:10 
(C. lijima, L. Abe) 

El Salvador 3:40 

(C. lijima, B. Grant, F. Negron) 

Thinking Ahead 3:00 

(C. lijima) 

Asian Song 3:44 
(C. lijima) 

L.A. Song 3:37 
(C. lijima) 


©1982 CHARLIE CHIN 
1982 CHRIS IIJIMA 

© 1982 EAST/WEST WORLD RECORDS 
EWWR-1001 


Immortalized for all the world to see are names ot the following 

WORLD RECORD HOLDERS those wno expressed their belief in 

this bold new venture. Thanks. 


WORLD RECORD HOLDERS 

David & Theresa Abe 
Adrienne & Phil '83 
Akemi, Aichi, & Alkamal 
George & Misaki Aki 
Alliance Business Forms 
Amanda & Melissa 
Hiroto Arai 
Tim & Tomoe Arai 
Asian Cine Vision/Bridge 
Bob & Iris 
Wai H. Chan 
Barbara Chang 
Kyunghee Chang 
Carol Chen 
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Personnel: 

Vocals - Charlie Chin, Chris lijima 
Lisa Abe (Say What You 
Will) 

Drums - Danny Yamamoto 
Bass - Warren Coif 
Piano - Scott Nagatani 
Piano - Derek Nakamoto 
(Thinking Ahead) 
Percussion - Jesse Acuna 
Congas - Art Ishii 
Sax and Flute - Alan Furutani 
Guitar - Charlie Chin 
Chris lijima 
Glen Nishida 
(Thinking Ahead) 
Background Vocals 
(Dust Don’t Fly) 

Marsha Furutani 
Nobuko Miyamoto 
Lisa Abe 
Tabo 

Hand Claps (Asian Song) 

Herbie Shon 
Dana SooHoo 
Jesse Acuna 
Glen Nishida 
Tabo 

Arrangements - Chris lijima, 
Charlie Chin, 
and all of the 
other musicians. 
Song Writers - Bev Grant/Frankie 
Negron 
(El Salvador) 

Lisa Abe (Say 
What You Will) 

Executive Producers: Warren T. Furutani 
Chris lijima 
Art Ishii 
Addy Liu 
Eddy Kochiyama 
Legan Wong 

Producer: Warren T. Furutani 
Associate Producers: Art Ishii & Chris lijima 
Engineer: Glen Nishida 
2nd Engineer: Jesse Acuna 
Assist. Engineer: Tony Mack 
Studio: Pacific Studios. Los Angeles 
Mastering: Bobby Hata 
Consultants: Harold Paine 
June Okida 

Alan & Marsha Furutani 
Cover Design: Ron Kriss 
Cover Photography: Jun Kiyama 
Logo Design: Bill Kochiyama 
Pressing: Rainbo Records, Santa Monica 


PRINTED IN U.S. A. ALL RIGHTS 
RESERVED. 

WARNING: IT IS EXPRESSLEY 
FORBIDDEN TO COPY OR 
REPRODUCE THIS RECORDING IN 
ANY MANNER OR FORM. 
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SIDE ONE 

1. I’M EASY 

(By W. R. Scaggs & B. Beckett; Walden-Blue 
Street. ASCAP. Time: 3:08) 

2. I’LL BE LONG GONE 

(By W. R. Scaggs: Walden-Blue Street. 
ASCAP. Time: 4:00) 

3. ANOTHER DAY (Another Letter) 

(By W. R. Scaggs; Walden-Blue Street. 
ASCAP. Time: 3:11) 

4. NOW YOU’RE GONE 

(By W. R. Scaggs; Walden-Blue Street. 
ASCAP. Time: 3:48) 

5. FINDING HER 

(By W. R. Scaggs; Walden-Blue Street. 
ASCAP. Time: 4:09) 

6. LOOK WHAT I GOT 

(By C. Chalmers & D. Rhodes; Rhomers. 

BMI. Time: 4:12) 

SIDE TWO 

1. WAITING FOR A TRAIN 

(By Jimmie Rodgers; Peer International. 

BMI. Time: 2:40) 

2. LOAN ME A DIME 

(By W. R. Scaggs; Walden-Blue Street. 
ASCAP. Time: 12:48) 

3. SWEET RELEASE 

(By W. R. Scaggs & B. Beckett . Walden-Blue 
Street. ASCAP. Time: 6 17) 

The personnel is: Duane "Skydog Allman, do- 
bro & slide; Duane Allman Eddie Hinton. Jimmy 
Johnson & Boz Scaggs. guitars Barry Beckett, 
keyboards: David Hood. bass. Roger Hawkins, 
drums: Al Lester, fiddle. 

On I'm Easy the horn section is: Charles Chal- 
mers. tenor sax; Floyd Newman, baritone sax & 
Ben Cauley, trumpet. On all the other selections 
the horn section consists of Gene Bowlegs 
Miller, trumpet & trombone: Joe Arnold, tenor 
sax & James Mitchell, baritone sax. 

The vocal backgrounds on all selections ex- 
cept Now You're Gone are by Jeannie Greene. 
Donna Thatcher & Mary Holiday. On I'll Be Long 
Gone they are joined by Tracy Nelson. Irma 
Routen & Joyce Dunn who provide the vocal 
background on Now You're Gone. 

Recorded at Muscle Shoals Sound Recorders. 
3614 Jackson Highway, Muscle Shoals. Alabama. 
Recording engineer: Marlin Greene 
Mastering engineer: Rob Grenell 
Cover & backliner photos: Elaine Mayes 
Inside liner photos: Stephen Paley 
Album design: Robert Kingsbury 
PRODUCED BY BOZ SCAGGS. JANN WENNER 
& MARLIN GREENE 


® This is a stereo recording. For best results 
observe the R I A A high frequency roll-off 
characteristic with a 500 cycle crossover. 
1969 Atlantic Recording Corporation Printed in U S A. 

ATLANTIC RECORDING CORPORATION, 
1841 BROADWAY, NEW YORK. N.Y. 10023 
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VICTOR 


AVL - 3979 (MONO) 
AVS- 3979 (STEREO) 
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LAT- 


RCA-VICTOR Fobrlcodo y Diitnbuido 
en *1 Uruguay poi A P S A American 
Products Licenclado RCA Corporation 


LA DO 1 

1. CAMINITO 
Tango ■ 2:05 

2. EL ESCONDITE DE HERNANDO 
2:40 

3. BALADA PARA UN LOCO 
Tango - 3:20 

4. POR LA VUELTA 
Tango • 3:10 

5. VOLANDO A RIO 

(Tenia de la pelicula del mismo 
nombre) - 2:05 

6. YIRA . . . YIRA 
Tango • 3:10 

LADO 2 

1. CICATRICES 
Tango • 2'45 

2. AMADO MIO 3:03 

3. PACIENCIA 
Tango • 2:50 

4. LOS MAREADOS 
Tango ■ 2:00 

5. ADIOS MUCHACHOS 
Tango • 2:45 

6. EL PARUELITO 










BLUES 

CUCO SANCHEZ 

Arreglos y Direccion: Z. Maldonado 


CBS 



MONAURAL OCA 638 
ESTEREO DCS 638 


INESPERADA 
FRUTA VERDE 
CAMINOS DE AYER 
VIAJERA 
ANOCHE 
SORTILEGIO 


DESESPERANZA 
AS DE CORAZONES 
MUY QUEDITO 
TU PARTIDA 
RIMEL 
DISTANCIA 


En Altamira, Edo. de Tamaulipas, nacio un hombre extraordinario poseedor de polifacetica perso- 
nalidad interpretativa y de una inspiration -como compositor- tan fertil como la tierra que lo 
vio nacer, ya que sus canciones se escuchan no solo en Mexico y en la America, sino tambien 
en las principales capitales europeas y del lejano Oriente. 

Con su personalisimo estilo como interprete de la cancion ranchera, CUCO SANCHEZ no tiene ri- 
val, sin embargo a instancias de sus numerosos admiradores, se ha obligado a invadir con exi- 
to asombroso terrenos ajenos a su especialidad. Es asi como despues de la gran aceptacion que 
tuvieron sus anteriores discos titulados “BOLEROS” y "AGUSTIN LARA CUCO SANCHEZ" presenta- 
mos este nuevo Lp con un maravilloso contenido de canciones de la epoca de oro de Luis Ar- 
caraz y del desaparecido Gonzalo Curiel, con gemales interpretaciones del gran CUCO SANCHEZ 
con el ritmo acompasado del clasico BLUES. 

El acompanamiento musical a cargo del prestigiado director y arreglista Fernando Z. Maldonado, 
le da un toque tan especial y adecuado a estas melodias, que seguramente nos sentiremos trans- 
portados a la epoca de los 30s y los 40s, sin perder la influencia de nuestra epoca actual. 

Diciembre de 1962 


HECHO EN COLOMBIA POR DISCOS l«»| MARCAS REGISTRADAS 


JESUS CHRIST 
SUPERSTAR 







A ROCK OPERA 

by 

ANDREW LLOYD WEBBER 

and 

TIM RICE 

OCTOBER 1970 














SIDE A 


MAIN THEME FROM 
TROUBLE MAN (2) 

Arr. by Dale Oehler 


"T" PLAYS IT COOL 

Arr. by Jerry Long 


POOR ABBEY WALSH 

Arr. by Jack Hayes & Leo Shuken 


THE BREAK IN 
(POLICE SHOOT BIG) 

Arr. by jack Hayes & Leo Shuken 


CLEO'S APARTMENT 

Arr. by Bob Ragland 


TROUBLE MAN 


Arr. by Dale Oehler 


Y 




if 

A ' : 


mm 


Thanks (omy hardworking and lalenled 
arrangers and orchcslrators . . . and a 
heartfelt thanks to the Motown Engi- 
neering Department whose combined 
patience and understanding have re- 
sulted in immeasurable electronic excel- 
lence . . . 


Dedicated to Frankie Gay e 
and my son, Marvin III 


Marv in Pent* Gaye, lunior 


THEME FROM 
TROUBLE MAN 

*: --Piano & Strings— Arr. by Bob Ragland 
; Horns— Arr. by James Carmichael 


Produced by . Marvin Gaye 

All selections written by Marvin Gaye 

All selections published by lobete Music Co., Inc. (ASCAP) 

& 20th Century Music Corporation (ASCAP) 


A special credit is given to Trevor Lawrence for Solo work on Alto, 
Tenor and Baritone Sax (Thanks for the reminder, Trev.. .) Moog, Ivory 
Tickling and Sweetening: Marvin Gaye. 
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20TH CENTURY-FOX Presents 


TROUDUMAH 


SIDE B 


"T" STANDS FOR 
TROUBLE 


Arr. by J.J. Johnson 


MAIN THEME FROM 
TROUBLE MAN (1) 

Rhythm & Horns— Arr. by Dale Oehler 
Strings— Arr. by Gene Page 


LIFE IS A GAMBLE , 

Arr. by Jack Hayes & Leo Shuken 


DEEP-IN-IT 

Arr. by Jack Hayes & Leo Shuken 


DON'T MESS WITH 
MISTER "T" 

Arr. by Jack Hayes & Leo Shuken 


THERE GOES MISTER "T 

Arr. by Jack Hayes & Leo Shuken 




Starring ROBERT HOOKS 

Co-Starring PAUL WINFIELD -RALPH WAITE -BILL SMITHERS- PAULA KELLY -JULIUS HARRIS 
Produced by JOEL D. freeman • Executive Producer JOHN D. F black • Directed by ivan dixon • written by JOHN D. F black 

Music by MARVIN GAYE ■ COLOR BY DE LUXE' [R] 


l‘J/2 Motown Hccotd Coj pot .it ion, Hollywood, C.ilifoini.i <J0l)?8 
n Hoc ordCof -fftMItuT-m U ■ — > « jj 






WASHINGTON 


flit i 


■ 

' 


*W* *| 

'- 


3l . ; • $ 

MU 

w it 

PJ 


\f 

_l lil 

I J ... 

jitl 


lb? 

I 

.:■ 

o >■. « 

vs-. 

n $ 

ag 

s\i 

,w*P 


mg 










SERGE -■■Fit 


THOMPSON PLAYS 
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THE DUKE PLAYS ELLINGTON 


* < 


b 0 o 
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1„ IN A SENTIMENT At MOOD (Ellington-Mills-Kurta) 

2. THINGS AIN'T WHAT THEY USED TO BE 
{EllingfonPersons) 

3. REFLECTIONS IbL XL (Duke Ellington) 

4. WHO KNOWS? (Duke Ellington) 

' 5, MELANCHOLIA (Duke Ellington) 

6 . ALL TOO SOON 

(Duke El lingf on-Carl Sigmon) 
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THE DUKE PLAYS ELLINGTON 


T-477 
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SIDE 2 

NONBREAKABIE 

T2-477) 
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PRELUDE TO A KISS (Ellington-Gordon-Mills) 
2. B SHARP BLUES (Duke Ellington) 

3. PASSION FLOWER (Billy. Strayhorn) 

4. JANET (Duke Ellington) 

5. RETROSPECTION (Duke Ellington) 

6. DANCERS IN LOVE (Duke Ellington) 
DUKE ELLINGTON, PIANO 
With Rhythm Accompaniment 
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1. PIANO INTERLUDE 0:22 

A CLEAR DAY (Lane/Lerner) 
Chappel Music ASCAP 


©(g) 1977 


Iq HAL RECORDS, 





VJS 3071 

( 77 - 1266 ) 


IN CONCERT 
WYNTON KELLY 


1. PIANO INTERLUDE AND ON THE TRAIL 16:15 
(Ferde Grofe) Robbins Music Corp. ASCAP 


2. THEME 0:45 

©® 1977 
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FRANZ BERWALD 

( 1796 - 1868 ) 


STEREO 

SIDE ONE (22:50) 



STEREO 

H-71218-A 

msstmwi. 


'v. 


OVERTURES & TONE POEMS 

1. Overture to "Estrella de Soria" (7:45) 

2. Polonaise from "Estrella de Soria" (4:01) 

3. "Bajadiirfesten" (10:46) 

ORCHESTRA OF THE SWEDISH RADIO 
5IXTEN EHRLING, conductor 
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Or, 


° s -IS Columbus CM** 6 
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Columbus 


STEREO 

H-71218-B 


FRANZ BERWALD 

( 1796 - 1868 ) 


STEREO 

SIDE TWO (24:29) 


OVERTURES & TONE POEMS 

1. Overture to "Drottningen av Golconda" (7:05) 

2. "Erinnerung on die norwegischen Alpen" (8:54) 

3. "TEIfenspie!" (8:09) 

ORCHESTRA OF THE SWEDISH RADIO 
SIXTEN EHRLING, conductor 


BUCH 
RECORDS 

The Best of Professor Schnitzel 
PROF. HERMAN F. SCHNITZEL 


BLP 3311 

Side A 



33 1/3 RPM 
R4RM 4693 


Humorous Stories from the 
Dutch Folk Festival 


Wait Till The Sun Shines, Nellie 



BUCH 
RECORDS 



The Best of Professor Schnitzel 
PROF. HERMAN F. SCHNITZEL 


* • 

The Pennsylvania Dutch 
Soldier. 


BLP 3311 
Side B 


33 1/3 RPIV1 
R4RM 4694 


Humorous Stories 



SALUDOS DE NAVI DAD 

con LA CALANDRIA y BALTAZAR CARRERO 

^ r 

» • * > . 

LP.P.-1 18 / ' ! 33% RPM 

: LADO A ' 

i j 

LEJOS DE Ml TIERRA - Aguinaldo 
RE MORDI M I ENTO - Seis Milonga 
MIRA COMO ME ENGANO - Seis de Comerio 
AMOR SI Dl NERO NO - Llanera 
MALEN - Plena Jibara 
SE EQUIVOCO - Plena Jibara 




SALUDOS DE NAVIDAD 

con LA CALANDRIA y BALTAZAR CARRERO 

/ 4 

L.P.P.-118 / x 33% RPM 

LADO B 

V 

MANANA ES DOMINGO - Seis 
PARA QUE SUFRAS - Seis 
NACI LLORANDO - Milonga 
TE ENTREGO Ml COR/%>N - Seis 
QUE GRANDE ES EL AMOR - Seis 
ESPERANDO - Seis 




1. Just For You 

2. This Can’t Be Love 

3. Ole Buttermilk Sky 

4. The Breeze And I 

5. Penthouse Serenade 

6. There Is No Greater Love 

7. To Each His Own 

8. I Got A Gal I Love (Vocal 

by 4 Hits And A Miss) 

9. Why Do I Love You (Vocal 

10. When Day Is Done 

11. Keepsakes 


Guy, 

Dear 


A Romantic 
I Surrender, 

Evalina 

Once In Awhile 
It’s Delovely 
Till The End Of 
It’s Magic 
Lucky In Love 
The Best Things 
Life Are Free 
You’d Be So Nice 
Come Home To 


Time 




oo° 




COMAR-BIEM 


(Del Repertorio “BURIUM” -Italia) 

PER SEMPRE ROMANTICO 


(?) 197 ' 


112.981 

LADO 1 


33.1/3 F 

STEREO STA 




,r 


I.- Y SI MAN AN A (E se domani) ( C ,A . Rossi - G. Calabresse) 

2.- AL$IA Y CORAZON ( Anema e cuore) (S,D’ Esposito • T, Manlio) 

3.- SCALINATELLA ( G . Cioffi -E, Bonagura) 

4.- CUANDO ... CUANDO ... CUANDO * , 

' (R. Angiolini - T. Reni s - A, Testa) 

5*^^CARICIAME (Accare zzame) (Nisa • P. Qalvi) 


6>ARRIVEDERCI ( G. Calabrese -U. BJndi) 


FAUSTO -PA PETTI 


0 « _ 


nacional 


WCS 


AS' 0 ** 

la wee toec 


Nig 




DURIUM 


COMAR-BIEM 


PER SEMPRE ROMANTICO 


TB ESPERARE (J’Attendrai) (Tomerai) (TV . Rast ell i - D, 
2,-:ME FUI EN AMORANDO DE TI (Mi sono innamorato 
( L . Tenco) 3.- CONClERTO DE OTONO 
(Concerto d’Autunno) (Danpa- C, Bargoni) / 
4.- SIN FINAL (Sensa line) (G.Paoli) 

5.- LA PIV’ BELLA DEL MONDO (M. Marini) 
n 6.- ARRIVEDERCI ROMA 

V OR. Rascel • P. Garinei - Giovanini) 


FAUSTO PAPETT1 


nacional 


112.981 

LA DO 2 
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PEERLESS 

CLASSICS 


SHOSTAKOVICH 

Symphony No. 6 Op. 54 


PC-06 


Side 1 
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PEERLESS 
CLASSICS | 

S5Bb 




SHOSTAKOVICH 

Symphony No. 6 Op. 54 


PC-06 


Side 2 




Victor 



PURE GOLD 
Glenn Miller 


\ 



side a Stereo 

7648-1-R-A 


1. Sunrise Serenade (F. Car!e-J. Lawrence) 3:25 

2. A String Of Pearls (J. Gray) 3:18 

3. In The Mood (J. Garland-A. Razaf) 3:34 

4. Pennsylvania Six-Five Thousand (C. Sigman-J. Gray) 
3:15 


TM(s)® RCA CORP. - MADE IN U.S.A. 
® 1988 BMG MUSIC 



Victor 



PURE GOLD 
Glenn Miller 



swe a Stereo 

7648-1-RB 


1. Moonlight Serenade (M. Parish-G. Miller) 3:18 

2. Tuxedo Junction (Dash-Hawkins-Johnson-Feyne) 3:24 

3. Little Brown Jug (Arr.: Finegan) 2:49 

4. American Patrol (F.W. Meacham-Arr.: J. Gray) 3:20 

TM(s)® RCA CORP. - MADE IN U.S.A. 

©1988 BMG MUSIC 
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I R/ E O Q R p S 

THE HAPPY HARPSICHORD 

WILLIAM DONATI TRIO 

IN STEREOPHONIC SOUND 

1. BEGIN THE BEGUINE 

(Cole Porter) 

2. ONLY MAKE BELIEVE 

(Kern-Hammerstein) 

3. I LOVE PARIS 

(Irving Berlin) 

4. THEY SAY IT'S WONDERFUL 

(Cole Porter) 

5. SAVANNAH 

(Arlen-Harburg) 

TP-7 


THE HAPPY HARPSICHORD 

WILLIAM DONATI TRIO 

IN STEREOPHONIC SOUND 



1. HEY THERE 

(Ader-Ross) 

2 IF I LOVED YOU 

(Rogers-Hammerstein) 

3. ALL THE THINGS YOU ARE 

(Kern-Hammerstein) 

4. ALL OF YOU 

(Cole Porter) 

5. OUR LOVE IS HERE TO STAY 

(Gershwin-I. Gershwin) 

TP-7 




“EARLY BIRD AND MILES” 

CHARLIE PARKER AND MILES DAVIS 


TC-5013 A 


SIDE ONE 


NIGHT IN TUNISIA (2:26) 
YARDBIRD SUITE (2:48) 
ORNITHOLOGY (2:56) 
MOOSE THE MOOCH (3:35) 
OUT OF NOWHERE (4:02) 
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“EARLY BIRD AND MILES” 

CHARLIE PARKER AND MILES DAVIS 


TC-5013 B 


SIDE V 






MY OLD FLAME (3:09) 
SCRAPPLE FROM THE APPLE (2:48) 
EMBRACEABLE YOU (3:48) 
BIRD OF PARADISE (3:10) 
DON’T BLAME ME (2:46) 
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EDDIE KENDRICKS 


I I 


T 327V1 

® 1973 Motown Record 
Corporation 

Trademark Motown Record 
Corporation 


STEREO 

C5RS-7578-1 
Side 1 


1. ONLY ROOM FOR TWO (T. McFaddin, D. Daniels) 3:02 

2. DARLING COME BACK HOME 4:07 
(K. Errisson, K. Wakefield, F. Wilson) 

3. EACH DAY I CRY A LITTLE 7:14 

(T. McFaddin, L. Caston) 

4. CAN’T HELP WHAT I AM 4:24 
(F. Wilson, K. Wakefield, L. Caston) 

PRODUCED BY: 

FRANK WILSON & 

LEONARD CASTON 


° UCT of MOTOWN R£C0"° 






"EDDIE KENDRICKS" 


T 327V1 


STEREO 


# 


® 1973 Motown Record 


C5RS-7579-2 
Side 2 


Corporation 


Trademark Motown Record 


Corporation 


1. KEEP ON TRUCKIN’ 8:02 
(A. Poree, F. Wilson, L. Caston) 

2. ANY DAY NOW (B. Bacharach, B. Hilliard) 5:09 

3. NOT ON THE OUTSIDE 4:35 
(L. Roberts, S. Robinson) 

4. *WHERE DO YOU GO (BABY) 3:24 
(Pam Sawyer, Gloria Jones) 

PRODUCED BY: 

FRANK WILSON & LEONARD CASTON, 

*PAM SAWYER & GLORIA JONES 
A 





M 752L 
SIDE 1 


MS 1969-1 


:jtec. 

Berry 


Producer 
ferry Gordy 

1. THAT'S HOW LOVE 'GOES <0. Brown, J. Bristol) 3:25 

2. I'M IN A DIFFERENT WOK: D )B. Hofend, L. Dozier, E. Holland) 
2:05 

3. HOMEWARD BOUND (P. Simon) 2*5^ 

4. TAKE ME IN YOUR ARMS (ROCK ME FO& A LITTLE WHILE) 
(E. Holland, L. Dozier, B. Holland) 3:05 

5. 1 ONLY HAVE EYES FOR YOU (A. Dubin, H. Warren) 2:40 


Produced by 

The Corporation , J. Bristol, G. Jones, 
J. Marcel lino, P. Sawyer, M. Larson 1 , H. Davis 


°°° CT of MOTOWN RECOtf* 







^ntoo 


/"JERMAINE" 

M 752L \ HS 1970-2 

- : wl I S,DE 2 ■ ( i ) tjxec. Producer 

J imry Gordy 

1. I LET LOVE PASS ME BY (D. Jcnes, W. Brown, J. Bristol) 

3:04 /"'n / 

2. LIVE IT UP (Tha Corporation V / 2 58 

3. IF YOU WERE MYWOMAN (C. McMurray, P. Sawyer, L. Ware) 
3:47 

4. AIN'T THAT PECULIAR (W. Robinson, W. Moore, M. Tarplin, 


5. DADDY'S HOME (J. Shephard, W. Miller) 3:07 

Produced by 

TM 

The Corporation , J. Bristol, G. Jones, 


J. MarcelS i no, P e Sawyer, M. Larson/ H. Davis 


P *° Duct of Motown new*® 




EXODUS 

RECORDS 

‘THE BEST OF JERRY BUTLER” 
JERRY BUTLER 


HE WILL BREAK YOUR HEART 
FOR YOUR PRECIOUS LOVE 
COME BACK MY LOVE 
RAINBOW VALLEY 
I'M TELLING YOU 
A LONELY SOLDIER 



"fSffl 



AMOR SIN FIN (ENDLESS LOVE) 

DIANA ROSS 

AMOR SIN FIN (Endless Love) (L. Richie) 4:26 
Diana Ross & Lionel Richie 
IT’S MY TURN (M. Masser-C.B. Sager) 3:53 
THEME FROM MAHOGANY 3:20 
(Do you know where you’re going to) 

(M. Masser-G. Goffin) 

REACH OUT AND TOUCH (Somebody’s hand) 2:59 

^ (N. Ashford-V. Simpson) 4 

^TOUCH ME IN THE MORNING 3:20 ^ 

(Ron Miller-M. Masser) 


BELTER, S A 


2 - 47.165 
Cara A 

SGAE 

Fabricado en Espana 
por SONIC, S.A. 
Napoles, 6 y 8 
Barbera del Valles 
Permiso N° 93.085 




STEREO/MONO 

33 % r. p. m. 

Depdslto Legal 
B. 34.459-1981 



STEREO/MONO 

1 * 1 1 

33 % r. p. m. 


AMOR SIN FIN (ENDLESS LOVE) 

DIANA ROSS 

UPSIDE DOWN 4:05 

(Bernard Edwards-Nile Rodgers) 

I’M COMING OUT 5:23 
(Bernard Edwards-Nile Rodgers) 
TENDERNESS 3:50 
(Bernard Edwards-Nile Rodgers) 

MY OLD PIANO 3:57 

^ (Bernard Edwards-Nile Rodgers) 4 


itCVlOON PU8UCA y/o Mom 



GOOD BYE MY LOVE GOOD B 

JAN LEWAN 


J.B. RECORDS 
(J.B. 1001 -A) 


Special Thanks To: 
Ed Goldberg 


1 . GOOD BYE MY LOVE GOOD BYE 4:56 

(Leros Music-Panas. Munro, & Uoyd) 

2. MY WAY 4:44 

^ (Anka. Thibault. Revaux. & Francois) 

\ 3. YOG NEEDED ME 3: 1 4 5 6 7 

(R. Good rum CAPAC) 

V4. NEVER EVER LEAVE ME 3: 1 9 

(Stelmaszynski & Szczygiel) 

5. LOOKING BACK 3:30 

(Stelmaszynski & Kukulski) 

6. LOVE THEME FROM "ROMEO & JULIET" 2:09 
A Time For Us (Kusik Snyder & Rota) 




GORALCI CZY 


JAN LEWAN 


SIDE B 


1 . GORALU CZY Cl NIE ZAL 2:48 

2. AVE MARIA 3:46 

3. W1AZANKA LCJDOWA 3:24 

Gleboka Studzienka 

Jak Szybko Mi ja ja Chwile 

Szla Dzieweczka Do Laseczka 


4. KGCI, KCJC1 POLKA DISCO 1:48 

(M. Parks. J Lewan. CAPAC) 


5. ZAPOMNISZ KIEDYS ZE TO JA 3:£>7 

6. GRAJ SKRZYPKG GRAJ 3:06 


J-B RECORDS 
(J.B. 1001-B) 


Special Thanks To: 
Ed Goldberg 



Produced by 
The Executives 


Introduction 
us Christ Superstar 


ction Shu 


EXECUTIVE 


RECORDS 





THE EXECUTIVES 

omedy Impressions 

| . - ' 

■ 

When The Saints 
Go Marchin’ In. 


■ 7 . ■ 




/C 


ss 


EXECUTIVE 


RECORDS 


SIDE TWO 

Stereo 
33V3 RPM 


Produced by 
The Executives 



Vr. 


(62.000.659) 1 - AS CUNCOES QUE EU FflQO (Sa-Guarabyra) 3:32 
(62.000.675) 2 - 2a. CANCAO DA ESTRADA (Sa-Guarabyra) 2:57 
(62.000.667) 3 ■ JUSTO M0MEN70 (Sa-Duarabyra) 2:35 
(62000.683) 4 - SAO NICOIAU (Sa-Guarabyra) 2:27 
(82.000.691) 5 - VERSO DO COMETA (Sa-Guarabyra) 1:37 
(62.000.705) 6 - ESSES CABIDES VAZIOS (Sa-Guarabyra) 2:43 


/# 


<b2% 

SS 


1974 EMI ODEON • BRASH 


%% 






°%0/V CP - ^ rV ( 

BERNARDO DOCA^ .^0^ 

^ A ° RESERVADOS.A REPR° dU ^ 


or 


''tE/RA. 

Ss TAo PRO/BIDAj. 








(62.000.7t3) 1 - NUVENS D'AGUA (Sa-Guarabyra) 2:14 
(62.000.721) 2 - DIVINA DECAOENCIA (Sa-Guarabyra) 1:50 
(62.000.730) 3 - VOflR E COMO 0 PASSARINHO (Sa-Guarabyra) 3:10 
(62.000.746) 4 - APRECIANOO A CIDAOE * (Sa-Guarabyra) 2:35 
(62.000.756) 5 - TERRAS DO SUL (Sa-Sergio Hinds) 2:25 
(62.000.764) 6 - COISA /t-TOA (Sa-Rodrix-Guarabyra) 3:02 


O/ 
h &% 




* 1973, 1974 EMI-OOEON - BRASIL 


X\ 


*Ua 


& 


Oe ^ O r°J O ^l50 


C/?Ai ^Dacx S ^ 0 bernardo docamp° ^ 
SAo Reservados.a repR°°°^ 





EXHILARATION! 

The I.P.Y.P.U. Mass Choir 


SIDE A 


a 


TR87915 


1. I NIKD JKSUS (4:53) (Jocob T. Ellzey) bad: Kimberley Hall 

2. DIDN'T I SAVK YOU (6:33) dyne Garmon l Valor* Lockett) 

Lead: Valerie "Pam" Lockett 

3. HAUL! LUJAN! ANYHOW (3:37) (Gerald Loyd) 

Lead: Ronnie Greer 

4. GOD GAVK ME A SONG (4:54) (Arr. Thomas L. Adams) 

Lead: Avis "Tootie" Levey 


EXHILARATION! 

The I.P.Y.P.U. Mess Choir 


SIDE B 



7R87915 


I WAS MAD (3:55) (lonct Darden) 
Featuring: "The Power Of Pentecost' 

2. USI Ml, LORD (9:16) (Vanuel C. Little, Jr.) 
Lead: Noah Nicholson 

3. JESUS ALL TNI TIMI (4:59) (Sharon A. Johnson) 
Lead: Laura Wallace Bryant 






Mrs. C. M. Smith 
I 420 Grandin Road 

I 1 Chadotte^JSC. _ 28208^ T 

'I LlUN'T WANT TO DO WRONG 
BILL MOSS & THE CELESTIALS 


LPS0112 
Side 1 



STEREO 
SL 2591 


1. LET ME TELL IT, YOU CAN'T TELL IT 3:34 

2. CAN YOU USE ME 3:50 
(Just As I Am) 

3. KEEP ON USING ME JESUS 4:09 
(Till You Use Me Up) 

Arranged & Produced by BILL MOSS 
All Selections BMI 
® Jewel Record Corp. Dec75 




^ * eC 0* D5 . SHUtVt* 0 *' 







Mrs. C. M. Smith 
420 Grandln Road 
I, Charlotte, NC 28208 

I DON'T WANT 1 U UU VVhurau 
&THE CELESTIALS 


0112 
e 2 


1. I DON'T WANT TO DO WRONG 4:30 
(But Still I've Got To Get Along) 


2. LORD HELP ME 3:34 

3. SEND IT ON DOWN 3:25 


RECORDS 


STEREiO 
S L 2592 


4. HEARTACHES, TROUBLES AND WOES 3:27 
(Are Almost Over) 


Arranged ft Produced by BILL MOSS 
All Selections BMI 

® Jewel Record Corp. Dec75 


** C O*0S - SH*£Vfc ?0 






RECORDS 


\ 

■ \ 




SIDE ONE: 






1. You Can Go Your Way/Danny Taylor 2 50 
Solos Avon v 'Ojala. Shellee Ojala 

2. Pamela/Danny T aylor 3 07 
Solo SheMee Ojala 

3. Love Affair/Percy Mays 3 45 
Solo Avon Ojala 

4. Shall We Gather/Danny Taylor 3 56 
Solo Jay Ojala 

5. Doctor God/J Christopher - D Penn - J McGi 


i 


12 




SIDE 


'I. Salvation An 

Solo Jay Oj 

2. You Are The OrWRandy Edelman 3 
Duet Shelie OjalaXJay Ojala 

3. The Day I Could Say I LTOve^f&u/ Danny Taylor 2:30 
Solo: Avon Ojala 

4. Running In The Wrong Crowd/Danny Taylor 4:14 

Solo She*lee Ojala 

5. Saved By The Grace Of Your Love/D Palmer - W. Smith 2:47 

Solo: Shellee Ojala 






\ 


COMCIERTO DE 
ARPA CRIOLLA 


Hecho en Venezuela 


QBL-221 2 

Alta FideSidad 




Hecho en Veuezuela 


CONCIERTO DE 
ARPA CRIOLLA 

Lado B 


Alta Fickefidad 


SOLOS DE ARPA 


\ ESPANA DE MIS RECUERDOS Juan Vicente Torrealba 
\ CUEVAS DEL GUACHARO Juan Vicente Torrealba 
CONCIERTO EN LA LLANURA Juan Vicente Torrealba ^ 
^ INDIOS POR LA LLANURA Juan Vicente Torrealba 


J. V. 10RREALBA 

^RA Y 


All Compositions by louls-Virie Blanche except 
Theory of Love by W Frank & L.V. Blanche 
Published by Acme Chic Society (ASCAPj 
Produced & Arranged by Louls-Virie Blanche 

LOUIS-VIRIE BLANCHE 


SIDE A 

JUNGLE JUICE 

6:21 © 1978 by L.V. Blanche 
SOCIAL SECURITY 
5:56 © 1982 by L.V. Blanche 


V) 


o 

< 


o 


/ 






<N 


> £ 


i 


CO 


\« 


< 


c 




LIVING IN A WORLD OF MUSIC ( 
4:53(^) 1978 by L.V. Blanche 
RUB A DUB PLAYROOM 
5:56© 1976 & 1982 by L.V. Blanche 


DIGITAL MIX.'SONY PCM FI 
DIRECT METAL MASTER 



©&©1985 ACME CHIC SOClErv 
1 Circle Dr Irvington NY 10633 
Ml Rights Reserved: Unauthorized education Is 
a violation of applicable laws. 






TRAIL OF TEARS 
5:10(^1982 by L.V. Blanche 
SELF PORTRAIT 
3:46 @ 1976 by L.V. Blanche 

DIGITAL MIXrSONY PCM FI 
DIRECT METAL MASTER 




All Compositions by Louis-VIrie Blanche except 
Theory of Love by W Frank & L.V. Blanche 
Published by Acme Chic Society (ASCAP) 
Produced & Arranged by Louis-VIrie Blanche 



Records 


all songL ished by SRC c- 
p. aced by Reube, tiz 


mm \ 

;a - R 

rtf 3: ' 

J k k 

[>£ i V. '•tiz 

j 

/ Ra ing 

w - R. V 

«- .25 

\ Is & 

1 jm - j. JR® 

>321 -:59 

\ I^K. I’m t 

jme — \ 

tiz 2:56 j 


t 


k 

( <> 

i 


isf ft 

)o 



- . '4 ir*P 



u’rc Gone" 
e Road '(si 
kt Wa rm 


Ortiz & 1 
t A Drea 


:30 

>rtiz 3:5 


Records 


c-ASCAP 





1) Sunset Beach 

(Nick Fradiani) Frad Music (BMI) 

2) You Never Know 

(Jon Turner) Palm Court Music (BMI) 

3) On and On 

(Stephen Bishop) Bish Music (ASCAP) 

4) Back ★ Stage 

(Paul McCoy, Nick Fradiani) 

© 5) Lady of Song 

„ (Nick Fradiani) Frad Music (BMI) 


33 1/3 RPM 
RH1001-A 


4:50 






s§jfr 


& 





PRESENTS 


Touch Me (All Ya Gotta Do Is) 

(Paul McCoy— Flo Goldstein) PMMc Music (BMI) 

Empty Promises 4:05 

(Nick Fradiani) Frad Music (BMI) 

Broadway Medley 9:15 

A) New York, New York 

(Kander, Ebb) Unart Music, Inc. (BMI) 

B) One 

(Hamlisch, Kirkwood, Dante) American Compass (ASCAP) 
Wren Music (BMI) 

C) What I Did For Love 

(Hamlisch, Kirkwood, Dante) American Compass (ASCAP) 
Wren Music (BMI) 

D) Tomorrow 

(Strouse, Charnin) Edwin F. Morris & Co. (ASCAP) 


12001 -B 
Stereo 
33 1 13 RPIV 
RH1001 





SIDE A (that side) 

1. breath 2. donjuan 3. kill whitie! 4. temple 

SIDEB 

1. whoop revisited 2.freeky 3. nothing 








SIDE A (that side) 

1 . clapp 2. octopus armed 3. add 4. move it 

SIDEB 

l.salliemae 2. spesh 3. 1987 





*J 


- G*N*J 

^ f S, 

LET S DO IT TOGETHER" 
George and Joni Day . 


s* i 


“Let’s Do It Together” 1:40 
(George Day - Infinity Music) 
Artist-George & Joni Day 
“I Won’t Mention It Again” 4:50 
(Cam Mullins • Sea View Music) 
Artist-Joni Day 


Side One 
33 1/3 RPM 


Stereo 
22101 A 



G*N *J 


& * i 




II 


LET'S DO IT TOGETHER" 
George and Joni Day 


“Brand New Key” 2:20 

(Melanie Saska-Neighborhood Music) 

Artist-Joni Day 

“Folsom Prison Blues'* 2:05 

(J. Cash-Hill and Range Song, Inc.) 

Artist-George Day 




& 


Side T wo 
33 1/3 RPM 


Stereo 
22101 B 

ARP 8S tO 


3. “I'm So Afraid of Losing You” 3:05 
(Dallas Frazier-A.L. Owens-Blue Crest- 
Hill & Range) 

Artist-Bill Pensyl 

4. “Proud Mary “ 2:05 

(J.C. Fogerty-Jondora Music) 
n, Art ist-G ail Day 

5. “You Gave Me A Mountain” 5:05 
(Marty Robbins-Norma-Mojave-Elvis 
Presley Music) Artist-George Day 

6. “Bluest “E*^ 1:00 
(Improvisation) Artist-Day Dreamers 

> (Inst.) 

•T 


r*N*o 


lUi 



101150 


SIDE A 

Disco 45 rpm 


LEROY BROWN 


FEEL LIKE DANCING (Medley) 

1 Feel Like Dancing / 2. Rope In / 3. In A Dis 
Yah Time / 4 Better Must Come / 5. Old Man 
River / 6. Watch This Sound / 7. If I Could 
Build My World / 8. Mr. Sea / 9. Keep 
On Running / 10. 5446 
Produced & Arranged by: Leroy Brown & 
Bernie Pitters for Caturna Music Int'l. 
Horns by Sattalites. Arranged by 
Jo Jo Bennett & E.C. Brackenridge 

MANUFACTURED AND DISTRIBUTED BY 
ABRAHAM DISTRIBUTING CO 
P O BOX 2023. STATION C 
WILLOWDALE. ONTARIO . 

M3N 2S0 - 630-7741 
630-7745 



101150 B 


SIDE B 
Disco 45 rpm 


LEROY BROWN & 
THE DEFENSE FORCE 

TWILIGHT DUB 


Produced & Arranged by: Leroy Brown & 
Bernie Pitters for Caturna Music Int'l. 
Horns by Sattalites. Arranged by 
Jo Jo Bennett & E.C. Brackenridge 

MANUFACTURED & DISTRIBUTED BY 
ABRAHAM DISTRIBUTING CO 
P.O BOX 2023. STATION C 
WILLOWDALE. ONTARIO 
^ M3N 2S0 - 630-7741 

630-7745 




MIGHTY POWER 
ER, COONEY & WELLS 


SIDE ONE 
ST-70213 

^■JplST-l -7021 3) 

STEREO 

© ® 1934 BIRTHRIGHT RECORDS. Inc 
PRODUCER 
WENDELL RHODES 


1. MIGHTY POWER • 4:03 

w/m Bettv Carter-(SESAC) 

2. GOOD TO YOU • 3:56 

w/m Wendell Rhodes*-(ASCAP) 

3. YOU ARE THERE • 4:07 
w/m Rev. Carroll Carter-(SESAC) 

4. I AM SOMEBODY NOW • 4:18 
w/m Betty Carter-(SESAC) 

5. I MUST GO ON • 3:21 
w/m Wendell Rhodes*-(ASCAP) 

All Songs Published by CHINWAH SONGS. SESAC 
except *#5 published by WTR Gospel Publishing/ 
Birthright Music. ASCAP 

= - EXEC. PROD BYRON SPEARS. JR - 


a WJcable laws- 




MIGHTY POWER 
CARTER, COONEY & WELLS 









© © 1 ! 






SIDE TWO 
ST-70213 

(ST-2-70213) 

STEREO 

}4 BIRTHRIGHT RECORDS. Inc 
PRODUCER: 

WENDELL RHODES 









1. CHANGE • 3:18 

w/m Maltrus Cooney-(SESAC) 

2. CALL GOD ALMIGHTY • 5:21 
w/m Betty Carter-(SESAC) 

3. NEED A BLESSING • 4:56 
w/m Rev Carroll Carter, Rev. James Carter-(SESAC) 

4. PILGRIM PASSING THROUGH • 4:44 
w/m Wendell Rhodes* -(ASCAP) 

All Songs Published by CHINWAH SONGS, SESAC 
except *#4 published by WTR Gospel Publishing 
Birthright Music, ASCAP 
_ EXEC PROD BYRON SPEARS. JR 




5 Al1 Rights Reserved- ^ 


v* 
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applicable lavus. 



This Is The Day 

1. Ttis Lord’s Prapr 4:19 
Arranged by Walter Whitman (Myfiah j»in Publishing) ASCAP 

2. IStis Is Tfcs f>ay B:2A 
Eric Thomas (Myr*li Jsw Pc-al^hing) ASCAP 


Waiter Whitman (Myr&b Jim Publishing) ASCAP 
4. Usa Ms 5:94 

Eric Thomas (My rian Ac P<Mshmg} ASCAP 

5, III® lord MiilS Tak® Care #f Yen 4:19 

Walter Whitman (Mynah Jun' Publishing) ASCAP 

Predated by £»?fed ad WsfiS? tfeMiuQ 

@ ©i\?GO :• a?« 1 P-:vr--'-; 




u » v ' ' y '-if’ 








m 


mm 


f. 








1- nia i 4: Si 

(-Myriah Jun Publishing) ASCAP 

2. if Is fi 3:5? 

Public Dorn^n (Myriah Jer« ASCA? 

3, ill tit .Mottling Separate Me 4:10 

Walter Whitman (HvP&n -ton Polishing) ASCAP 


: . '■ , PvtK! M'\ ■ ; 

few Ctt^ ®ai#: 

(P) t, ;S) 1990 i AP Portia 












STEREO 12 


EDIOEIH Ano TON APH 

APHI TOMAI 


7243 4 80)16 ) 9 

YGOX 3485 - A 
E 2/478/93 


ANQMAAH OWH 

ABW A.T,-A,K.-£.A.E. 


1. O EPASTHt 3:58 (A. Topac - T. nanaSorrouXac) 

2, MO MO SONG 2:39 (Hoyt Afxton/David Jakson 
Irving Music Inc./EMI Music Publishing Greece 

- EA. ItIxoi; P, rianaSonouAoc) ' 

3. OAE THN MHANANA 3:28 
{A„ fopac - A. XwpiavonouAoc - T. nanaSdnouAoc) 
4; ? ..2:29 (A, KoKopiKOC - A. Topac) 

5. PUSSY POWER 3:05 
(I.A, Eevokotoc- A, T6paC"A. Topac) 

6, SHAKE YOUR MONEYMAKER 0:18 
(A; Topac) 

\ % (P} 1993 MINOS * EMiA.E ^ 


TURER AND OF THE OWNER Of THE RECORDED WORK RESERVED 
►RMANCE BROADCASTING AND COPYING Of THIS RECORD PROHIBITED 


/ 



STEREO 12” 


EnieEZH AflO TON APH 

APHZTOMAI 


» 


LL RIGHTS Of THE MA 
NAUTHOWISEO PUBUC 



By Fabelsouncs 

OMAAH Om\ 


AEm-A.T-I.A.£v-n.X v 


7243 4 80116 1 9 

YGOX 3486 - B 
E2/478/93 


\ 

\ 

V 

A 






\ 


\ 




1. EAA 4:Q& (A. T6ua<~A. Xu)piav6nouAo<; - A. Topa<;) 

2. ANAVE TO TIITAPO 3:50 
(f. K\ou|3dTO< - X. BaoiAeidSnO 

3. DIPLADA 2:50 (FT. ncivnc-f". nana56r?ouAo<;) 

4. nOY EfIAl 3:00 (H. Xa'i KoAnc - A. JopaO 

5. MAZI 2:55 (I.A. ^evokotoc) i. 

6. KONTA EOY 3:05 (I.A. Zevokotck/ 

A. Topa^/T. nana66nouAo< - I.A. .=.EvdkOTa{) 

7. EnrieEIH ATO TON APH 0:21 
(A. T6pa<) 
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Aero 


Copyright © 1957 by Folkways Records & Service Corp 


I! 

. /;• 
/' /; 


THE BLACK WATCH 

and other Pipe and Drum Tunes 

Recorded by Henry Handler & Robert Streme 


FW BBW A 


Band 1. U, S, ARMY DRUM AND PIPES 

Band 2. THE BLACK WATCH 

Band 3. THE BLACK WATCH continued 


Cm ! ’em d few Hafcfyiife 



FOLKWAYS Records 

Service corp., i i 7 w. 46 st.> n. y. L 

Ung Playing Haft-Breakablt Micro %mn 33 Vi IPM 

Copyright © 1957 by Folkways Records & Service Corp., NYC., USA. 

THE BLACK WATCH 

and a+her Pipe and Drum Tunes 

/ Recorded by Henry MandSer & Robert Strome 


I 

M 


Side ii 



L. ' 


FW 88 


i f 
r l 


Band i. PIPE AND DRUM TUNES 


Band 2. BAGPIPE TUNES 


Band 3. PIPE AND DRUM TUNES 
Band 4. PIPE AND DRUM 



THE LAST ROUND 
OF THE OLD SQUARE 

BY THE 

LE ROY BOSTIC MELLOW-AIRES 

^/o/ jSr/i dationa (! riot J4oi ! Eui QooM 


LEB 


COMPATIBLE STEREO 


3 3 'A RPM 



LBS-888 
Side 1 



THE LAST ROUND 
OF THE-OtO SQUARE 




Vo/ Sensation J! Vot Moll Sul QooM 


LBS-888 
Side 2 


1. ON THE WAY TOCAPE MAY 

2. WISH YOU WERE HERE 

3. SALLY 

4. CAB DRIVER 

5. STRANGER ON THE SHORE 

6. HUCKLE BUCK 

7. SHUFFLE OFF 


Records 


NCB 

STEREO 

ALL RIGHTS RESERVED 





33 rpm 


JACKIE McLEAN LIVE IN MONTMARTRE 

1. SMILE 

(Chaplin) 

2. DAS DAT 

(McLean, BMI) 



Steeplechase 


Records 



B 


SCS-1001 
33 rpm 


JACKIE McLEAN LIVE IN MONTMARTRE 
1. PARKER'S MOOD 

(Parker) 

2. CLOSING 

(McLean ,BMI) 





THE DICK HAYMES SHOW, Volume 2 
With Helen Forrest 
And The Gordon Jenkins Orchestra 


SIDE ONE 



JOYCE 6054 



THE DICK HAYMES SHOW, Volume 2 
With Helen Forrest 
And The Gordon Jenkins Orchestra 


SIDE TWO 


JOYCE 6054 



side A 


Oft 


HAWKINS + ELDRIDGE 
QUINTET 

EUROPEAN CONCERT 


CO 



)F THE 

R AND 
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RK RE 
UTHOR 
RFORM 
ASTING 
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■HBITED 



_J 
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ALL RIGHTS £ 
MANUFACTURE 
OF THE OWNER 
RECORDED WO 
SERVED UNA 
IZED PUBLIC PE 
ANCE BROADC 
AND COPYING 1 
RECORD PROI 

MADE 
IN ISRA 


JOSHUA FIT THE BATTLE OF JERICHO 
AUTUMN LEAVES 
IF I HAD YOU 


side B 


HAWKINS + ELDRIDGE 
QUINTET 

EUROPEAN CONCERT 


CO 


1 " * * 
!y<< 


DISORDER AT THE BORDER 


©. 



SIDE I 


\ 


Band 1. BIRTHDAY SONG 
Band 2. TUG BOATS 
Band 3. DOING THINGS 
Band 4. BUNNY SONG 
Band 5. I SING MY DOLLY A SONG 
flullabv) 


© 



fcNGIL ’OOD CUFFS, N. J. 07632 


Produced by Folkways Records, N.Y., © 1956 

ACTIVITY SONGS FOR KIDS 

Created, composed and sung by MARCIA BERMAN 

SIDE II 0 SC 7523 E. 

Band 1. SILLY EGG 
Band 2. FERRY BOAT 
Band 3. HALLOWEEN 
Band 4. MACHINES 
Band 5. FARM SONG 
Band 6. LULLABY 
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ON THE SCENE 


STEREO 

CLS Side 1 

104 

(63134 S] 


1. CLOSE YOUR EYES 
(Bernice Petkere) 

2. SORROWS 
(P. Johnson) 

3. I UNDERSTAND 
(Kim Gannon-Mabel Wayne) 

4. SHE’S GONE AWAY 

(P. Johnson) 

5. BY CANDLELIGHT 
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(S. Leon Walls, Jr.) 

6. ’ROUND MIDNIGHT 
(Hanighen-Williams-Monk) 

JOHNNY BEECHER 

Distributed by MGM Records 
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THE WORLD IS WAITING FOR THE SUNRISE 
(Eugene Lockhart- Ernest Seitz) 

2. THE MISSION MARCH 
(P. Johnson) 

3. JUST FRIENDS 
(Sam M. Lewis-John Klenner) 

4. THE MADISON AVE. STRUT 
(P. Johnson) 

5. TEEN GROOVE 
(P. Johnson) 

6. DON’T BE THAT WAY 
(Goodman-Sampson- Parish) 
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“COUNTRY PICKIN’ AND HILLSIDE SINGIN’ ” 
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E3734 
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1. RUBY, ARE YOU MAD? 

(Emmy) 

2. SHE’S NO ANGEL (Ballman-Arnold) 

3. (Is This) MY DESTINY (Carter) 

4. IF YOU DON’T SOMEBODY ELSE WILL 
(Mathis-Fautheree- Hamilton) 

5. HO, HONEY, HO 
(Osborne-Sutton) 

6. TWO LONELY HEARTS 
(Sutton-D. & E. Sloan) 

THE OSBORNE BROTHERS 
AND RED ALLEN 

x ^ M£rR , G0L0 ^^' 







“COUNTRY PICKIN’ AND HILLSIDE SINGIN’ ” 


E3734 



1. ONCE MORE 
(Owens) 

2. DELLA MAE (Sutton-D. & E. Sloan) 

3. IT HURTS TO KNOW (Allen-Sutton) 
4. DOWN IN TH E-WILLOW GARDEN 



(Monroe) 

5. LOST HIGHWAY 
(Payne) 

6. LOVE PAINS 
(Gallion) 

THE OSBORNE BROTHERS 
AND RED ALLEN 
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UPT8P 

3145 

UPT 12062 



SIDE ONE 

12" PROMO 
33 1/3 R.P.M. 






BLACK COFFEE+ 4:28 ASCAP (Easy Mo' Bee-Pete Rock-Heavy D) 
SOMETHING GOIN' QN*+ 3:28 ASCAP (Marley Marl -Heavy D) 
KEEP IT GOIN 1 ** 3:59 ASCAP (Troy "Druppy Dog" Williams-Heavy D) 
From the Heavy D & The Boyz album "Nuttin 1 But Love" UPTD-1 0998 
PRODUCED BY EASY MO' BEE FOR BEE MO' EASY PRODUCTIONS 
‘PRODUCED BY MARLEY MARL FOR MARLEY ENTERTAINMENT 
“PRODUCED BY HEAVY D & TROY "DRUPPY DOG" WILLIAMS FOR 

PEE FUNK PRODUCTIONS 

“ADDITIONAL PRODUCTION BY PHUNKY PHINGERS 
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+CO-PRODUCED BY HEAVY D 
EXECUTIVE PRODUCERS: ANDRE HARRELL 
HEAVY D AND JAMES EARL JONES, JR. 


® 1994 MCA Records, Inc. 
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SIDE TWO 

12" PROMO 
33 1/3 R.P.M. 




SEX WIT YOU+ 4:04 ASCAP (Pete Rock-Heavy D) 

THIS IS YOUR NIGHT***+ 3:31 ASCAP/BMI (Teddy Riley -Heavy D) 
SPEND A LITTLE TIME ON TOP*+ 3:23 ASCAP(Marley Marl -Heavy D) 

From the Heavy D & The Boyz album "Nuttin 1 But Love" UPTD-1 0998 
PRODUCED BY PETE ROCK FOR MECCA & THE SOUL BROTHER 

PRODUCTIONS, INC. 

‘PRODUCED BY MARLEY MARL FOR MARLEY ENTERTAINMENT 
..♦PRODUCED BY TEDDY RILEY FOR NEW JACK SWING PR0DUCTI0NS6 


Q> 


\ 




o 


o 


9 . 


& 


/ 


9 


+CO-PRODUCED BY HEAVY D 
EXECUTIVE PRODUCERS: ANDRE HARRELL 
HEAVY D AND JAMES EARL JONES, JR. 

® 1994 MCA Records, Inc. 
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(Babyface, L.A., Daryl Simmon^ 

Time — 4:20 

Hip Trip Music/Hip Chic Music-BMI 

(from the LP “Lovers By Babyface” ST-72552) 

Produced by L.A. and Babyface for Deele Song'll 
Recorded and Mixed at Galaxy Sound Studios 

PROMOTIONAL COPY ONLY 
* NOT FOR SALE 
, 33 1/CRP 
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SIDE ONE 
CSR-1952 


A ' 'WlrV^ 3r * - ? | ~ 

1. IT'S WORTH IT ALl- (2:49) 

(Tripp) . 

2. GOD REALLY LOVES ME - (3:30) 

(Taunton) 

s 3. ZION'S HILL- (2:25) 

(Crutchfield) 

4. THE CROSSROAD AT THE CROSS-(3:00) 


(Taunton) 

5. HE HIDETH MY SOUL - (3:35) 
(Crosby & Kirkpatrick) 


f / / / 
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RECORDS 


MACK TAUNTON 
featuring 

What More Can I Say 

vv!."' 
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SIDE TWO 
52 


2. BLESSED ASSURANCE - (3:49) 

(Crosby) 

3. WHAT MORE CAN I SAY - (3:19) 

(Taunton) 

4. THE OLD RUGGED CROSS - (3:05) 

(Bennard) 

5. JESUS PAID IT ALL - (3:45) 

(Elrod) 
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Produced by 
Hugh Redman James 
? Musician:* Steele/Clevie/Danr 

* 40 Marketed Dist. by 

V.P. RECORDS 
170-21 Jamaica Ave. 
Queens, N Y. 11432 
(718) 291-7058 
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INTERNATIONAL 


Produced by 

Hugh Redman James 

Musician:- Steele/Clevie/Danr 

Marketed A. Dist. by 

V.P. RECORDS 
170-21 Jamaica Ave. 
Queens, N Y. 11432 
(718) 291-7058 
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VERSION 


0 WORK 
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NEW YORK 


-WOPP ALBUM 


THEE "A" SIDE 


1. UNCHAINED MELODY, SALUTATIONS 

2. SWEETEST ONE, SHELLS 

,3. TEENAGE CLEMENTINE, BELMONTS 

4. CONGRATULATIONS, TURBANS 

5. THE GANG ALL KNOWS, CAROLONS 

6. CRYING FOR YOU, CINERAMAS 

7. NO MORE LOVE, POSSESSIONS 

8. A MOON OUT TONITE, CAPRI'S 

9. I 7 LL BE FOREVER LOVING YOU, 
FASCINATIONS 

10. WHISPERING SORROWS, NUTMEGS 



JUKE BOX 

RECORDS 

33 &R.P.M. 33V3 R.P.M. 


THE ORIGINAL DOO-WOP? SERIES 


VOLUME FIVE 




1. WONDERFUL GIRL, FIVE SATINS 

2. I'M A HAPPY MAN, SHELLS 

3. HEAVEN AND PARADISE, MEADOWLARKS 

4. CANT YOU BE TRUE, VERNALLS 

5. MEMORIES AT MIDNITE, KING CURTIS 

6. COME DANCE WITH ME, TOKENS 

7. I WATCH THE STARS, QUIN-TONES 

8. CANDY STORE LOVE, VAL-CHORDS 

9. THE NIGHT, VELVET SATINS 

10. KEY TO THE KINGDOM, NUTMEGS 

11. YOU CHEATED, SHIELDS 



THEE "B" SIDE 




JUKE BOX 

RECORDS 


GUS GOSSERT PRESEN 




w 


33% R.P.M. 
5001 -A is 


1. BRING BACK THOSE DOO-WOPPS, Bag 

2. MOMMY AND DADDY, Students 

3. BELLS OF ROSA RITA, Admirations 

4. ON MY WORD OF HONOR, Platters 

5 . FINE LITTLE GIRL, Arcades 

6. DEEP IN MY HEART, Shells 

7. CAN I COME OVER, Youngtones 

8. COME ON BABY, Five Discs 

9. LOVE SONG, Jessie Belvin 

10. BAD GIRL, Miracles 







6. YOU NEVER LOVED ME (Chapel Bells), Monotones 

7. MY HEART IS AN OPEN DOOR, Students 

8. BALLAD OF A BOY AND GIRL, Graduates 

9. FACTS OF LOVE, Flourescents 

10. IF YOU WERE GONE FROM ME, Shells 

1 1 . OUR SONG ("Magic" # 2), Dubs 

12. MEMORIES OF EL MONTE, Penguins 




THE BIRTH OF THE BLUES 3:25 
(De Sylva, Brown & Henderson) 

LOOK TO THE CHILDREN 3:25 
(Manglone) 

I WON’T LAST A DAY WITHOUT YOU 3: 
(Nichols & Williams) 

SUMMERTIME 2:58 
(Gershwin) 

YOU DON'T BRING ME FLOWERS 3:05 
(Diamond & Bergman) 


RENAISSANCE SOUND , ino 
CP 1979 



yfl&issajfc, 


(NR10848-2) 




I DIO FOR LOVE 3:28 

(Hizaiiisch & Klebatt) 

THE GREATEST LOVE OF ALL 4:07 
(Hasser & Creed) 

FEELINGS 3:30 
(Albert) 

GOD BLESS THE CHILD 3:01 
(Herzog & Holiday) 

SEND IN THE CLOWNS 3:35 
(Soodheim) 

RENAISSANCE SOUND, ina . 

cp 1979 





SIDE 1 
AMH 1009 


MIDNIGHT IN MEMPHIS (Tony Johnson) 3:52 
Harlem Music/Moonmaid Music - BMI 

2. DURANGO (David James Holster) 3:27 
Windstar Music - ASCAP 

3. SONORA’S DEATH ROW (Kevin Blackie Farrell) 3:18 
Asleep At The Wheel Music/Drifter Music - BMI 

4. I'M BROKE (Don Kennedy-Mark Schecter) 3:35 
Harlem Music/Moonmaid Music - BMI 

5. THE MUSIC IS PART OF THE MAN 4:02 
(Rick Higginbotham-Tony Johnson) 

Harlem Music/Moonmaid Music - BMI 

1977 TRANSCONTINENT RECORD 
SALES, INC. 
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SIDE 2 
AMH 1009 


STEREO 

(AMH- 1009 BS) 


1. WILD THINGS (Joe New) 4:08 
Harlem Music/Moonmaid Music - BMI 

2. LADY OF LIGHT (Rick Higginbotham) 3:28 
Harlem Music/Moonmaid Music - BMI 

3. SHANTY TOWN GOODBYE 4:26 
(Rick Higginbotham/Tony Jcnnson) 
Harlem Music/Moonmaid Music - BMI 

4. HOME IN SAN ANT0NE (F. Jenkins) 3:00 
Milene Music - ASCAP 

5. CAJUN QUEEN 2:37 

(Rick Higginbotham-Tony Johnson) 
Harlem Music/Moonmaid Music - BMI 
® 1977 TRANSCONTINENT RECORD 
SALES, INC. 




Recorded at Eastern Sound Location Recorders, Methuen', Ma 

Side One .. . 


STEREO 


ENGINEERED BY 
PAT COSTA 


Ned Kelly 

1 : 33 

Mr. Bojangles 

4:27 

Duelin' Banjo 

2:12 

Anna L if fey 

2:34 

Flower of Scotland 

3:48 

ES 77614 




Recorded at Eastern Sound Location Recorders, Methuen, Ma 

Side Two Lord of the Dance 2: 1 5 

You Ain't Goin' Nowhere 3:37 
\ If I Were Free 3:14 

Triple - Decker i:24 / 

Rocky Top 2:27 /A 

Black Velvet Band 3.03 / 


ES 77614 


STEREO 


ENGINEERED BY 
PAT COSTA 


CHARLIE CHIN and CHRIS IIJIMA 
"BACK TO BACK" 


STEREO 
33V3 RPM 
SIDE ONE 


EWWR 1001-A 



© 1982 C. Chin 
® 1982 E/W World 
Records 


S-9916 


1. MANUEL, SONG FOR THE MANONG 3:33 
(C. Chin) 

2. GREAT FALLS MONTANA BLUES 3:25 
(C. Chin) 

3. MOTT STREET ON SUNDAY 3:45 
(C. Chin) 

4. DOWN IN THE STREET 2:42 
(C. Chin) 

5. DIGGING FOR GOLD 3:13 
(C. Chin) 

6. SHAKUHACHI :46 
(C. Chin) 

Produced by Warren T. Furutani 




CHRIS IIJIMA and CHARLIE CHIN 
"BACK TO BACK" 
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EWWR 1001-B 

© 1982 C. Chin 
® 1982 E/W World 
Records 


STEREO 
33Vs RPM 
SIDE TWO 

S-9917 





STEREO 

SAMPLE COPY 

NOT FOR SALE 2. I’LL BE LONG GONE (4:00) 

W. R. Scaggs 

3. ANOTHER DAY (Another Letter) (3:11) 
W. R. Scaggs 

4. NOW YOU’RE GONE (3:48) 

W. R. Scaggs 

5. FINDING HER (4:09) 

W. R. Scaggs 

6. LOOK WHAT I GOT (4:12) 

C. Chalmers- D. Rhodes . 
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ATLANTIC 



SAMPLE COPY 
NOT FOR SALE 


1. WAITING FOR A TRAIN (2:40) 
Jimmie Rodgers 

2. LOAN ME A DIME (12:48) 

W. R. Scaggs 

3. SWEET RELEASE (6:17) 

W. R. Scaggs - B. Beckett 




fry (ST-A-69 1660 PR) 









Lado 1 Stereo 

A VS ■ 3979' . AGADU . BIEM 

COMAR - SADAIC - 2943 ) 

1. CAMINITO, Tango (J. deXDios) 
Filiberto - G. Goria Penalo 

2. EL ESCONDITE DE HERNAN 

(Adler-Ross) 


3. BALADA PARA UN LOCO Tango 
(A. F’iazzolla-H^ Ferrer) 

4. POR LA VUELTA Tango 
E. Cadicamo-Jose Tinelli) 


Viet 


5. VOLANDO A RIO (Tema de la 

ji 

del mismo nombre) (D.A.R.) 

6. YIRA. . . YIRA Tango 
E. Santos Discepolo) 

ALAIN DEBRAY (*) 

y su Orquesta de Champs’ Ely^ees ^ ^ 

H*) Inlerpreie 
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Lado 2 Stereo 


A VS - 3979 AGADU 

COMAR - S AD AIC < XAHR - 2944 > 

1. CICATRICES Tango (AdolfVR. Aviles 

Enrique P. Maroni) \ 

2. AMADO MIO (A. Roberts-D. Fisher) 

3. PACIENCIA Tango (Juan D’Arienzo - 
F. Gorrindo) 

4. LOS MAREADOS Tango 
Cobian - E. Cadicamo) 


5. ADIOS MUCHACHOS Tango 
(C. Vedani _ J. C. Sanders) 

6. EL PAnUELITO Tango (G. C. 
Penaloza - J. de Dios Filiberto) 

ALAIN DEBRAY (*) 

y su Orquesta de Champs’ Elysees 

(*) Interprets 
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* "BLUES" 

CUCO SANCHEZ 

Arreglos y Olreccidn de Fernando Z. Maldonado 

1 INESPERADA 
«Gonzalo Curie!** 

2 FRUTA VERDE 
«Lu!s Arcar^z. 


LADO 


«Gonzalo Curiel** 

4 VIAJERA 
«Luls Arcariz** 

5 ANOCHE 
xGonzalo Curiel* 
6 SORTILEGIO 
mLuIs Arcariz** 
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"BLUES” 

CUCO SANCHEZ 


0 


Mi 


Arregloi y Direcci6n die Fernando Z. Maldonado 

1 DESESPERANZA 
«Gonzalo CurieU 
2 AS DE CORAZONES 
wLuis Arearizw 
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E STERE 

DCS-638 
33/3 
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LADO 

01-06-1402 


3 MUY QUEDITO 
«Gonzalo CurieU 
4 TU PARTIDA 
«Gonxalo CurieU 
5 R I M E L 
«Luis Arcariz* 

6 DISTANCIA 
«Gonzalo Curlel»* 
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“TROUBLE MAN” 
MARVIN GAYE 


T-322-L 

Side 1 

® 1972 Motown Record 
Corp. 


HS-201 3-1 
B5RS-8386 

STEREO 


1. MAIN THEME FROM TROUBLE MAN 2:30 

2. “T" PLAYS IT COOL 4:29 

3. POOR ABBEY WALSH 4:11 

4. THE BREAK IN (POLICE SHOOT BIG) 2:01 

5. CLEO'S APARTMENT 2:13 

6. TROUBLE MAN 3:48 

7. THEME FROM TROUBLE MAN 2:02 


WRITTEN AND PRODUCED 
MARVIN GAYE 


BY 


P *° 0Uc T or MOTOWN RfcCO*® ^ 
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TROUBLE MAN” 
MARVIN GAYE 


T-322-L 

Side 2 

© 1972 Motown Record 
Corp. 


HS- 20 1 4-2 
B5RS-8387 

STEREO 


“T” STANDS FOR TROUBLE 4:50 
MAIN THEME FROM TROUBLE MAN 3:54 
LIFE IS A GAMBLE 2:31 
DEEP IN IT 1:25 

DON'T MESS WITH MISTER "T” 3:05 
THERE GOES MISTER “T” 1:37 


WRITTEN AND PRODUCED BY 
MARVIN GAYE 
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° Uct of motown 
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!T THEM DANCE 

(D.C. LaRue) 

Do Co LA RUE 


PD 1005 


Produce 


ob Esfyl 

Arranged & Conducted by Bob Esty 
sher: Planetary Music Publishing Corp* 0 

/SB U.S , A. -Casablanca Records & FilmWor 
© 1 978Canada - Quality / 

\ x Records Limited / 
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CD LUCKY THOMPSON piays JEROME KERN 

AND NO MORE 


LUCKY THOMPSON, tenor & soprano saxophones 

HANK JONES, piano 


WENDELL MARSHALL, bass 


DAVE BAILEY, drums 


SIDE A 


1. LONG AGO AND FAR AWAY 

3:58 

2. LOVELY TO LOOK AT 

2:58 

3. NO MORE 

5:23 

4. LOOK FOR THE SILVER LINING 

3:55 

SIDE B 


1. WHO? 

2:40 

2. DEARLY BELOVED 

3:27 

3. WHY DO 1 LOVE YOU? 

3:07 

4. WHY WAS 1 BORN? 

3:44 

5. THEY DIDNT BELIEVE ME 

5:02 


Lucky Thompson is back. After more than five years 
abroad, spent mainly in France, the great saxophonist 
here presents his first American recording since 1956, 
and after listening to his beautiful music, will be bound 
to agree that Lucky's homecoming is cause for rejoic- 
ing. Eli Thompson was a master of his instrument when 
he left these shores in search of that just recognition 
which, in spite of his nickname, always seems to have 
eluded his grasp. Today his artistry is even greater. 

You will hear on this record a choice sampling of the 
work of a mature, wholly individual artist whose in- 
strumental command, beautiful sound, tasteful concep- 
tion and highly developed musical intelligence com- 
bine to produce jazz music of the first rank. And you 
will also make the aquaintance of a new facet of Lucky 
Thompson's music: his distinctly original and authori- 
tative approach to the soprano saxophone, on which 
he has never before been heard to such good ad- 
vantage. 

It is perhaps fitting that Lucky Thompson's "home 
coming" album should have been made for Prestige 
Records. It was for this label that Lucky recorded his 
famous (and fabulous) solo on Miles Davis' "Walkin' ' 
— probably the solo which will first come to the mind 
of the younger jazz listener when his name is men- 
tioned. Those who go back a little further are not likely 
to forget Lucky's immortal "Just One More Chance" — 
a masterpiece of vintage 1947 which, of course, has 
been reissued only once: on a now long defunct 10" 
LP devoted to various "Bop" stars. Which brings to 
mind his fine work with Charlie Parker and Dizzy 
Gillespie when bop was the "new thing" of the day. 
And if you really want to delve, there are some great 
choruses with Hot Lips Page, recorded when Lucky was 
19 years old. 

That was 19 years ago, and Detroit-born Lucky 
Thompson had already worked with such as Lionel 
Hampton, Don Redman, Erroll Garner, Sid Catlett and 
the original Billy Eckstine band — among others. He 
was to go on to Basie (1944-45 — remember "Avenue 
C"?), Dizzy; his own band at the Savoy Ballroom in 
Harlem, much free-lancing in Los Angeles and New 
York City^- records with a host of greats; tours with Stan 
Kenton, and then the years in Europe. Lucky has paid 
his dues, and when he picks up his horn there is a 
story to listen to. 

Lucky tells this story with a big, pure tone, in a 
manner both sensuous and sinuous; with controlled 
passion and mastery articulation. His technique is pro 
digious, but he never puts it on vulgar display — it is 
at his command, but solely in the service of music 
Taste and beauty — two terms much overused in this 
age of violated words, when even toothpaste is not 
made but "created" - are never absent from his work. 
Speed, when called for, is Seemingly unlimited (Iry 
Who?) and joined with perfect swing and execution. 
Speed is one kind of Test; another is the ability to 
maintain rhythmic pulse and momentum when playing 
quite slowly. Lucky passes this test with honors on his 


own moody No More. In between lies the territory of 
relaxed medium tempos, and Lucky explores it in all 
kinds of ways: from the bright Silver Lining through 
the latin fervor on Dearly Beloved to the lilting and 
lovely to hear Lovely To Look At. There are few tenor- 
men, and no sopranists, who couldn't learn from 
Lucky about picking the right tempo and mood for a 
given tune — and that is by no means his only lesson. 

Lucky's choice of material for this Jerome Kern set is 
as refreshing as it was unexpected. After equipping 
himself with stacks of Kern sheet music. Lucky did 
some homework and came up, not with "Yesterdays" 
or "All the Things You Are" or "The Song Is You", but 
with the delightful and unhackneyed selections pre- 
sented here. And Lucky didn't just come in with the 
tunes — he had neat and appropriate little arrange- 
ments worked out on all of them . . . with a lead 
sheet for each member of the distinguished quartet 
which he himself had chosen. 

A premature but welcome breath of the spring was 
in the New Jersey air when Lucky & Co. arrived at the 
studio. Though it was early afternoon everyone seem- 
ed well rested, and though Lucky (who hadn't played 
one note in public since his arrival in New York in mid- 
December) later was to confide that he had been tense 
and not quite at ease, there was music to be made. It 
was plain to see that Lucky's three colleagues were ex- 
pectant and involved — and these are thre'e men to 
whom a record date is, to put it mildly, not a novelty. 

These were all pros, then — but the smiles that pas- 
sed between Bailey and Jones when Lucky began to run 
through the first number were anything but blase. 
There is nothing like good playing to raise the spirits of 
a musician, and there is nothing like mutual confidence 
and respect to make the task of recording a fulfilling 
pleasure. Hank Jones' good spirits and infectuous laugh 
contributed to the easing of possible tension, as did 
his sure ear, constant inventiveness and magisterial 
gifts both as accompanist and soloist. Wendell Mar- 
shall, calm and imperturable, was a veritable rock 
of Gibraltar. And Dave Bailey had been looking for- 
ward to this session. 

"Lucky is a giant in my book", Dave told us a few 
days after the date. "Playing with him is an nspiration. 
Once, a few years ago, when I was in Amsterdam with 
Gerry Mulligan, Joe Beniamin and I went to a club 
where Don Byas was playing. Lucky was sitting in, and 
and we really got into something with him and Don 
— wowl I'll never forg'et that night." After the record 
date, both Hank and Dave asked Lucky for a copy of 
his own No More. There are few dates nowadays that 
go down like this one did, and there are few leaders as 
tactful, considerafe and adept at explaining what they 
have in mind as Lucky Thompson. 

It was evident that Lucky had developed a more than 
slight French accent during his journeys. But when he 
picked up his horn — whether the curved one or the 
straight on'e — there were no foreign inflections. This 
is the language of jazz, spoken by a master. 

Long Ago And Far Away has one of those Hank 
Jones intorductions which set the scene, and you'll re- 
member it when it returns at the end. The medium-up 
tempo is tastily sustained by Bailey's supple brush- 
work, and gives Lucky a chance to demonstrate both 
melodic imagination and retention of the basic charac 
ter of a good tune when playing it slightly faster than 
conventional. And how about that sound? That's a 
tenor sound to go home to. 

Lovely To Look At introduces the soprano. It's not 
Bechet's sound, and it's not Coltrane's. It's Lucky 
Thompson's, and it seems very true to the instrument. 
"I picked up the soprano in 1958, but at first I tried to 
play it with a preconceived idea of how I wanted it to 
sound. Of course that didn't work. Each instrument has 
its own personality, and you have to get to know just 
what that is. I put it away, and come back to it with 


an open mind. Now I've begun to feel comfortable 
with it." The listener will be Very comfortable with it 
here, and this tune never sounded so good before. 
This is a real pretty track, with a tricky introduction 
that comes off, some jovial Garnerisms from Hank un- 
der Lucky along the way, and nice breaks. 

No More is a Thompson composition of recent vin- 
tage, not to be confused with the Billie Holiday feature 
of the same title. The mood, though, is one Lady would 
have responded to. This No More is strong enough to 
carry a good set of lyrics, too. Lucky's two choruses 
(tenor here) build in intensity, and there is an excellent 
half-chorus by Hank before Lucky returns with the me- 
lody. This is a story of today. 

Look For The Silver Lining brings back the soprano. 
The feeling is bright and happy, in keeping with the 
1920 optimism of the song. But there is nothing brom- 
idic about this performance. Lucky takes some long 
breaths here, and his little slurs at phrase endings are 
delightful. He also takes a "stroll" along the way, with 
Hank laying out. 

Who? brings back the tenor to open side B. This is 
a lively tune, vintage 1925, which hasn't been done 
comparably Well since Frankie Newton, Pete Brown 
and James P. Johnson took it for a ride way back in 
'39. The Tempo is way up, but nobody gets even the 
least bit frantic. Parade drums bring on Lucky, who 
shows wonderful spirit and amazing breath-control. He 
makes it sound so easy. (It ain't.) The continuity bet- 
ween his two solo choruses is remarkable; the first one 
is a stroller , and then Hank joins in. Marshall's bass 
is worth a listen, and Lucky and Dave have a ball with 
some "fours" before the half-time "gag" ending. A de- 
monstration of how to say a great deal in a short time, 
and how to wed beauty and speed. 

Dearly Beloved, a soprano vehicle, was a ballad 
Charlie Parker liked to play. Sonny Rollins recently re- 
corded it, and Lucky's version will make an interesting 
comparison. There is a beguine-type beat, a grandiose 
flourish by Hank, and a superb performance by Lucky, 
who really gets into the music here. He also gives us 
a sample of his interpretation of the modality of the 
1960's. 

Why Do I Love You? is for the big horn. This "Show 
Boat" favorite, perhaps the best-known of these Kern 
tunes, is played by Lucky with proper jazz phrasing at 
medium-bounce tempo. His accents vastly improve 
upon the somewhat trite original melody, and he turns 
on his big sound again, coming in with a subtly re- 
peated figure that launches his solo 'explorations most 
effectively. Lucky's harmonic conception is "advanced", 
to use one of those silly phrases current in jazz writing 
these days, but he is a melodic improviser, who never 
gets lost in the chords. 

Why Was I Born? for soprano once more, shows that 
Lucky's high-register playing is sure but never sharp or 
grinding. He plays the melody for a while, and it's a 
good one. Hank Jones solos, and don't miss Lucky's 
superb run at the end. 

They Didn't Believe Me brings on Lucky s big tenor 
sound. This is a track that brings to mind Lucky's an 
cestry, in which Daddy Coleman Hawkins had a hand. 
This version of Jerome Kern's very first hit song (1914!) 
might be described as a ballad with bounce. Lucky's 
tender opening, slightly husky in tone, leads into a 
multi-noted improvisation which well defines that term. 
There is a passage by Hank Jones, one of the great- 
est piano players on the scene. Dig his touch. 

This is a record which does what a record should do 
but all too rarely does: it leaves you wanting more. 
Look outl Lucky Thompson is back in town. 

Notes: Dan Morgenstern (April, 1963) 
Editor: Jazz Magazine 
Recording: Rudy Van Gelder 
Produced by Don Schlitten 
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For those who appreciate Duke and his genius, 
the only notes necessary for this package are a few 
lines indicating that these are selections composed 
by Ellington himself down through the years. 
Wendell Marshall, on bass, and Butch Ballard at 
the drums accompany Duke’s solo pianistics 
unobtrusively. The results are pleasantly out of the 
ordinary, for those who have followed his career 
are aware that Duke has always shunned piano 
solos. These were recorded long after midnight at 
Capitol’s Melrose Avenue Studios in Hollywood 
without any sort of rehearsal or plan. 

They just happened. 



Reflection in D, Who Knows?, B Sharp Blues, and Janet are spontaneous, 

ad libbed compositions by Ellington, created in the privacy of the dimly lighted studio 

at the time this album was recorded, and a spin of the turntable reveals what a 

truly remarkable series of improvisations they are. All Ellington followers know 

the others; they rank among Duke s best efforts as a composer and it is significant that the 

Duke himself selected them from a repertoire of more than five hundred of his own works. 
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and no man can play him better. 
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Wynton kelly In Concern; 


This album should be cause for both delight and anticipation among members 
of the jazz community, for it Is rare indeed that a domestic label releases an 
unedited 'live and in person' performance by such no-nonsense musical 
stalwarts as Wynton Kelly, Jimmy Cobb, George Coleman and Ron McClure. 
This set was recorded in the relaxed ambience of the regular Sunday after- 
noon session of the Left Bank Jazz Society of Baltimore, where the players 
could stretch out to their chosen limits, so that what the listener hears is 'The 
Real Thing' inthe form of two straight-forward cooking tunes, dished out by 
gentlemen who were, and are, among the very best at their art. 

As one hearing will inform, this is not an unorganized— jam session; the 
participants had all met and played with each other prior to this particular 
Sunday in 1968. The rhythm section had been working together since May, 

1 966, and George Coleman had played under Miles Davis just after Cobb and 
Kelly left the trumpeter. As for the leader and his drummer friend, they go back 
to 1 950 and Dinah Washington's band. Cobb recalls "I knew from the first time 
I heard wynton play that we were going to get along musically." An impres- 
sion that time did bear out. 

Leader Wynton Kelly, born in 1931, had, before he was 20, worked with 
'Lockjaw' Davis, ‘Hot Lips' Page, Cecil Payne, and singer Washington, among 
others. The 50's were good years for him and he had varied experiences with 
Lester Young, Dizzy Gillespie and Miles Davis, having joined the latter in 
1959, in a rhythm section that included drummer Cobb and bassist Paul 
Chambers. The three exited the Davis conclave at almost the same time and 
continued to work together at various intervals until Chambers passed in 
1 969. A pair of highlights for the unit included going to Japan in 1 964 with J. J. 
Johnson as part of the World Jazz Festival, and joining forces with Wes 
Montgomery for a year and a half from 1965-66. Chamber's and Cobb's 
participation in Japan is documented on ‘Jazz in Japan’ (VJ 2505). Kelly 
himself recorded extensively for the label, and discs include 'Kelly at Midnight 
(VJS 3011), 'Wynton Kelly 1931-1971’ (Epitaph E-4007), and 'Kelly Great 1 
(VJS 3004). Kelly's last record date was with Dexter Gordon, and his final club 
appearance was with trumpeter-violinist Ray Nance. He died on April 1 2 1971 
of an apparent epileptic seizure, of which he had suffered previously. Though 
he lived a relatively short time, Kelly's life was filled with accomplishments in 
the jazz world. 

Drummer Jimmy Cobb, influenced on the trap kit by 'Big' Sid Catlett and Max 
Roach, grew up in Washington, D.C., and played there with Charlie Rouse, 
Leo Parker, Frank Wess, Billie Holiday and Pearl Bailey. He was with Dinah 
Washington off and on from 1 950-55. Moving to New York City, Cobb teamed 
up with Cannonball Adderly in 1957 and wound his way to the Miles Davis 
outfit, where he remained from 1958-63. He left then, as mentioned, and 
worked with Kelly until 1970, when he joined Sarah Vaughn. He's been with 
the singer ever since. 

George Coleman has been one of jazz' foremost tenor saxophonists for over 
twenty years, though he's hardly received any notice from the media. 
Memphis born and raised, he worked first with friends Frank Strozier and 
Harold Maeburn before hitting the road with B.B. King and other R&B groups 
in his late teens. He gravitated to New York and soon found work with the Max 
Roach band, playing alongside trumpeter Booker Little. Later he was with 
Slide Hampton from 1 959-61 , worked and recorded with the Miles Davis 
quintet from 1963-64, was with Lionel Hampton after leaving Miles, worked 
with Elvin Jones and his ensemble in the late 60's and has of late been leading 
the George Coleman Octet, one of the most talked about, but as yet un- 
recorded, bands in jazz. Coleman is a master lyrical tenor stylist who has 
managed to pass through the influence of John Coltrane with his own voice 
intact. 

Ron McClure graduated from the Julius Hart Conservatory in Hartford, Conn., 
in 1962 and went with Buddy Rich, Maynard Ferguson, Herbie Mann and Don 
Friedman before becoming a part of Kelly's trio in 1966. During the latter 60's 
he gigged intermittently with Charles Lloyd and The Fourth Way, and has been 
active in the 70's with Jack DeJohnette and Blood, Sweat and Tears. 

The music here is potent, aggressive, hard-driving jazz that Is ultimately, as Is 
true of great modern music, distinctly listenable. 


Ferde Groffe's 'On The Trail,' from his famous Grand Canyon Suite, has been 
a favorite blowing vehicle for years and is taken at a little faster than medium 
tempo. Kelly takes the first eight bars of the melody before Coleman arrives to 
make it a foursome, and the tenor wizard is off on his ride, turning his 
imaginary donkey into a thundering stallion (the projected image of the tune is 
the descent into the Grand Canyon by donkey). He quotes freely from the 
melody as he roars along, even including the braying donkey bit from the 
original introduction. The hornman, as with all superior jazz soloists, has the 
ability to tie many short musical motives into breathtaking, opulent statements. 
Around midsolo Kelly drops out for a few bars and George seizes the oppor- 
tunity to do some double-timing and display some of his latent Coltrane- 
ishness, an attitude that has been overstated by many critics; stylistically, 
Coleman is much closer to Bird. 


Kelly's solo really begins with his comping behind the tenorist, for in his 
rhythmic selection of chords he continues to define the shape of the tune, and 
just by observing him work under Coleman, one can feel the flow of the 
melody. His solo is superb— the man can do anything and everything. Three 
and four note repeated phrases, ascending scale-type patterns, bursting fila- 
grees— there's always logic to the drama he creates. 

The leader is followed by an invigorating outing from McClure, then Wynton 
proceeds to trade fours with percussionist Cobb, who is tightly bombastic in 
his foray. The band reunites for the outchorus and we trundle out of Arizona, 
though a little reluctantly, as if s been a very pleasant stay. 

'On A Clear Day', from the musical-comedy of the same name, is taken just a 
tad faster at medium up, and this time it’s more like the Wynton Kelly trio plus 
George Coleman, as the pianist states the melody and then goes right into his 
choruses. His effortless swing and propulsive drive are much in evidence; the 
man never lets the thread of intensity slip away. Cobb always was a brilliant 
cymbal player but dig his thing here. He rides cleanly on top while working 
feverishly underneath, thrusting out with solid snare and bass drum accents. 
He certainly keeps the home fires burning. 


Coleman once again displays his credentials. He obviously loves to play on 
standards, and his opening quote says he's ‘Put on a Happy Face.' He storms 
through ‘Day,’ playing mostly straight-eight notes in temp— not an easy task at 
this tempo. The rhythm section rises and falls behind George, allowing him 
some space and then changing dynamics to give another dimension to the 
happenings. The interplay among the four is exquisite. 

McClure speaks eloquently again, and Cobb once more trades fours with the 
pianist. Kelly plays the melody out to close the track. 

A little taste of ‘The Theme,' a blues ditty, is the final bit on this album. 

It was a remarkable Sunday in 1 968 that the late Wynton Kelly and his cohorts 
graced the Baltimore stage with their presence. And now, via this marvelous 
package, the discriminating jazz listener can hear and re-hear the wonders of 
that day. And in closing, I feel that this set is a simple yet definite reaffirmation 
of the fact that jazz isn’t, and never was, dead; it just needs some attention 
paid to it. The best way I know to do that, is to Isiten. 


Zan Stewart 
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IN CONCERT 

WYNTON KELLY 

Side A 

1. PIANO INTERLUDE 

2. ON A CLEAR DAY— CHAPPEL MUSIC ASCAP 


(Lane/Lerner) 

SldeB 

1 PIANO INTERLUDE AND ON THE TRAIL— ROBBINS MUSIC CORP 1 6:1 5 


(Ferde Grofe)— ASCAP 
2. THEME 
PERSONNEL: 

Wynton Kelly 

George Coleman 

Ron McClure 

Jimmy Cobb 


0:45 

Piano 

Tenor Saxophone 

Bass 

Drums 
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(1796-1868) 

OVERTURES & TONE POEMS 

SIDE ONE (22:50) 

1. Overture to Estrella de Soria (7:45) 2. Polonaise from Estrella de Soria (4:01) 3. Bajadarleston ( 10:46) 

SIDE TWO (24:29) 

1 Overture to Drottningen av Golconda (7:05) 2. Erinnerung an die norwegischen Alpen (8:54) 3. Ellenspiel (8:09) 

ORCHESTRA OF THE SWEDISH RADIO 
SIXTEN EHRLING 

CONDUCTOR 


Franz Berwald is often described as a man who was forgotten by his con- 
temporaries and “discovered" at the turn of the century — but whose art even 
thereafter was shamefully overlooked. This is certainly an accurate picture, but 
it is not the whole truth. Actually, men of insight, such as Norman Soderman, 
recognized Berwald’s greatness while he was still alive. It is also significant that 
a number of young composers sought him as a teacher. A number of his 
chamber-music works were published by the distinguished firm of Schuberth 
in Hamburg, presented in a manner that in no way belittled his greatness. With- 
in a decade of his death, his Sinfonie serieuse had been published by Musi- 
kaliska Konstforeningen in Sweden, and scores and parts were sent to the 
prominent orchestras of Europe. By 1909, there was a Berwald Society, which 
furthered his renown by printing a brochure in German about his published 
works. A number of the best Swedish conductors — Nordqvist, Aulin, Sten- 
hammar, and Tor Man — played Berwald’s music faithfully year after year. 

One must ask then why these efforts didn't bear more fruit. Berwald is 
actually one of the Swedish composers for whom the most has been done. 
Psychological factors are perhaps partially to blame. Berwald himself must have 
felt neglected, and rightfully so, since he strived for recognition as a composer 
of opera — a recognition that he never achieved. The perspective of a hundred 
years does not alter the judgment of his contemporaries: Berwald was no 
dramatic composer. What seems incredible now, so long afterwards, is that he 
did nof instead try more energetically to promote his symphonies. He must have 
realized their worth, for self-confidence he certainly had, even if he was also 
highly self-critical. Had his symphonies been played during his own time the 
situation undoubtedly would have been different. 

Once more a Berwald jubilee is at hand. This time it appears that the band 
of Berwald devotees has grown. As never before the phonograph record now 
serves as an instrument of propaganda. Perhaps we shall at last be able to set 
Sweden's greatest composer in his rightful place. 

* * * 

The composition of the opera Estrella de Soria, like so many Berwald works, 
cannot be precisely dated. It is definitely known that Berwald worked on it in 
Vienna in 1841, where it was privately performed in October of that year. 
However, his son Hjalmar Berwald has pointed out the possibility that sections 
of the operas which Berwald wrote in Berlin during the ’30s could have been 
included in Estrella. Further, the composer made a number of revisions before 
the premiere, which took place at the Stockholm Royal Opera in 1 862. How- 
ever, neither these changes nor the extensive revisions made by the composer 
Moses Pergament in 1946 (when the opera was performed in connection with 
the 150th anniversary of Berwald’s birth), succeeded in establishing the work 
in the opera repertory. 

On the other hand, the overture to the opera has become one of Berwald’s 
most frequently played and popular works. It begins with a slow introduction 
followed by a forceful Allegro. The secondary theme alludes to Estrella’s great 
aria in the first act, and the coda leads in slow tempo into the first act. Attempts 
to append a “concert finale’’ to the overture have so far not been wholly suc- 
cessful, and Sixten Ehrling conducts it here with Berwald’s original ending. 

Berwald’s Polonaise was first performed publicly in 1 843 in connection with 
the celebrations of Karl XIV Johan’s twenty-fifth year of reign, for which Bcr- 
wald was commissioned to write the music. It appears now as ballet music in 
the second act of Estrella. 

Bajadarfesten is dated Nykoping, July 1842. This dating apparently refers 
to the completion of the score, since the work had already been mentioned by 
Berwald’s wife Mathildc in her diary on June 25. Numerous pages are missing 
from the autograph score, in all probability torn out by Berwald himself, since 
he had used some of the thematic material in the overture to Drottningen av 
GolcOnda and in the Piano Quintet in A major (see Nonesuch H-71 113). A 
complete set of parts, found after Berwald’s death, has made it possible to 


reconstruct the work. The parts also reveal that it was dedicated to Berwald’s 
good friend, the wholesaler Johan Anders Wennberg. The piece begins with 
a spirited Tempo di marcia, which leads through a short pastoral Andante into 
a buoyant Allegro molto. 

Drottningen av Golconda (“The Queen of Golconda”), Berwald’s second 
long opera, was written for the great Swedish soprano* Kristina Nilsson but had 
to wait until April 1968 — the 100th anniversary of the composer’s death — for 
its first stage production at the Royal Dramatic Theatre in Stockholm. 

The major part of the opera was undoubtedly written during the composer’s 
final year of life, but his own dating gives the year 1864. The extraordinarily 
brilliant overture — a sunny, glittering piece of music which begins with an 
impetuous introduction, with the double basses climbing high into the cello 
register — can be thought to have been written earlier, however, perhaps in con- 
nection with some now lost orchestral work, such as the Hnmoristisches Cap- 
riccio of 1841. Berwald often availed himself of previously used material. If 
that is the case, the section with divisi cellos inserted at the beginning of the 
overture (which alludes to a duet in the second act of the opera) is a later 
addition. 

Erinnerung an die norwegischen Alpen (“Memories of the Norwegian 
Alps”) was the name given by Berwald to the tone poem that he completed in 
February 1842 in Vienna. Its origin in a Norwegian folk melody is reported in 
an article in 1847 in the Austrian newspaper Die Gegemvart, where one can 
read that the piece builds on a theme that Berwald once heard a postilion sing 
in the Norwegian mountains at Fille. No such melody has been discovered, 
however. It is interesting to note though that one section from the work appears 
in virtually identical form in a song in the now lost opera Leonida of 1828-30. 

The piece begins with an introduction- with two different motives, one rem- 
iniscent of the Swedish folk melody Till Osterland vill jag jara (“To Osterland 
will I travel”), the other the above-mentioned passage from Leonida. The 
Allegro has an energetic primary theme and, as contrast, a gentle singing 
secondary theme. In both the development and the coda there is an allusion 
to the introduction, and the piece ends with a melancholy little melody played 
by the bassoons. 

Eljenspiel (“Elves’ Game”) was also written during Berwald’s extremely 
productive sojourn in Vienna from 1841 to 1842 and was even performed there 
for the first time under the composer's direction at a benefit concert in the 
Redouten-Saal on March 6, 1842, together with the newly completed Hurnor- 
istisclies Capriccio and Erinnerung an die norwegischen Alpen. Mathilde 
Berwald wrote about the work in her diary: 

Elfenspiel is, according to the comments of those who know music, one of 
the most brilliant works ever written; but in order to understand it one 
must seek the aid of poetry and never for a moment forget that it is the 
ethereal essence of Nature which is represented in the notes. Now one hears 
one of the elves dancing on the violins, now another trips on the flutes, 
here one hops on the bass viol, there they chase one another on the clari- 
nets and bassoons. Lastly, one hears the bassoons summoning to assembly. 

At some points the orchestra sounds like an organ. In short, this is a work 
which in its very nature has no equal. 

The work is very demanding, especially for the double basses, and unfor- 
tunately is seldom played — undeservedly so. Even it it can be said to be in- 
fluenced to a degree by a Mendelssohnian tonal coloring, it has an authority and 
clarity that give it a unique profile — for example in the secondary theme with 
its original pedal point. 

The performance material used for this recording corresponds to the scores 
that form the basis of the edition of Franz Berwald’s collected works, pub- 
lished by Biircnreiter-Verlag, Kassel, in cooperation with the Swedish Berwald 
Committee. NILS CASTEGREN 

translated by Marna Feldt 
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PENNSYLVANIA DUTCH HUMOR 


PROFESSOR SCHNITZEL 


The foremost exponent and purveyor of Pennsyl- 
vania Dutch humor in the country today is a ro- 
tund gentleman with a built-in sense of fun and 
satire, an amazing ability to make folks laugh and the 
almost unbelievable name of Professor Herman F. 

Schnitzel (He insists the "F” stands for Philip). 

Certainly no fashion plate in his baggy pants and tails, 
Professor Schnitzel has been widely accepted and acclaimed 
wherever he goes. He bubbles with humor and friendliness, 
and dispenses corn, comedy and nonsense in a thick Pennsyl- 
vania Dutch accent. Where there is fun and laughter, you 
are sure to find the good Professor the center of attraction. 

Although having been in the mass entertainment media of 
Radio, Television, Stage, and Recordings, he loves best his 
role as official Master of Ceremonies of the Pennsylvania Dutch 
Folk Festival, held in Kutztown, Pa. and known the world 
over. Here folks come from all over the country, and the 
world, to see typical Pennsylvania Dutch farm folk and 
craftsmen working at their skills; here thousands upon 
thousands each year meet the Professor and are enthralled 
by his comic character and down-to-earth humor, and go 
away happier for the experience. 

During the past years several of his routines have been 
recorded. His first disc was such an immediate success that 
3 more were released (45 RPM Extended Play). And now 
this Long Play Album is the answer to thousands of requests to release a 
"Best of Professor Schnitzel" album. 

Professor Schnitzel has become one of the leading goodwill ambassadors for 
the Pennsylvania Dutch and their way of life. His warmth and friendliness 
are immediately evident from the moment he makes his appearance. So if it's 
humor you want . . . "Chust sit yourself down, and listen vunct.” 


BUCH RECORDS INC., Box 11, Lincoln (Lancaster County), Pennsylvania 

©Buch Records Inc. 1964 
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LA CALANDRIA 



BALTAZAR CARRERO 

SALUDOS DE NAVIDAD 


LADO B 


LADO A 


LA CALANDRIA 

MANANA ES DOMINGO 


BALTAZAR CARRERO *“ 

LEJOS DE Ml TIERRA 


Seis 


Aguinaldo 

REMORDIMIENTO- 

Seis Milonga 

MIRA COMO ME ENCANO • 


PARA QUE SUFRAS 


Seis 


NACI LLORANDO 

Milonga 

TE ENTRECO Ml CORAZON * 


Seis de Comerio 


AMOR SI DINERO NO • 


Seis 


Llanera 


QUE GRANDE ES EL AMOR - 


MALEN* 

Plena Jibara 


Seis 


ESPERANDO 


SE EQUIVOCO • * 


Seis 


Plena Jibara 


Verdaderamente explicar algo acerca de estos dos extraordinarios 
idolos de la musica tipica Puertorriquena, como son ERNESTINA 
REYES (LaCalandria) y BALTAZAR CARRERO, seria una redun- 
dancia debido a que es de publico conocimiento la trayeotoria 
artistica de los mismos. 

El carino popular siempre les ha dispensado singular acogida a las 
grabaciones de estos queridos artistas, y consecuente con ello, 
PATTY RECORDS presenta para beneplacito de sus admiradores, 
este collar de perlas del colorido Folklore Puertorriqueno que 
hemos titulado, SALUDOS DE NAVI DAD. 


E. M. 
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THE DICK HAYMES SHOW 



1 1 ith Helen Forrest , 4 Hits and A Miss. 
Gordon Jenkins Orchestra 



THE DICK HAYMES SHOW 

With Helen Forrest, 4 Hits and A Miss. 
Gordon Jenkins Orchestra 


SIDE ONE 

2. This Can't Be Love 

3. Ole Buttermilk Sky 

4. The Breere And I 

5. Penthouse Serenade 

6. There Is No Greater Love 

7. To Each His Own 

8. I Got A Gal I Love 

(Vocal by 4 Hits And A Miss) 

9. Why Do I Love You 

Vocal by Helen Forrest) 

10. When Day Is Done 

11. Keepsakes 


SIDE TWO 

1. A Romantic Guy, I 

2. I Surrender, Dear 

4. Once In Awhile 

5. It's Delovely 

6. Till The End Of Time 

7. ItY Magic 

8. Lucky In Love 

9. The Best Things In Life Are Free 

10. You'd Be So Nice To Come Home To 
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THE DICK HAYMES SHOW 

With Helen Forrest, 

4 Hits And A Miss. 


W GORDON JENKINS 

ORCHESTRA V 

f This Side 

Picture Side ■ 

PIX-3 ■ 

Just For You 

2. This Can't Be Love 

3. Ole Buttermilk Sky 

4. The Breeze And 1 

i 5. Penthouse Serenade 

i 6. There Is No Greater Love 

L 7. To Each His Own 

^ 8. 1 Got A Gal 1 Love (Vocal 

by 4 Hits And A Miss) 

9. Why Do 1 Love You (Vocal 

10. When Day Is Done 

11. Keepsakes 

1 . A Romantic Cj : : 

2. 1 Surrender, Dear 

3. Evalina 

4. Once In Awhile 

5. It’s Delovely 

6. Till The End Of Time 

7. It'S Magic 

8. Lucky In Love 

9. The Best Things In 

Life Are Free 

10. You’d Be So Nice To , , 

Come Home To ^ - 



ER SEMPRE 
ROMANTICO 


Y SI L'AtMAlM 
VIE FUI ENAMORANDO DE Tl 

ALMA Y CORAZON «| 
LA PIU BELLA DEL MONDO T~f 
CU ANDO. ..CU ANDO... CUANDOL 

SC ALIN AT ELL A , 

CONCIERTO DE OTONO 

ACARICIAME • -/ 

SIN FINAL 
ARRIVEDERCI 
ARRIVEDERCI ROMA 
TE ESPERARL 







LADO 1 : 


PER SEMPRE ROMANTICO 

FAUSTO PAPETTI (Inlerprete) 

LADO 2: 



Del reperrorio 

D U R I U M 

(iralla) 

112981 STEREO 


1 . Y SI MANANA (E Se Domani) (C. A. Rossi-G. Calabrese) 

2. ALMA Y CORAZON (Anema e Core) (S. D'Esposito-T. Manlio) 

3. SCALINATELLA (G. Cioffi-E. Bonagura) 

4. CUANDO. . . CUANDO. . . CUANDO (Quando. . . 

Quando. . . Quando) (R. Angiolini-T. Renis-A. Testa) 

5. ACARICIAME ( Accarezzame) (Nisa-P. Calvi) 

6 ARRIVEDERCI (G. Calabrese-U. Bindi) 


3:14 

1 • TE ESPERARE ( J'Attendrai) (Tornerai) (N. Rastelli-D. Olivieri) 

2:45 

2:37 

2. ME FUI ENAMORANDO DE Tl (Mi Sono Inamorato Di Te) 


2:47 

(L. Tenco) 

3. CONCIERTO DE OTOfiO (Concerto D'Autunno) 

3:25 


(Danpa-C. Bargoni) 

2:30 

2:32 

4. SIN FINAL (Senza Fine) (G. Paoli) 

2:29 

2:35 

^ PIU BELLA DEL MONDO (M. Marini) 

2:10 

2:30 

6. ARRIVEDERCI ROMA (R. Rascel-P. Garinei-S. Giovannini) 

2:53 


OTROS EXITOS DE PAPETTI QUE PRESENTA ASFONA 


12.800 • El Saxo de Oro 




1 2.922 - Suenos Dorados 






W t>0 

i fR 


t)O0CE 

FRANCE 


->4 


FAUSTO PAPETTI 


2.166 - Verano Violento 


12.024 -En Rltmo 


12.858 - El Saxo Enamorado 


12.879 -Douco France 


EDITADO Y DISTRIBUIDO POR "ASFONA’ ’ M.R. SANTIAGO DE CHILE - FONO 83877 | 

Imprcaora Astral Lida. 
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PEERLESS 

CLASSICS 







STEREO 


PC-06 


Shostokovich 


PC 06 

Shostokovitch’s Symphony No. 6 holds a special place in Shostakovitch’seye 
because it established a pattern which he carried out several times later- 
the pattern being the beginning a large scale score with a long slow move- 
ment. In the case of the 6th symphony we have a lyrical and meditative 
largo the main theme of which is set very clearly at the very beginning. 
There is a characteristic ascending interval of its first two notes which 
establishes the ground work for the brooding second theme which is de- 
veloped over a continuous background of trills for various parts of the 
orchestra. The last two movements are together shorter than the opening 
movement. There is a Scherzo Allegro which is very brilliantly scored 
which comes to a rather cocophonous climax. The wind up of the sym- 
phony No. 6 Op. 54 is a marching tune that might very well accompany 
the May Day parades through Red Square. 


PC-1 PROKOFIEV PC-13 RICHARD STRAUSS 

Chout Ballet Till Eulenspiegel's Merry Pranks 

Op. 28. Don Juan, Op. 20. Salome- 
Dance of the Seven Veils 


PC-2 COPLAND 

Appalachian Spring (Ballet) 
Billy The Kid (Suite from the Ballet] 


PC-14 BRAHMS 

Symphony No. 3 in F Major Op. 90 


PC-3 RACHMANINOFF 

Symphonic Dances 


PC-15 STRAVINSKY 

Petrouchka-Complete Ballet 
(original version) 


PC-4 MAHLER 

Symphony No. 1 PC-16 PROKOFIEV 

Symphony No. 5 in B Flat Major 
Op. 100 


PC-5 RALPH VAUGHAN WILLIAMS 

Symphony No. 9 in E Minor PC-17 BERLIOZ 

Symphonie Fantastique Op. 14 


PC-6 SHOSTAKOVICH 

Symphony No. 6 Op. 54 


PC-7 HINDEMITH 

Symphony in E Flat 


PC-8 SHOSTAKOVICH 

Symphony No. 5 In D Major Op. 47 


PC 18 HINDEMITH 

Concerto for Violin and Orchestra 


PC19 MOZART 

Concerto for Violin and Orchestra 
No. 3 in G Major 


PC9 TCHAIKOWSKY 

Francesca de Rimini/Hamlet 


PC10 ANTHEIL 

Symphony No. 4 (1942) 


PC 20 PROKOFIEV 

Peter and tho Wolf • Orchestral 
Fairy Tale with Narration 
Symphonic Suite, Op. 67 


PC23 STRAVINSKY 

The Rite of Spring 
(le Sacre du Printemps) 


PC-34 BEETHOVEN 

Symphony No. 6 in F Major 
Op. 68 - Pastoral 


PC-24 KHACHATURIAN 

Gayne - Ballet Su'ite 


PC-35 CHOPIN 

Piano Recital 
Polonaise in A Flat Major 
Waltz in D Flat Major 


PC-25 MOUSSORGSKY 

A Night on Bald Mountain 

Pictures at an Exhibition pc . 36 BEETHOVEN 

Symphony No. 5 


PC26 SHOSTAKOVICH 

Symphony No. 9 

PC27 KHACHATURIAN 

Concerto for Piano and Orchestra 


PC-37 BEETHOVEN 

Symphony No. 3 in E Flat Major 
(Eroica) 


PC-28 DVORAK 

Symphony No. 5 in E Minor Op. 95 
(New World) 


PC 29 MANUEL DE FALLA 

The Three Cornered Hat 
Complote Ballet 


PC-38 BEETHOVEN 

Symphony No. 7 


PC-39 BEETHOVEN 

Symphony No. 1 


PC40 BEETHOVEN 

Symphony No. 8 


PC30 DEBUSSY • RAVEL 
Iberia 

La Valse, Rhapsodic Espagnolo 


PC41 


BEETHOVEN 
Symphony No. 4 


PC31 SIBELIUS 

Symphony No. 5 Op. 82 


PC-42 BEETHOVEN 

Symphony No. 2 


PC-45 DEUTSCHMEISTER 
MILITARY MARCHES 


PC-46 BEETHOVEN 

Symphony No. 9 (Choral) 


PC-47 BEETHOVEN 

Quartet in F 


PC-48 TCHAIKOWSKY 

The Nutcracker Suite 


PC-49 TCHAIKOWSKY 

Violin Concerto in D Major 
Capriccio Italien 


PC-50 RIMSKY KORSAKOV 
Schchorezade 


PC-51 SCHUBERT • BEETHOVEN 
Symphony No. 8 (Unfinished) 
Leonora Ovorturo 


PC-52 GERSHWIN 

An American in Paris 
Rhapsody in Blue 


PC-55 PROKOFIEV 

Lieutenant Kije Suite 
THOMAS CANNING 
Fantasy tor Dbl String Quart. 
& String Orch. 


PC-56 MILHAUD 

La Cheminee du Roi Renee 
A Summer's Music 


PC-57 RESPIGHI 

The Fountains of Rome 
The Pines of Rome 


PC-58 KODALY 

Psalmus Hungaricus, Op. 13 
BARTOK 
Dance Suite 


PC-59 MAHLER 

Symphony No. 9 


PC-60 MOZART 

Symphony No. 40 & 41 


PC-61 CHOPIN 

Piano Concerto 


PC-62 BEETHOVEN 

Pathctique Sonata 
Sonata in C Major 


p& 21 GROFE 

PC-11 COPLAND • GOULD Grand Canyon Suito and Concerto PC-32 BARTOK 

Statements for Orchestra • Spirituals ,or PlBr, o and Orchestra in D Minor Concerto for Orchostra 

for String Choir and Orch. (1941) 


PC-43 SCHUBERT 

Symphony No. 4 


PC-12 BENJAMIN PC-33 WAGNER • CHOPIN PC-44 LISZT 

Concerto Quasi Una Fantasia for PC-22 SIBELIUS Wotan's rarowoll and Magic Flro Hungarian Rhopsodios 

Piano & Orch. Concertino for Piano Concerto for Violin and Orchestra Music from "Die Walkuro" BRAHMS 

and Orchestra in □ Minor Mazurka in A Minor; Proludo Waltz No. 2 0 Hungarian Dancos 


PC-53 RESPIGHI 

Fosto Romano 
GINASTERA 
Estoncia - Ballot Suite 


PC 54 MAHLER 

Symphony No. 5 In C-Sharp Minor 


PC 63 LISZT 

Piano Concerto No. 1 
Mephisto Waltz 


PC 64 STRAVINSKY 

L’Hlstoire du Soldat 
MILHAUD 

La Creation du Monde 


PC-65 BEETHOVEN 

Violin Concerto 


PC-66 WALTZ FAVORITES 

Strauss/Tchaikowsky, won Weber 


PC-67 BEETHOVEN 

Piano Converto No. 5 
(The Emperor) 


PC 68 TCHAIKOWSKY 

Symphony No. 6 
(Pathetique) 


PC-69 MOZART 

Eine Kleine Nachtmusik 
Divertimento in D Major 


PC-70 SCHUMANN 

Symphony No. 1 


PC-71 WAGNER 

Siegfried Idyll. Overture to “Lohen- 
grin’* Overture to “Die Meistersinger" 


PC-72 DELIBES BAYER ADAM 
Ballet Favorites 


PC-73 WAGNER 

Overtures: “Parsifal”, “Faust”. 
“The Flying Dutchman" 


PC-74 SCHUBERT 

Symphony No. 6 


PC-75 SCHUBERT 

Symphony No. 7 


ALSO AVAILABLE IN 8 TRACK TAPE AND CASSETTE 


® 1974 Groat International Corp. Bloomfield, N.J. 07003 
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Sunrise Serenade • A String Of Pearls • In The Mood • Pennsylvania Six - Five Thousand • 
Moonlight Serenade - Tuxedo Junction • Little Brown Jug • American Patrol 










7648-1-R 


SIDE A 

Sunrise Serenade (Mg 

(Frankie Carle - Jack Lawrence) 

A String Of Pearls p^) 

(Jerry Gray) 

In The Mood^ 

(Joe Garland - Andy Razaf) 

Pennsylvania Six - Five T housand p^ 

(Carl Sigman - Jerry Gray) 
side B 

Moonlight Serenade p^ 

(Mitchell Parish - Glenn Miller) 

Tuxedo Junction p:24) 

(Dash - Hawkins - Johnson - Feyne) 

Little Brown Jug (2:49) 

(Arr.: Finegan) 

American Patrol (3:20) 

(F. W. Meacham - Arr.: Jerry Gray) 

PUBLIC PERFORMANCE CLEARANCE ASCAP 



Tmk(s) ® Registered • Marca(s) Registrada(s) RCA Corporation, except BMG logo TM BMG Music • © 1975 BMG Music • Manufactured and Distributed by BMG Music. Now tt>rk. NY. • Printed in US A 




A Tribute From Italy 


nu» 


win 


COUIMBO 


VOL! 


THE 


LONG LOST 


1932 


BROAD 


CASTS 


BRONCOLI 

GEGEND 

GEGEND 32/34 


YOU CALL IT MADNESS 
WHO 

MORE THAN YOU KNOW 

TIME ON MY HANDS 

I VE GOT TO PASS YOUR HOUSE 

MY PAST, PRESENT AND FUTURE 

KISSES IN THE DARK 

LOVER 

POOR FOLKS 

I’VE HAD MY 
MOMENTS 

I'M DREAMING 


Discovered and mastered 




^BRONCOLI GEGEND 


Gegend 32/34 




DICK 

POWELL 

nvr 

1934 


HOW DO I KNOW 
SIMPLE AND SWEET 
THE PITY OF IT ALL 
THERE GOES MY HEART 
VIVA LA FRANCE 
YOU HAVE TAKEN MY HEART 
I LL STRING ALONG WITH YOU 
YOU OUGHT TO BE IN PICTURES 
LOUANNA 

CUTEST LITTLE NUDIST 



Discovered and mastered 


Italy 


in Palermo 


A Tribute From Italy 


RETURN TO THE 
LEGENDARY FAST 

vwh mbs 

COLOMBO 

VOU 


THE 
LONGIOST 
1932 
BROAD- 
CASTS 




BRONCOLI 
uGEGEND 


I GEGEND 32/34 


YOU CALL IT MADNESS 
WHO 

MORE THAN YOU KNOW 

TIME ON MY HANDS 

I'VE GOT TO PASS YOUR HOUSE 

MY PAST, PRESENT AND FUTURE 

KISSES IN THE DARK 

LOVER 

POOR FOLKS 

I'VE HAD MY 
MOMENTS 

I'M DREAMING 
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1934 


HOW DO I KNOW 
SIMPLE AND SWEET 
THE PITY OF IT ALL 
THERE GOES MY HEART 
VIVA LA FRANCE 
YOU HAVE TAKEN MY HEART 
I LL STRING ALONG WITH YOU 
YOU OUGHT TO BE IN PICTURES 
LOUANNA 

CUTEST LITTLE NUDIST 
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AN AMERICAN IN PARIS 

SHOWBOAT 

CAROUSEL 

CANCAN 

PAJAMA GAME 


ANNIE GET YOUR GUN 
JUBILEE 

VERY WARM FOR MAY 

JAMAICA 

SILK STOCKINGS 


FEATURING WILLIAM DO NAT I 


HITS FROM THE HIT SHOWS IN '.OPHtlNI SOUND 



TAMPA 

TP-7 


TAMPA 

TP-7 


THE HAPPY HARPSICHORD 


The New William Donati Trio 

HITS fawn t&e *%(£ in Sten^ofiAoucc Sound 


SIDE ONE 

TIME 

SHOW 

SIDE TWO 

TIME 

SHOW 

Begin The Beguine 
(Cole Porter) 

3:10 

Jubilee 

Hey There 
(Adler-Ross) 

4:45 

Pajama Game 

Only Make Believe 
(Kern-Hammerstein) 

2:23 

Showboat 

If 1 Loved You 

(Rogers-Hammerstein) 

3:10 

Carousel 

1 Love Paris 
(Cole Porter) 

2:16 

Can Can 

All The Things You Are 
(Kern-Hammerstein) 

3:55 

Very Warm for May 

They Say It's Wondeful 
(Irving Berlin) 

2:31 

Annie Get Your Gun 

All of You 

(Cole Porter) 

2:28 

Silk Stockings 

Savannah 

2:15 

Jamaica 

Our Love Is Here to Stay 

2:30 

American in Paris 


(Arlen-Harburg) (Gershwin-I. Gershwin) 


This is the first time the Harpsichord has been used on a popular type album. The instrument originated in the 14th Century and in the 15th it 
became very popular, particularly in Italy. An interesting item is that its strings are plucked by quills or jacks, while those of the piano are 
struck with hammers. Varying the touch in harpsichord playing does not alter the quality or volume of tone. It is for this reason that the harpsi- 
chord was provided with a selection of registers controlled by stops in imitation of those on the organ. It creates a variety not only of pitch, but 
also of timbre. The tones coming forth from the instrument as recorded in stereophonic are amazing. The room is filled with glorious sound. 

7£.<\6en.t Sc/t&t*t«ZK 

BECAUSE OF REALISM IN RECORDING THIS ALL NEWLY RECORDED ALBUM OFFERS A WONDERFUL SPATIAL DIMENSIONAL QUALITY 

WHICH COMPLETELY ENVELOPES THE LISTENER. 

It was made on an Ampex Stereo tape recorder using RCA and Telefun ken microphones, balanced through a specially designed 12 channel 
Stereophonic Console with excellent signal to noise ratio. The tapes were mastered at RCA Studios in New York City and recorded at Radio 
Recorders in Hollywood. R 1 1 A equalization curve: Crossover 500 cps; Low Frequency capabilities, over 20 cps; High Frequency capabilities, 
over 20 KC. R1 1 A playback equalization should be used for this record in order that the ultimate performance may be realized. This is a true 
Stereophonic recording. It is not to be played on standard monaural phonographs, unless equipped with a compatible cartridge. 

Produced and Directed by Robert Schermen 

Albums by container-kraft, Los Angeles 

TAMPA RECORDS CORPORATION, HOLLYWOOD, CALIFORNIA 
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EARLY BIRD^MILES 


V* : 

I 


IDEA 

NIGHT IN TUNISIA 
YARDBIRD SUITE 
tiRNITHOIAGY 
MOOSE THE MOOCH 
OUT OF NOWHERE 

IDEB 


* MY OLD FLAME 

* SCRAPPLE FROM THE APPLE 
‘EMBRACEABLE YOU 

* BIRD OF PARADISE 

* DON'T BLAME ME 


Executive Producer: Gerry Gottlieb 
Artist and Repertoire: Joe Cain 
Research: Andy Kaufman 
Art Direction: Home of Graphics, inc. N.Y.c. 
Color illustration-. Steve Quintana 


PERSONNEL 

(Los Angeles, Ca. - 1946) 

Alto Sax: Charlie Parker 
Trumpet: Miles Davis 
Tenor Sax: Lucky Thompson 
Piano: Dodo Marmarosa 
Guitar: Arv Garrison 
Bass: victor McMillan 
Drums: Roy Porter 


* * (New York, N.Y. - 1947) 

* > 

Alto sax: Charlie Parker 
Trumpet: Miles Davis 
Drums: Max Roach 
Bass: Tommy Potter 
Piano: Duke Jordan 


TROLLEY CAR INC. Record and Fllmworks box 1438 Radio City station New York, N.y. 10019 e *S, 

A videovision company- t C -5013 










Side One 

ONLY ROOM FOR TWO 

(Terri McFaddin, Donald Daniels) 

JOBETE MUSIC COMPANY, INC. (ASCAP) 

DARLING COME BACK HOME 

(Kins Errisson, Kathy Wakefield, Frank Wilson) 

JOBETE MUSIC COMPANY, INC. (ASCAP) & 
STONE DIAMOND MUSIC CORPORATION (BMI) 
Mixing Engineers: FRANK WILSON, ORSON LEWIS 

EACH DAY I CRY A LITTLE 

(Terri McFaddin, Leonard Caston) 

JOBETE MUSIC COMPANY, INC. (ASCAP) & 
STONE DIAMOND MUSIC CORPORATION (BMI) 

CANT HELP WHAT I AM 

(Frank Wilson, Kathy Wakefield, Leonard Caston) 
JOBETE MUSIC COMPANY, INC. (ASCAP) & 
STONE DIAMOND MUSIC CORPORATION (BMI) 


Side Two 

KEEP ON TRUCKIN’ 

(Anita Poree, Frank Wilson, Leonard Caston) 

STONE DIAMOND MUSIC CORPORATION (BMI) 

ANY DAY NOW 

(Burt Bacharach, Bob Hilliard) 

ANNE-RACHEL MUSIC CORP. (ASCAP) 

NOT ON THE OUTSIDE 

(Larry Roberts, Sylvia Robinson) 

GAMBI MUSIC (BMI) 

* WHERE DO YOU GO (BABY) 

(Pam Sawyer, Gloria Jones) 

JOBETE MUSIC COMPANY, INC. (ASCAP) 

Produced by: FRANK WILSON & LEONARD CASTON 

Arrangements: FRANK WILSON, LEONARD CASTON, JAMES CARMICHAEL 
Orchestration Direction: JERRY LONG 
Recording Engineers: RUSS TERRANA, ORSON LEWIS 
Mixing Engineers: FRANK WILSON, ANDREW BERLINER 
at Crystal Sound Recording Studios 
^■Producers: GLORIA JONES & PAM SAWYER 
Orchestration: PAUL RISER 
Arranged by: ROBERT WHITE 
Photography: JIM BRITT 
Special Thanks To The Following Musicians: 

Drums: Ed Greene, Kenny "Spider” Rice 
Guitar: Billy Cooper, Greg Poree, Dean Parks 
Percussionists: Gary Coleman, Jack Ashford 
Congas: King Errisson 

Piano & Organ: Leonard Caston, Harold Johnson 
Bass: James Jamerson, Darrell Clayborn 
Inspiration: Bob Talbert of THE DETROIT FREE PRESS 
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SIDE 

THAT'S HOW LOVE GOES 
(J. Bristol D. Jones-W. Brown)# 

Iced by J. Bristol * 

[anged by D. Van DePitte * 

)ete Music Co., Inc. ASCAP — , 

. IN A DIFFERENT WORL 
(E. Holland-L. Dozier-B. Holl 
Produced by G. Jones & P. Sa 
Arranged by J. Carmichael 
Stone Agate Music Division BMI 

HOMEWARD BOUND 
(P. Simon) 

Produced by J. Marcellino-^. 

\rrangedby J. Carmichael 
)haringcross Music Inc. 

TAKE ME IN YOUR ARM$ 

(Rock Me For A Little W^ile) 

(E. Holland-L* Dozier B|Holl 
Produced by 

Arranged byd. Wmichai 
Stone Agate Mu£ Division 

I ONLY HAVE EXES FOR YOU 
(A. Dubin-H. Warren) 

Produced by /'The Corporation"™ 
Arranged by "The Corporation"™ 
Rehick Music ASCAP 




SIDE 2 

I LET LOVE PASS ME BY 
(J. Bristol-D. Jones-W. I 
Produced by J. Bristol 
Arranged by H. B. Barurn^ 





Jobete Music Co., Uic. ASCAP 
LIVE IT UP 

i ("The Corporation"™) 

Produced by “The Corporation”™ 

Arranged by "The Corporation"™ & G. Page 
k Jobete Music Co., Inc. ASCAP 

IF YOU WERE MY WOMAN 
(L. Ware-P. Sawyer-C. McMurray) 1 
Produced by H. Davis 
Arranged by J. Carmichael & D. Blumberj 
Jobete Music Co., Inc. ASCAP 

AIN'T THAT PECULIAR 
(W. Robinson-W. Moore-M. Tarplin-R. R 
J. Marcellino-lifclarson 






EXS-309 



HE WILL BREAK YOUR HEART 

FOR YOUR PRECIOUS LOVE 

COME BACK MY LOVE 

RAINBOW VALLEY 
I’M A TELLING YOU 

A LONELY SOLDIER ' 

MOON RIVER 

FIND ANOTHER GIRL 



AWARE OF LOVE 

THE GIFT OF LOVE 
WHERE DO I TURN? 
COULDN’T GO TO SLEEP 


t- k 


I 



EX-309 


During the past twelve months, Jerry Butler has been high- 
lighted, spotlighted, profiled, featured or reviewed in every 
major entertainment publication catering to young Americans. 
It has become mandatory to quote his opinion when writing or 
speaking about the teenage fan, his likes and dislikes regarding 
music. Such widespread attention is a mark of recognition of 
Butler’s thorough knowledge and understanding of this age 
group. Jerry is relatively young, just twenty-two, to be in such 
an illustrious position; yet he has earned his current place in 
the sun. 

He has accomplished more in the way of producing “hit” 
records and winning fans throughout the country than most of 
his colleagues. Already he has closed the door on two careers 
and is beginning to break into another with all the indication 
that this one, too, will be successful. 

At first, Jerry Butler was an ordinary laborer, working two 
jobs to help support his mother, sisters and brother. His father 


had died when Jerry was quite young. Before long, Jerry left 
this job behind him and turned to rhythm and blues singing. 
It is this profession which skyrocketed him into the limelight 
and won for him an everlasting place among the top recording 
and performing artists of this field. 

At this writing, Jerry Butler is in the process of changing 
his profession again. Sure now that he wants to be an enter- 
tainer, Jerry is moving on into a more secure and a more stable 
area of music — that of popular singing. 

Many people believe that only a fine line divides the rhythm 
and blues singer from the popular vocalist. This is not true 
actually. While the rhythm and blues singer may very well be a 
good vocalist, he relies primarily on the excitement he can 
generate in his listener. He often uses gimmicks and repetition 
to build to his pitch. The listener who is more interested in 
excitement and the beat over expression and variety finds him- 
self a dyed-in-the-wool rhythm and blues fan. 


the BEST of JERRY BRILER 


The pop vocalist, on the other hand, must rely primarily on 
his voice and his ability to manipulate it. He must have a basic 
knowledge of music and be able to execute the notes accurately. 
Further, he must be able to run through the entire range of 
expression with his voice and delivery. He must be able to 
reach out and clutch the heartstrings and make the listener 
actually experience the emotion of which he sings. Naturally, 
this is a more difficult task and few ordinary artists who are 
successful in the less demanding field of rhythm and blues even 
think of moving into the more grueling area of popular singing. 

But Jerry Butler is not now, nor has he ever been, an “ordi- 
nary” artist. He is first, an extraordinary man and second an 
extraordinary talent. He recognizes his responsibilities as a 
husband first. He wants to be sure that his family will be able 

SIDE ONE 

HE WILL BREAK YOUR HEART 

(Carter-Butler-May field) 

FOR YOUR PRECIOUS LOVE 

(Butler-Brooks-Brooks) 

COME BACK MY LOVE 

(Hamilton-Otis) 

RAINBOW VALLEY 

(Dixon-Jones) 

I'M A TELLING YOU 

(Butler-Mayficld) 

A LONELY SOLDIER 
(Carter-Oliver) 


to continue living on the comfortable level he has been able to 
provide so far. As an r & b artist, bubble might burst at any 
moment. He also feels an obligation to give to the listening 
audience the best music there is in Jerry Butler. At this point 
in his career, he feels that he has reached a point of develop- 
ment in rhythm and blues when he must either become stag- 
nant and begin singing carbon copies of his hit tunes or he must 
move slowly forward, outgrowing much of the rhythm and 
blues and offering himself to another medium. 


SIDE TWO 

MOON RIVER 

( Mancini-Mercer) 

FIND ANOTHER GIRL 

(Butlcr-Mayfleld) 

AWARE OF LOVE 

(Butler-Mayfield) 

THE GIFT OF LOVE 

(J. Butler) 

WHERE DO I TURN 

CD. Kessler) 

COULDN'T GO TO SLEEP 

(Randazzo-Amico) 
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endless love endless love endless love endless love endless love 
endless love endless love endless love endless love endless love 

DIANA ROSS Y LIONEL RICHIE 


ENDLESS LOVE * IT’S MY TURN * MY OLD PIANO * TENDERNESS 
THEME FROM MAHOGANY * TOUCH ME IN THE MORNING 
UPSIDE DOWN * REACH OUT AND TOUCH * I’M COMING OUT 

l / I t: 


BELTER 

2 - 47.165 










Dffllffl ROSS 

endless love endless love endless love ess 

endless love endless love endless love 


CARA A 

ENDLESS LOVE (4 26 ) 

(L Richie) 

Diana Ross & Lionel Richie 
IT'S MY TURN (3 53 ) 

(M. Masser- C. B. Sager) 

THEME FROM MAHOGANY (3 20 ) 

(Do you know where you're going to) 

(M. Masser - G. Goffin) 

REACH OUT AND TOUCH (2 59 ) 

(Somebody's hand) 

(N. Ashford - V. Simpson) 

TOUCH ME IN THE MORNING (3 20 ) 

(Ron Miller - M. Masser) 


CARA B 

(4 05 ) UPSIDE DOWN 

(Bernard Edwards - Nile Rodgers) 

(5 23 ) I'M COMING OUT 

(Bernard Edwards - Nile Rodgers) 


(3 50 ) TENDERNESS 

(Bernard Edwards - Nile Rodgers) 


(3 57 ) MY OLD PIANO 

(Bernard Edwards - Nile Rodgers) 


® 1981 Motown Record Corporation 
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GOOD BYE MY LOVE GOOD 1 

i, JAN LEW AN 



CREDITS 

’RODUCED BY BERNIE GOYDISH 

RECORDED AT LEMANS SOUND STUDIOS 

. , Somerville. N.J. 

=NGINEERS HENRY BORYSEWICZ 

BERNIE GOYDISH 

PHOTO SYRENA UNIVERSAL STUDIOS 

Winnipeg, Man.. Canada 

T-SHIRT BY THE T SHOPPE 

Winnipeg. Man.. Canada 
IAN-BER PROD./331 TRIANGLE RD. 


SIDE 1 

1. GOOD BYE MY LOVE GOOD BYE 

2. MY WAY 

3. YOU NEEDED ME 

4. NEVER EVER LEAVE ME 

5. LOOKING BACK 

6. LOVE THEME FROM "ROMEO AND JULIET" 
(A TIME FOR US) 

SIDE 2 

1. GORALU CZY Cl NIE ZAL 

2. AVE MARIE 

3. WIAZANKA LUDOWA - 

Gleboka Studzipnka 

Jak Szybko Mijaja Chwile 

Szla Dzieweczka Do Laseczka J 

4. KUCI KUCI POLKA J 

5. ZAPOMNISZ KIEDYS ZE TO JA 

6. GRAJ SKRZYPKU GRAJ 


JAN LEW AN 


g6ralu 

CZY Cl NIE 
ZAL 


J-B INI 
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/IS CANCOES QUE EU FAQO * ** 
(Sa - Gitarabyra) 3 ’32 

23 CAN^AO DA ESTRADA" 
(Sa - Guarabyra) '2' 57 

JUSTO MOMENTO . 
(Sa - Guarabyra) 1 2 ’35 

SAO NICOLAU * 
(Sa - Guarabyra) 2' 27 

VERAO DO COMETA 
(Sa - Guarabyra) 1’37 

ESSES C A BIDES VAZIOS * 
(Sa - Guarabyra) 2 ’43 


* NUVENS D’AGUA 
(Sa - Guarabyra) 2’ 14 

* D/VINA DECADENCIA 
(Sa - Guarabyra) 1 ’50 

VOAR E COMO O PASSARINHO 
(Sa - Guarabyra) 3 '10 

** APRECIANDO A CIDADE 
(Sa - Guarabyra) 2 '35 

TERRAS DO SUL 
(Sa - Sergio Hinds) 2 ’25 

CO/SA A-TOA 

(Sa - Rodrix - Guarabyra) 3 ’02 


• OHQUUSTRA^OES DO MAESTRO EDUARIX) SOUTO NETO 

** ORQUESTRAUOES do maestro rogerio duprat 


PRODUTOR iONOGRA hi CO: EMI- ODUON I onoiirdfica, Industrial c Elctrontca l.tda. 


Equipe dc prodin'do art isti co-Jon ox rdfica rca/izadora desti* disco: 



DIRETOR DE PRODUfAO 
DIRETOR MUSICAL 
ASSISTENTE DE PRODUCED 
ORQUESTR ADORES t< REGENTES 

DIRETOR TECNICO 
TECNICO DE GRAVACAO 
TECNICO DE i.ahoratOrio 
TECNICO DE REMIX A GEM 
PROG R A MA ( AO I ISUAI. 

LOTOS 


MILTON MIRANDA 
MAESTRO GA YA 
RENA TO CORREA 
EDUARDO SOUTO NETO c 
ROGERIO DUPRAT 
/. J. MERRY 

NIVALDO DUARTE > l)ACY TONINIIO 
RENY R. I IPPI 
JORGE TEIXEIRA 
IVAI.TERCIO CAI.DAS JUNIOR 
MIGUEI RIO IIRANCO 





The International Pentecostal Young People s Union Mass Choir 





ex • hil • a • rate (ig-zil-e-rat) T o gladden, to make cheerful, to 
enliven, to invigorate, to stimulate, or refresh. 

We have been blessed to capture a few moments of sheer 
exhilaration as The I.P.Y.P.U. Mass Choir, inspired and 
moved by the Holy Spirit, sings joyful praises unto the Lord. 
This album recorded “Live” at our conventions in Atlanta and 
Detroit, presents a powerful array of annointed Gospel music. 
As you listen to the words of each song, you will feel the strong 
conviction that unfolds from the choir and the power that the 
soul-stirring, foot-stomping musical accompaniment 
provides. 


SIDE A 

I SEED JESUS 

Composer: Jacob T. Ellzey 
Lead: Kimberly Hall 
DIDST I SA\E YOl 
Composers: Lyne Garmon & 
Valerie Lockett 
Lead: Valerie "Pam" Lockett 

hallelijah: asyhow 

Composer: Gerald Loyd 
Lead: Ronnie Greer 
GOD GA YE ME A SOSG 
Arranger: Thomas L. Adams 
Lead: Avis "Tootie" Levey 



Credits: 

Producer: 

Associate Producer: 

Recorder Live b>: 

Engineer: 

Additional Recording at: 

Engineer: 

Vdditional Synthesizer Recording. 
Drum Machine Programming and 
Rhythm Arrangements by: 


Additional Keyboards: 

l.P.\ .P.l . C hairman: 

National Minister of Music: 
Music Dept. Administrator: 
The Mass Choir: 


Directors: 


keyboards: 


Drums: 


Henry Panion. Ill 

Jacob T. Ellzcy 

T.E.T.R.E C Production*. 

C jlumbus. Ohio 

Ho' ard G. Neuman 

Studio 3001. 

Columbus. Ohio 
Jeff Gastineau 


Hcnrx Panion. Ill at 

ComPanion Music Enterprises. 

Columbus. Ohio 

Jacob T. Eltrey 

Sharon A. Johnson 

Eld. Houard Tillman 

Eld. Robert Holman. Jr. 

Sharon A. Johnson 

100 + Saxed. Holy Ghost filled. 
Blood-uashed singers from all 
parts of the I SA. ..and beyond’ 

Thomas L. Adams 

Chuck Hammond 
Sharon A Johnson 
Vanuel C. Little. Jr. 
Eld. Gerald Loyd 

Minister Lance Darden 

Jacob T Eltrey 
Sharon Johnson 
Jerome Lockett 
Minister Shaun Tyson 
Timothy Carpenter 

Cordell Darden 

Glenn Loyd 
Ramon Robinson 
Duayne Shau 
Andrew W right 






SIDE B 
/ WAS GLAD 

Composer: Lance Darden 
Featuring: “The Power 
Pentecost” 


USE ME, LORD 

Composer: Vanuel C. Little, Jr. 
Lead: Noah Nicholson 


JESUS ALL THE TIME 

Composer: Sharon A. Johnson 
Lead: Laura Wallace Brvant 


Bays: Donald Edwards 

Howard G. Newman 
Tyrone Reed 
David Wed lund 

l ead Guitar: Johnny Summers 

Steven MeClam 

Saxophone: William Mulligan 

(over Design: IVsignogruph 


Special thanks . . 

to Sharon and Henry tor your untiring efforts 
in making this project come ali'e... 

to the Music Staff and choir members, tor your 
support and dedication; this is the fruit of your 
labor... 

...to Bootsie. Debbie. DaDra. Voya. Sandy. 
Debbie E.. I aria. Kim. Bern. Benji. Eric, 
(•ruling. Steven and Mark for your 'pevial 
contributions to this project ■■ 

...to our president. Elder Howard 1 illman. for 
making it all povsible... 

...to JESl S CHRIS I for giving us a reason to 
sing! 


Robert Holman. Jr 


An Experience In Life Changing Music 
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AND THE CELESTIALS 

I DON'T WANT TO DO WRONG 









AND THE CELESTIALS 


I DON'T WANT TO DO WRONG 


Side One 

1. LET ME TELL IT, YOU CAN'T TELL IT 3:34 

2. CAN YOU USE ME (Just As I Am) 3:50 


3. KEEP ON USING ME JESUS (Till You Use Me Up) .4:09 

All Selections BMI 


Side Two 

1. I DON'T WANT TO DO WRONG 

(But Still I've Got To Get Along) 4:30 

2. LORD HELP ME 3:34 

3. SEND IT ON DOWN 3:25 

4. HEARTACHES, TROUBLES AND WOES 

(Are Almost Over) 3:27 


Arranged and Produced by Bill Moss 
Front Design: Jo Wyatt 
Cover Layout: Ralph Pierce 
Album Coordinators: Bill Moss / Jo Wyatt 
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For A List Of Other Gospel Records Available, Send Stamped, Self-Addressed 
Envelope to: Jewel Record Corp., P. O. Box 1 1 25, Shreveport, Louisiana 71163 

© 1975 Jewel Record Corp. DEC75 

ALSO AVAILABLE ON 8 TRACK TAPE 


JEWEL /gX gfr RECORDS 

728 TEXAS, SHREVEPORT, LOUISIANA 71163 U.S.A. 


BROOK1YN /111 STARS 



Jewel LPS 0109 - Brooklyn 
Allstars - He Touched Me 



Jewel LPS 0094 ■ The 
Dynamic Ernest Franklin 



Jewel LPS 0086 • Soul 
Stirrers - Heritage, Vol. 1 



Jewel LPS 0083 - Rev. C. L. 
Franklin - The Eagle Stirs 
Her Nest 
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SIDE ONE: 


SIDE TWO: 


NZ-104 


1. You Can Go Your Way/Danny Taylor/2:50 
Solos: Avon Ojala, Shellee Ojala 

2. Pamela/Danny Taylor/3:07 
Solo Shellee Ojala 

3. Love Affair/Percy Mays/3:45 
Solo: Avon Ojala 

4. Shall We Gather/Danny Taylor/3:56 
Solo: Jay Ojala 

5. Doctor God/J. Christopher - D. Penn - J. McGill/2:12 


1. Salvation Army Band/Danny Taylor/2:23 
Solo: Jay Ojala 

2. You Are The One/Randy Edelman/3:30 
Duet: Shelle Ojala, Jay Ojala 

3. The Day I Could Say I Love You/Danny Taylor/2:30 
Solo: Avon Ojala 

4. Running In The Wrong Crowd/Danny Taylor/4:14 
Solo: Shellee Ojala 

5. Saved By The Grace Of Your Love/D Palmer - W. Smith/2:47 
Solo: Shellee Ojala 




JW; 


LOVE CHAPTER IS: 
Avon Ojala 
Shellee Ojala . 




Jay Ojala 


K.C 


Mo. 


Special thanks to. Mr. Cunningham for 
the ’35 Dodge and Corky Wells of the 
Westwood, Ks. Police Dept. 


Produced By: 

Danny Taylor & Avon Ojala 
Arranged By: 

Chu Nero — 

Engineered By: 

Ron Ubel/Sound Recorders, 
Mixdown: 

Avon Ojala & Danny Taylor 
Jacket Concept & Graphics: 

Les Summers 

Cover Illustration: Photography: 
Mary Klayder Larry Moore 


PRODUCED IN U S A. 

by 

NEW ZEAL RECORDS 
4128 Wyoming Ave. 
Kansas City, Mo. 641 1 1 


MUSICIANS: 

Chu Nero/Piano, Organ, Electric Piano, 

String Ensemble, Trumpet, Alto & Tenor Sax 
Danny Taylor/Drums, Tambourine, Flute & Acoustic Guitars 
Avon Ojala/Flute, Trombone, Tambourine 
Jay Ojala/Cabosa 

Rick Passar/Bass, Harmonica, Mandolin 
Dennis Crouse/Lead & Acoustic Guitars 


BACKGROUND VOCALS: 

Avon Ojala, Shellee Ojala, Jay Ojala, 
Chu Nero, John Merril, Sandra Taylor 
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LADO B 
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JUAN VICENTE TORREALBA. Nacio en los llanos de Venezuela, tierra 
de horizontes abiertos, de musica folklorica, de tradiciones estupendas 
y de naturaleza bravia. Ha sabido interpretar fielmente el alma de 
su pueblo y fue el primer compositor que estilizo la musica nacional, 
llevandola a sitios de universal trascendencia. Los llanos de Vene- 
zuela lo han inspirado siempre, aim a traves de sus viajes por Euro- 
pa. creando composiciones de positiva jerarquia artistica. Tiene 
un estilo propio, inconfundible, de verdadera categoria musical que 
lo ha consagrado como uno de los mejores compositores de America. 
Ahora JUAN VICENTE se nos presenta como solista, ejecutando con 
perfecto dominio de sus maravillosas condiciones artisticas, estos 
"SOLOS DE ARPA", entre los cuales se destaca la interpretacion de 
tres conciertos para arpa criolla. El magnifico instrumento, ahora sin 
la compania del cuatro y las maracas, adquiere en manos del famo- 
so compositor una modalidad distinta, una vibracion diferente — de 
mayor acento Universal— que realmente conmueve y entusiasma. 
Y es que el arpa se encuentra en su mejor momento, en la dimension 
exacta de su destino, en el limite armonioso de su creacion artis- 
tica, en la plenitud de su grandeza espiritual No podria ir mas lejos 
ni mas alto. Y JUAN VICENTE le ha puesto toda su sensibilidad en 
cada movimiento, en cada resonancia, en cada roce del alma 
con las cuerdas. Pareciera que el arpa y su interprete son 
una misma cosa, con sangre, idioma y pensamientos iguales. Dicho 
instrumento alcanza puesto de honor en el pais, en manos de quien 
es el mejor arpista venezolano de todos los tiempos 

ERNESTO LUIS RODRIGUEZ 


JUAN VICENTE TORREALBA, born in the Venezuelan plains, land of 
open horizons and rich in folklore music; land of glorious traditions 
and wild raw nature. He has faithfully portrayed the soul of its 
people and was the first composer to give Venezuelan music a natio- 
nal character leading to universal acclaim. 

The plains of Venezuela have always been his inspiration ever en 
couraging the creation of masterpieces even whilts travelling through 
Europe. 

He has his own personal style, easily recognizable, of such charac 
ter that his place is assured among the great American composers. 
Today, Juan Vicente comes before us as soloist, to perform "HARP 
SOLOS" with the perfect mastery made possible by his outstanding 
artistic gifts in which the interpretation of three concertos for the 
Venezuelan harp are highlighted. This magnificent instrument, now 
without accompaniment of cuatro and maracas, acquires, in the hands 
of this renowned composer, a new harmony; a distinctive vibration, 
of broaded universal acceptance, which enhances its moving anil 
enchanting qualities. The harp at this moment at its highest level 
of acclaim, at the zenith cf its destiny, within the harmonious limits 
of its artistic creation stands in the fullness of its spiritual grandeur 
It could not attain more nor reach higher. Juan Vicente has brought 
maximum sensitivity of movement into every resonance, into eveiy 
soulful touch of the strings. It appears as it the instrument and the 
artist are a unity, of one soul and one blood. Such an instrument 
achieves a place of honor in the country, in the hands of the person 
who is undoubtedly the consumate Venezuelan harpist of all times 

ERNESTO LUIS RODRIGUEZ 
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Louis-Virie Blanche 
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CONSTANT CREATION 


ACME CHIC SOCIETY 



LIVIN’ WITH THE COST OF LIVIN’ 



SIDE A 

JUNGLE JUICE 

6:21 © 1978 bv L.V. Blanche 
SOCIAL SECURITY 
5:66© 1982 by L.V. Blanche 
LIVING IN A WORLD OF MUSIC 
4;53 © 1978 by L.V. Blanche 
RUB A DUB PLAYROOM 
5:56 © 1976 & 1982 by L.V. Blanche 
SIDE B 

THEORY OF I OVE 

4:46 © 1978 (lyrics by L.V. Blanche) 
Music by L.V. Blanche & W Frank 
FALL INTO GRACE 
4:25 © 1981 by L.V. Blanche 
TRAIL OF TEARS 



Louis-VIrle Blanche 


v' 

Never before In all history have the inequities 
and the momentums of unthinking money-powem 
been more glaringly evident to so vastly larged *12. 
a number ot now literate, competent, and 
constructively thinking all-around-the-world humans. 
There's a soon-to-occur critical-mass moment when 
the intuition of tire responsibly Inspired majority 
of humanity, in contradistinction to the angered 
Luddites and avenging Robin Hoods, faceo with 
comprehensive functional discontinuity of nationally 
contained techno-economic system, will call for 
and accomplish a world-around reorientation oi 
our planetary affairs. At this critical moment will 
occur a realization by the responsibly inspired 
majority that the aoequate capacity of the invisible 
technology to sustalningiy support ail humanity 
depends on all the resources, physical and 
metaphysical, being always and only employed 
for all of world-around humanity as a completely 
integrated techno-economic system operating entirely 
on its daily income principally of Sun-emanating 
energy. 


5:10© 1982 by L.V. Blanche 
SELF PORTRAIT 
3:46 © 1976 by L.V. Blanche 

LOUIS-VIRIE BLANCHE 
Voca I s/Percuss i on/ Gu I tar 
SLY DUNBAR 
• Drums/Syn Drums 
ROBBIE SHAKESPEARE 
Bass 

Ml KEY CHUNG 
Rhythm Guitar 

MAC REBFNNACK (DR JOHN) 
Keyboards/Vocoder/C I avi net & Guitar 
JAMES 'BIRD' LOVELESS 
Percussion/Bass Tenor & Lead Steel Drums 
Marirnba/Africari Kalimba/Eskimo Hoop Drum 
African Talking Drum/Bird Calls/Vibes 
Orchestra Bells 
DAVID 'FATHEAD' NEWMAN 
Sax/Flute 
JOHN i ISSAUER 
Sax/Vocoder 
EDDIE MONTLLEONE 

Classical/Electric/& Pedal Steel Guitars 
ERIC GALE 

Roland Guitar Synthesizer 
All Compositions by Louis-Virie Blanche except 
Theory of Love by W Frank & L.V. Blanche 
Published by Acme Chic Society (ASCAP) 

Produced & Arranged by Louis-Virie Blanche for 
Acme Chic Society 

Recorded 4/29/83 A & R Studios, NYC 
Engineer J P Nichols 
Mixing Magic- Steven Stanley 
(Mixing assistant- Cha Cha Brown) 

Music Mountain- Kingston, Jamaica 
DIGITAL MIX:SONY PCM El 
DIRECT METAL MASTER by James P She I Ion 
(Europa Disk, NYC) 

Executive Production in association with Acme 
Chic Society by Zeke Cameron Blanche and 
Dr Earl W Cameron 

Dedicated in Loving Memory to Betty L Cameron 
Thanks: Mr & Mrs L V Blanche, Debbie & Bird, 

D Jaye, Ed Garcia, Greg Grymes, Ma|or Little, 

Mr & Mr? D Bowen, Alari Siegel & 'tous les autres' 
© & © 1985 ACML CFliC SOCIETY 
1 Circle Dr Irvington NY 10533 
All Rights Reserved: Unauthorized duplication Is 
a violation of applicable laws. 



Zeke & Camrny 



fouls, Vlvl & Camrny 


The only happily promising recourse of each human 
individual is to our highest intellectual facilities 
and their mutual, ego-detlated, unselfishly loving 
preoccupation with comprehensivity and our 
employment of the most powerful fools of all: 

(A) the family of generalized scientific principles 
governing the operational design of eternally 
regenerative Universe itself: 

(B) comprehending and effectively employing 
synergetics, with the books 'Synergetics' and 
'Synergetics ll' presenting the comprehensive omni- 
image-able mathematical coordinate system employed 
bv nature, thus avoiding the mentally debilitating, 
vast-majority-of-humani tv-excluding quasimathematicai 
coordinate system employed by present-day science; 

(C) Comprehending the major objectives and operating 
strategies of the major opposing power structures 

of world politics, their present status quo and 
probable future trending; 

(D) comprehending the fundamentals of economics, 
of wealth vs money, of the principal features and 
functioning of industry, banking, and securities; 

(E) comprenending the educationai system in general 
as wei! as the discovery of the shortcomings of 
science, engineering, and education in general; 
(E)synergetically comprehending "what it is all 
about," as propounded in 'Critical Path" and this 
book, 'Crunch of Giants,' and discovering what 
our options are to confront imminent race disaster; 
(G)the Individual discovery of God by a vast majority 
of human individuals-not the discovery of religions, 
but the discovery that each and every individual 

has an always-instantly-open, no-intermediary- 

switchboard-authority-to-contend-with, no-interference- 

of-any-kind, direct "hot line to God": 

i.e. ,the weightless, nonphysical, temporal, special- 

case mind of the individual human and the 

comprel tensive l y integrated, macro-micro unlimited, 

weightless, eternal, generalized mind of God. 

© 1983 R Buckminster Fuller 
For more information contact; 

BUCKMINSTER FULLER INSTITUTE 
1743 S La Cienega Blvd 
Los Angeles, CA 90035 
(213) 837-7710 

The circular SENSOR II design ©Dr G P Flanagan 
has been engineered & manufactured in accordance 
with the highest research standards & was developed 
by Flanagan Research Ltd, a non-profit organization 
dedicated to the betterment of humanity, 
ylanaqan Research Ltd PO Bx 686 Novato. CA 94948 




SIDE l 

HELLO MISTER SUNRISE (hello mister sunrise - we’re glad to see you once again loday - lu llo mister sunrise - please bring another sunny day our way - hello 
hello hello mister sunrise - the sky reserved the same old place lor you _ hello mis) r sunrise - we want to share vour sunshine too — give us lots of blue skies - 
come on mister sunrise — you know that it's up to you - hit the rise with sunlight - come on mister sunrise - we’re banking our whole day through on you — 
hello hello mister sunrise — you’re getting to me) 

WITHOUT A DREAM (without a dream - there wouldn’t be an eiflel tower - not without a dream — there wouldn’t lie a shangri-la - to keep us going day to 
day — and what would people say — if we could ride along the milky way — without a dream — there wouldn’t be an art museum — hot without a dream — there 
wouldn’t be a disney world where fairytales begin and end - where we can all be young again — if only for awhile we can pretend - and we all have a dream that 
we can live for — a simple little something that comes true — the biggest dream in all the world is happening to me — all because of you — all because of you — 
without a dream — there wouldn’t be a new horizon — not without a dream — there wouldn’t be the lovely things — that make this world go round and round — 
like laughter and like sound - what good’s a laughing clown - without a dream) 

SENORITA (senorita if l could tell you what I feel here in my heart - you’d know senorita - I love you I do — senorita if I could open up and show you what’s 
inside — you’d see senorita — I love you and want to be with you —when I saw you I could hardly wait to hold you— if 1 had listened in school 1 could make you 
understand — how much I really care for you — senorita won’t you look into my eyes don’t walk away — please stay — senorita senorita stay and love me too) 
RUNNING AWAY (when you’ve got a lot of things on your mind and you don’t know what to do — do you run away and try to hide away from life — well sooner 
or later you’ll find that the hardest tilings to run away from — are memory shadows that are lingering there in your mind — running away no no no no running 
away _ you can’t run away when in your mind you decide to stay — running away no no no no running away — you can’t run away when in your mind you decide 
to stav — what’s the use of saying everything’s okay — when you know it will never be — a million solutions but not a one a guarantee — a new tomorrow can erase 
die sorrow and replace every yesterday — make the best of life as it comes don’t let it slip away) 

IS SHE THE ONE (when I first saw you 1 wondered wondered wondered wondered wondered — is she the one — is she the one for me — is she the one — I knew 
you were looking for someone someone someone someone someone — I’ll tell you how — I’ll tell you how I know — I’ll tell you how — you were the girl I had 
hoped for — you were the girl in my dreams — I know if I’m dreaming this can’t last — but if I’m awake come to me — why can’t you hear me I’m calling calling 
calling calling calling — I miss you — I need you — I love you — teach me to w in when I’m losing — unchain these tears from my eyes — back to my dream and 
you’re there again — where I can hold you tonight) 

I’M COMING HOME (yea I’m coming home back where I belong - yea I’m coming home back where I belong - I’m gonna see the world as it is today - I’m 
<T 0 nna see the USA — I’m gonna see my friends that I missed so long - 1 was so far away when I wrote this song — and now forget the limes that I’ve been away - 
I’m gonna see the USA — and now I’m in the comforts of my home to stay — it's good to be back in the USA) 

SIDE II 

YOU'RE GONE (I never wanted anything to ever ever come true - as much as the thought about the feeling of having you - I always wanted you but I always 
thought wrong of you all the time - when you were near me yo" weren’t good enough to be with me and to stay with me yea in my mind - but now you’re gone 
you’re gone now - yea you’re gone you’re gone now - I never knew that the love in me would ever ever show - I hid it well yea oh so well that you couldn’t take 
no more - when you left that day my heart felt heavy and heartbroken - well you said goodbye take care of yourself I felt such a pain in my heart then it was 
nothing - now loneliness is what I will live through - cause you’re gone you’re gone now now now) 

THE ROAD IS LONG (the road is so long that I can’t take no more of this journey - been looking and looking so hard that my head won’t stop turning - you 
left and you never said where you were going — you didn’t even leave me a trace — I’m gonna stop looking for you if you don’t let me know every time that you’re 
gone - so long the road is so long and the time that 1 have is so short - so long the road is so long and I’ve never been on it before - you told me to take care of 
you cause you said you were lonely - but now I don’t know what to do I don’t know where you are - so please don’t let me look long I still wanna see you - 
don’t wanna be by myself - if you leave me alone for awhile I won’t wait long I’ll just forget about you - Lord this road is long - Lord I must go on) 

DON’T WANT YOU (I don’t wanna be with you no more - don’t wanna see your face no more - don’t wanna hear your voice no more - you took my love and 
destroyed it all - you made me feel like two feet tall - why did you have to spoil it all - I remember the times that were good to me - we didn’t wanna set our 
love free - and now our love is gone - but I know someday that love will return - now it’s not the way it used to be - you came along and then you left me - 
why did you give your love to me — you took my love and destroyed it all — you made me feel like two feet tall — why did you have to spoil it all) 

I NEVER WANT TO GET TO KNOW YOU (you keep insisting baby that I’m the one - I know destruction is on your mind - you have the same old story for 
everyone — and I refuse to walk your line — I never want to get to know you — I never want to get to know you baby — I never want to get to know you cause 
you’re so bad — I never want to get to know you — I never want to get to know you baby — I never want to get to know you cause you re so bad — your list is 
overcrowded with more to come — right now you’re where the action’s at — but you know sooner or later you’ll wear it out — no one needs anyone like that — 
don’t want to know you better and lose my heart — I can’t afford being hooked on you — let’s keep .1 slow and easy so understand — a laugh or two will have to do) 
JUST A DREAM (walking down the road of my homeland - I don’t know where but it’s far - familiar faces they lurk on me - to my mind I can't recall - all 
these faces passing by — I can’t see what lies ahead — what’s my destiny — it may be good or may be cruel — I don t know — I don t wanna know I just wanna 
believe — a mind full of cheer is better than sadness I can’t see — cause I don’t know — I don’t know what 1 11 do when 1 get there — knock on the door or march 
right in — maybe I’ll just up and leave and forget the place — leave all the past locked far behind — take a good look and just leave — who will tell me what my 
home looks like — is it barren is it made up nice — people pass me by and they just look at me — it may be nothing but a dream — all this thought up and make be- 
lieve — just a dream and make believe — just a dream and make believe) 




written, arranged and sung by SILVERBIRD 
MARK -aocoustic, electric, lead and bass guitar 
REUBEN -acooustic and bass guitar 
GILBERT - piano, rhodes and agpn 
PERRY - flute and (turns 
and Brian McManus an banjo and guitar 


special thanks to LEON (LUTHER) RIX: duns and ptrcussicn 
prodicedlty REUBEN ORTIZ far The Coronados, Inc. 
reocrdedal SOUND HUT widi siper uginecring andmixiigby GENE RADICE 
allscngipublihedby S R O MUSIC (ASCAP) 1328 Riwr Rood, Tcaneck,NJ. 07666 
extra thanks to ITS and MKE 


album coroept by Reuben and Ginger assisted tyMkeUrgsr and Dne Lawrence and Mask - O - Neg 
rnrresof SILVERBIRD and ruining; of synhols an frort ocmt 


friendship 
alertness 

pads crossing 
carefree 
good prospects 
terrperary home 
ntu tain range 
constancy 
swiftness 
plenty gprrc 
jouncy 



brigjt prospect 
coyote tracks 
happiness 
house of water 
wise, watchfiil 
plariful crops 

sacred beater of happiness ualinited 

abundance 

worth t; of evil spirits 

penninar hone 

guidance 

defiance, wisdom 
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HI FRIENDS AND FANS; 

This album is dedicated to you, our friends and far 
responsible for us being what we are today and more important whi 
may not be in the future. 

The songs we have chosen for this album r 

most requested songs on our personal appearances. Although it' would 
to include everyones favorite song on 
would appeal to the greatest number of people 
those recorded this time, keep the faith 
sooner or later 

“Lets do it together 


The people 
we may or 


represent some of the 

1 be impossible 

one album, we tried to pick the ones that 
and if your favorite is not among 
there will be more albums to come and 
we will get around to doing your special song. 

“ Lets do it together” is one of our own tunes and the title song of 
the album, it also signifies our intentions of “Doing it together” by way of bringing 
you country music in the finest tradition we know how. Always mindful of the 
fact that you the public are responsible for our success or failure, we humbly thank 
you for past achievements and future accomplishments. 

Many thanks and much appreciation is hereby acknowledged for the 
great job done on this session by “Washy” Martin, Jerry Morgan, and Bobby Heller, 
also orchids are in order for Gail Day and her rendition of “Proud Mary” and the 
best drink in the house goes to Bill Pensyl for doing “So afraid of 'losing you 
again”. 

That’s the commercial, now listen to what we think is a pretty fine 
record. Thanks again, God bless you and yours, 

Sincerely, 

George and Joni Day 


George and Joni Day 


Side One 

"Let's Do It Together" 1:40 

(George Day • Infinity Music) 

Artist • George & Joni Day 

"I Won’t Mention It Again" 4:50 
(Cam Mullins-Sea View Music) 

Artist ■ Joni Day 

"She Taught Me How To Yodel" 2:13 
(P. Roberts-T. Emerson & Van Sciver 
MCA Music) 

Artist George Day 

' For The Good Times" 4:30 

(K. Kristofferson-Buck Music) 

Artist • George & Joni Day 

"Daddy Frank" 2:30 

(M. Haggard-Blue Book Music) 

Artist George & Joni Day 


Side Two 

'Brand New Key" 2:20 

(Melanie Saska Neighborhood Music) 
Artist - Joni Day 

Folsom Prison Blues" 2:05 

(J. Cash-Hill and Range Song, Inc.) 
Artist - George Day 

I'm So Afraid of Losing You" 3:05 

(Dallas Frazier-A. L. Owens-Blue Crest 
Hill & Range) 

Artist - Bill Pensyl 

Proud Mary" 2:05 

(J. C. Fogerty-Jondora Music) 

Artist Gail Day 

You Gave Me A Mountain" 5:05 
(Marty Robbins-Norma-Mojave 
Elvis Presley Music) 

Artist George Day 

Blues In "E" 1 :00 

(I mprovisation) 

Artist Day Dreamers (Inst.) 


Bobby Heller 


Recorded At 
Helffrich Recording Lab 
Allentown, Pa. 




Photos by Louis A. Wheeler 


Jacket and Priming by Atwoll 


Jerry Morgan 


Washy Martin 
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Carter, Cooney & Wells 
MIGHTY POWER 


A family group that started out in 1971 known as Evangelist Betty Carter and the Voices of 
Faith. The Group has appeared with many great gospel artists, and has been traveling and singing 
God Praises for the past 12 years. Adverse weather doesn’t stop Carter, Cooney and Wells from 
traveling and singing God’s Praises. We believe in the Father, Son and the Holy Ghost, knowing 
that no life can remain the same when Jesus is there. “Neither is there Salvation in any other, for 
there is no other name under Heaven given among men whereby we must be saved.” Acts 4:12 
A very talented group, the group writes and composes most of their music. Evangelist Betty 
Carter is very soulful, a spirit filled Gospel Singer. Thanks to: Albertha Brown, Mr. and Mrs. 
Satcher Jordan, Drs. Larry Redd and Larry Scott, of WLAN Radio, Carl Lamar Carter. Special 
Thanks to: Mr. Ervin Johnson, Sr., Career and 0 Life Consultants, Ervin “Magic” Johnson, Jr. 


SIDE I 

MIGHTY POWER 


. . . 4:00 

SIDE II 

CHANGE 3:25 

Betty Carter, SESAC 

GOOD TO YOU 


. . . 4:07 

Maltrus Cooney, SESAC 

CALL GOD ALMIGHTY 5:19 

Wendell Rhodes, ASCAP* 

YOU ARE THERE 


. . . 4:05 

Betty Carter, SESAC 

NEED A BLESSING 4:58 

Rev. Carroll Carter, SESAC 

1 AM SOMEBODY NOW . . 

•••>• • 

. . . 4:16 

Rev. Carroll Carter, Rev. James Carter, SESAC 
PILGRIM PASSING THROUGH .... 4:43 

Betty Cartel], SESAC , s 1 

, l( 

. .>. 3:19 

Wendell Rhodes, ASCAP* 

I MUST GO ON . . . /! '. . 'i . 
Wendell Rhodes, ASCAP* 




All Songs Published by Chinwah Songs, SESAC, except * which are published by WTR Gospel Productions/Birthright Music, ASCAP 


ALBUM CREDITS 

Album Design: Creative Sound, Inc., Hollywood, CA 
Executive Producer: Byron Spears, Jr. 

Producer: Wendell Rhodes 
Photography: Michael A. Mixer 
Recorded Live at: Mask Memorial C.M.E. Church, 
Pastor Rev. Robert L. Gordon 
For engagements write: Rev. Carroll Carter 
P.O. Box 20232 
Lansing, Michigan 48901 
Telephone: Rev. Betty Carter, (517) 646-9570 
Maltrus Cooney, (517) 646-6208 



Electric Piano: Jackie Hester 
Bass: Sharon & Maltrus Cooney 
Drums: Maltrus (Dan) & Sharon Cooney 
Guitar: Rev. Carroll Carter 
Voices: Evangelist Betty Carter 
Rev. James Carter 
Rev. Carroll Carter 
Wilson Wells 
Maltrus Cooney 
Sharon Cooney 

The Wendell Rhodes Singers: Orelius Michael Smith II 

Beverly Smith 
Brenda J. Taylor 
Donna Campell 
Marvin Sapp 
Eassonjia Carter 


mimtmbKT 


©©1984 Birthright Records, Inc. • 458 S. Fair Oaks, Pasadena, California 91105 
Unauthorized Duplication is a Violation of Applicable Laws. 


All Rights Reserved. 




THIS IS THE DAY 

Walt Whitman and The Soul Children of Chicago 






THIS IS THE DAY 

Walt Whitman and The Soul Children of Chicago 
LIVE! AT THE CIVIC OPERA HOUSE IN CHICAGO 




SIDE 1 

The Lord's Prayer 
(Soloist: Michelle Botfman) 

This Is The Day 
(Soloists: Patrick Winfield, 
Courtney Duncan) 

Welcome Song 
(Soloists: Walt Whitman, 
Kim Adams, 

Lecresia Campbell) 

Use Me 

(Soloist: James Simond) 

The Lord Will Take 
Care of You 
(Soloist: Tracy Harris) 


Executive Producer: Curbe Mhoon 

Co-produced by Curbe Mhoon and Walter W. Whitman, Jr. 


SIDE 2 

Bless The Lord 
(Soloist: Walt Whitman) 

It Is Well 

Y 

I’ll Let Nothing Separate Me 
(Soloist: Courtney Duncan) 

Perfect Praise 
(Soloist: Lecresia t 
Campbell) 


& 


MUSICIANS 

Eric Thomas: Keyboards, horns 
and strings, extended ears 
Wendell Lowe: Keyboards 
Michael Manson: Bass guitar 
Oscar Seaton: Percussion drums 

• Recorded by Alan and Gary Cobb. ARS Studios, 
Chicago, IL 

• Mixed by Ron Gresham. Curbe Mhoon, and Walt 
Whitman at Streeterville Studio. Chicago, IL 

• Assisted try Ken Blume 

• Photography by I toward Simmons Studios, Chicago. IL 

• Album design by Freida ( :urry and Jun Mhoon 

For Booking Information Contact: 

Soul Children of Chicago 
do Walt Whitman 
77IHS. Vernon Ave. 

Chicago, IL 60019 
312-8460404 

4001-1-M 


SPECIAL THANKS to Father Michael Pfleger 
and the St. Sabina church family; my heart, 
Lecresia Campbell; Kim Adams; Brenda Moore; 
my friend and brother, Eric Thomas; Alice 
Tregay and the Board of Directors: Mattie Young 
and the parent's auxiliary; our business 
manager, George Washington; Jun Mhoon and 
the 1 AN 1 Records family: and last but not least, 
to God opr Fat I ter who keeps making a way 
out of no way. 

Thank you, 

Walter W. Whitman. Jr. 

Founder and Director 


v£> & 1990 I AM Records. 

P.0 Box 569, Oak Park. IL 60304 
Manufactured in the United 
States and distributed in the 
United States by BMG Music. 
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THE flPlIS THdfTlflS PROJECT 


ANOMAAH OWH 

(3:58) O EPAZTHZ 
(2:39)' NO NO SONG 
(3:28) I OAE TH MtlANANA 

(j* 

(3:05) PUSSY POWER 
(0:18)1 SHAKE YOUR MONEYMAKER 


OMAAH OWH 

EAA (4:08) 

AN AWE TO TZIT APO (3:50) 
DIRLADA - Duet: E. Spatharis (2:50) 

nOY EIZAI (3:00) 

MAZI (2:55) 

KONTA ZOY (3:05) 

ETIIOEZH ATIO TON APH (0:21) 








(Hoyt Axton-David Jackson) 

^ Irving Music Inc. EMI ^ nJTNos • EMI « 
MUSIC PUBL. - 


GREECE LLC g 

EKTumoon: MIXAAHI OPSANOI 



ANHMAAH OWN 

1. O EPAZTHI (3:58) B.P.M. 103 
(Music: A. Thomas-Lyrics: G. Papadopoulos) 

Vocals: A. Thomas 

Keyboards: D. Chorianopoulos-A. Thomas 
Scratches: Sparky T. 

Chorus Vox: Lu.E.Za-Ge.Pa 
Intro Vox: 2 Horny Chicks 
Drum Programming: B. Dertilis 
Computer programming: D. Chorianopoulos 
Arragement: A. Thomas 

Vocal arrangement: G. Papadopoulos- A. Thomas 

2. NO NO SONG (2:39) B.P.M 122 

Hoyt Axton-David Jackson Irving Music Inc./EMI 
MUSIC PUBL. GREECE LLC Lyrics: G. Papadopoulos) 

Vocals: A. Thomas 

Keyboards: B. Dertihs-D. Chorianopoulos 
B. Vox: Lu.E.Za-Ge.Pa 

Computer Programming: D. Chorianopoulos-B. Dertilis 
Arrangement: B. Dertilis D. Chorianopoulos 

3. OAE TH MHANANA (3:28) B.P.M. 127 
(Music: A. Thomas-D. Chorianopoulos-Lyrics: G. Papadopoulos) 

Vocals: A Thomas 
Guitar: A. Diamantis 
Guitar samples: D. Chorianopoulos 
Hammond: B. Dertilis 
Bass: F. Anagnostou 
Sax: A. Thomas-A. KAI 
B. Vox: A. Thomas - Lu.E.Za-Ge.Pa 
Group vox. A. Bunch of bananas 
Computer Programming: D Chorianopoulos-A Thomas 
Arrangement: A. Thomas 

4. ? (2:29) B.P.M. 106 
(Music: A. Thomas-Lyrics: A. Kokorikos) 

Rap. A. Thomas 
Chorus vox: Joe D. Byrd 
Keyboards A. Thomas 
Scratches: Sparky T. 

Computer programming: Digi-A. Thomas 
Arrangements Thomas 
Concepts. Thomas 

5. PUSSY POWER (3:05) B.P.M. 122 
(Music: S.A. Xenokotas-A. Thomas-LyricsS. Thomas) 


OMAAH OWN 

1. EAA (4:08) B.P.M. 92 

(MusicS. Thomas-D. Chorianopoulos-LyricsS. Thomas) 

VocalsS. Thomas 
Bouzoukc. G. Bithikotsis 
Keyboards: D. Chorianopoulos 
Amanes: Roukounas (Sampled) 

Computer Programming: D. Chorianopoulos 
Arrangement: D. Chorianopoulos-A. Thomas 

2. AN AWE TO TZITAPO (3:50) B.P.M. 126 
(Music: Basiliadis-Lyrics: G. Kloubatou) 

VocalsS. Thomas 

Keyboatds: B. Dertilis 

Chorus Vox: The Smokers Society 

Computer Programming: D. Chorianopoulos 

Arrangement: B. Dertilis 

Concepts. Thomas 

3. DIR LADA - Duet: E. Spatharis (2:50) B.P.M. 128 
(Music: P. Ginis-Lyncs: G. Papadopoulos) 

VocalsS. Thomas-E. Spatharis 
Keyboards: B. Dertilis 
Chorus Vox: A. Thomas-Lu.E.Za-Digi 
Computer Programming: B. Dertilis 
Arrangements. Thomas 
Concepts. Thomas 

4. nOY EH At (3:00) B.P.M. 130 
(MusicS. Thomas-Lyrics: P. Haikalis) 

Vocals: Lil Panayoti Haikalis 
Keyboards: A. Thomas-D. Chorianopoulos 
Scratches: Sparky T. 

Computer Programming: D. Chorianopoulos 
Arrangements. Thomas 
Concepts. Thomas-N. Haikalis 

5. MAZI (2:55) B.P.M. 145 

(Music: S.A. Xenokotas-Lyrics: G. Papadopoulos) 

VocalsS. Thomas 
Bass: D. Chorianopoulos 
GuitarS. Diamantis 
Drums: D. Chorianopoylos 
B. Vox: A. Thomas-Mr. P. 

Arranged and produced by S.A. Xenokotas 
Vocal Arrangement: S.A. Xenokotas 
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Vocal :A. Thomas 

Keyboards: Digi-S. A. Xenokotas 

Guitar: A. Diamantis 

B Vox A. Thomas-Mr. P 

Computer programming: Digi - A. Thomas 

Arranged and Produced by S.A. Xenokotas 

6. SHAKE YOUR MONEYMAKER (0:18) B.P.M. 1 12 
(Lyrics :A. Thomas) 

VocalsS Thomas 


6. KONTA ZOY (3:05) B.P.M. 50 
(Music: S.A. Xenokotas-Lyrics: S.A. Xenokotas-A. Thomas-G. Papadopoulos) 

VocalsS. Thomas 
Guitar: S.A. Xenokotas 
Bass: Fotis Anagnostou 
Percussion: Stefanos Makridis 

Chorus VoxS. Thomas-S.A. Xenokotas-Mr. P.-G. Korovesis 
Arranged and produced by S..4. Xenokotas 

7. EfllOEZH AnO TON APH (0:21) 

(LyricsS. Thomas) 


napayuJYn: MINOS-EMI a.c. 

Aicuduvog napayioyriq: MINOZ MATZAZ 

Recorded and mixed at POWER MUSIC PRODUCTIONS STUDIO 

Sound engineer: D. CHORIANOPOULOS 

2nd engineer: CH. FOURGIOTIS 

KONTA ZOY recorded and mixed at ROCK STUDIO THESSALONIKI 
Sound engineer: PANTELIS PELIGIANIDIS 
2nd Engineer: Y IANNIS KOROVESIS 

Guitars on MAZI, PUSSY POWER recorded at TRACKS STUDIO by FRANGISCO SOFTAS 
EmpcAcia c^uiipuAAou: AOHNA MAPTEAH 
OioTooroixciodcoia: BAZO flAflAAA 
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Thanks 2: Sanny A Xenokotas, Dimitris Chorianopoulos, George Papadopoulos, 
Billy Dertilis, Antony \ f almas, Minos Matsas, James Brown, Prince, Christos 
Fourgiotis, Mr P., Louiza Aloupi, Sofia, Antony Kokorikos, Vaso Thomas, 

Achileas Diamantis, Dennis Zigourakis, Thothoris Sartzetakis, Francicco Softas, 
NikosHaikalis, Panayotis Haikalis, Joe D. Byrd, Frank Harris, Eygomos Spatharis, 
Fotis Anagnostou, Pantehs Dehyamdis, Yianms Koroveris, Popcorn Magazine, to 
all the people at the record shops, all the D.J. 's who helped make my first record 
A success, all the people at MINOS-EMI To anyone I forgot ploaso forgive me. 
(To many things going on at once). Arid last but not least I thank U. 
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SIDE I, Band 1; AMERICAN TUNES 


SIDE I, Banda ? and 3: BLACK WATCH TUNES - 
Road To The Isle 
Maj. Norman Orr. Ewing 
Maj* Usher 

Lads With Their Plaids (Rose Among The Heather) 
Sandy Duff 

Lady Dorothy of Stuart 
Kirkwall Bay 
Leaving Port Askaig 
Kirkwall Bay (repeated) 

SIDE II: The Highland Cradle Song 

Yankee Doodle Dandy 

Chillie Callum pip solo - Sword Dance 
Scotland The Brave (Bonnie Lassie) 

Brig 0 ' Don 

The Bluebells of Scotland 

42nd Black Watch 

Dr. McLeod of Allenwick 

Tulloch Gorm 

Sandy Cameroon 

Peabrook of Donald Dhu 

Stirlingshire Militia pipe solo 

Balmoral Highlanders pipe solo and drum 
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The Last Round 
of the Old Square 





Yes, This Is It. 



The Last Round 
oftheOid Square 



:oy Bostic 
Mellow Aires 



The Old Square is feeling fine physically at this time, so any anticipation of re- 
tiring is not based on failing health. 

However, my awareness of my uncontrolled aging process dictates that I should 
not completely ignore the fact that I am now an Old Man. Yes, happy but Old. 

As often stated, my original intention of recording was for the purpose of enter- 
ing the homes of many of my clients. I did not hope to make a pile of dough. 

This, my last record is a Bye Bye, So Long. It’s Been Good To Know You. 

As to when I will stop playing, truthfully I don’t know. 

Yes, my birth date remains unchanged. November 3rd, 1900. 

Sincerely yours 


Not Sensational! Not Hot! 



Le Roy Bostic 
The Old Square 


I 

Side Meq 

ELLSWORTH COLEMAN -Piano-Singer 

EARL WORMACK-Bass 

WILBUR WILSON — Trumpet-Singer 

LE ROY BOSTIC, Jr .-Singer 

EVERETT GREG -Drums 

% 

LE ROY BOSTIC, Sr .-Sax.-Singer 


LE ROY BOSTIC □ 8 ROBIN ROAD □ YEADON, PA. 19050 □ MADISON 2-2196 


Side 1 

1. JUST A LITTLE STREET 

2. YELLOW BIRD 

3. RIVER SEINE-TULIPS IN AMSTERDAM 

4. SENT FOR YOU YESTERDAY 

5. LEMON TREE 

6. TINY BUBBLES 

7. SOUTH-HIGH SOCIETY 


Side 2 

1. ON THE WAY TO CAPE MAY 

2. WISH YOU WERE HERE 

3. SALLY 

4. CAB DRIVER 

5. STRANGER ON THE SHORE 

6. HUCKLEBUCK 

7. SHUFFLE OFF 


Package & Pressing: Adrian Associates, 6660 Biscayne Blvd., Miami, Fla. 







JACKIE McLEAM 


STEEPLECHASE SCS 1001 


stereo 


>Vhv pd'l 






stereo 


- LIVE AT MONTMARTRE - 


- Jackie McLean. .. .born may 17, 1932.... in 
the land of the "spree" , and the home of 

the "knave" a black child of music.... 

Harlem, proverty dissolution, frustra 

tion but his heart felt and sang the 

blues gospel sounds from sidewalk 

churches the vibrant jungle beat 

rhythm and blues their souls felt and 

sang the anguished cries of a people 

that produced artists : from Jelly Roll, 

Bessie Smith and Louis Pats Waller and 

Art Tatum Lester Young and Charlie Par 

ker Ben Webster and Coleman Hawkins.. 

...Sonny Rollins Billie Holiday and Ma 

halia Coltrane, Miles and Diz Bud 

Powell to Ellington. ... their hearts 

felt and sang the blues.... a young Jackie, 

the new sounds of 52nd Street an emo 

tional awakening. . .an alto sax and a means 

of expression suffering the curse of 

artists of all time the endless search 

for a goal, an ideal, a self and his 

heart still felt and sang the 

dues exploitation by a society 

whose only interest in art lies in selfish 

profit gained, not self the plight of 

all artists from all times but musical 

evolution prevailed ... success .... the jobs, 
the record dates and the association with 

other giant souls giant steps, and now 

a new awareness at present, university 

of Hartford, a professorship but still 

working in the ghetto, with ghetto child 
ren....a life’s work ahead now. ... teaching 
children their heritage, and the roots of 
their musical heritage ... .playing for them 

....black conciousness of SELF 

wonderful, Jackie 


and his heart 

and soul still feels and sings the blues 


- Kenny Drew 


SIDE ONE: 

SMILE 
DAS DAT 
(Time 24.57) 


SIDE TWO: 

PARKER'S MOOD 
CLOSING 
(Time 2o.oo) 


Liner notes: Kenny Drew Sleeve Photographs: Jorgen Bo 

Sleeve design: Lissa Winther Recording engineer: Nils Winther 

Recorded august 5, 1972 at the "Jazzhus Montmartre", Copenhagen by 

courtesy of Herluf Kamp Larsen 


Copyright '72 




THE DICK HAYMES 
SHOW, Volume 2 

With Helen Forrest 
And The Gordon Jenkins 

Orchestra 



THE DICK HAYMES SHOW, Volume 2 

With Helen Forrest 
And The Gordon Jenkins Orchestra 


Side One: 

1. Back In Your Own Backyard 

2. Come To Baby Do 

(Vocal by Dick Haymes and Helen Forrest) 

3. I Can't Begin To Tell You 

4. It Might As Well Be Spring 

5. What A Difference A Day Made 

6. Slowly 

7. Gee, It’s Good To Hold You 
(Vocal by Dick and Helen) 

8. Look For The Silver Lining 


Side Two: 

1. Ten Days With Baby 

2. My Heart Tells Me 

3. A Lovely Way To Spend An Evening 

4. Button Up Your Overcoat 

5. Symphony 

6. Stay As Sweet As You Are 

7. Old Folks 

8. All The Things You Are 

9. Some Sunday Morning 

10. Come Out Wherever You Are 


TO PROTECT AGAINST WARPAGE THIS ALBUM HAS 
BEEN PACKAGED WITH LOOSE SHRINK WRAP. 

OTHERS IN THE SERIES YOU MIGHT ENJOY 

LP-1 1 16 ONE NIGHT STAND WITH SHEP FIELDS AT THE COPACABANA 

LP-1117 ONE NIGHT STAND WITH BING CROSBY AT THE MUSIC HALL 

LP-1 118 ONE NIGHT STAND WITH JAN GARBER AND GUY LOMBARDO 

LP-1 119 ONE NIGHT STAND WITH LES BROWN, GENE KRUPA AND WILL OSBORNE 

LP-1 120 ONE NIGHT STAND WITH STAN KENTON IN 1948 

LP-1 122 ONE NIGHT STAND WITH SAMMY KAYE AT THE ASTOR ROOF 

LP-1 123 ONE NIGHT STAND WITH THE SWINGIN' RAYMOND SCOTT 

LP-1 124 ONE NIGHT STAND WITH HARRY JAMES AT THE BLUE NOTE 

LP-1 125 ONE NIGHT STAND WITH JACK TEAGARDEN AT THE CORAL GABLES 

LP-1 126 ONE NIGHT STAND WITH JOHNNY LONG AT THE MEADOWBROOK 

LP-1 127 ONE NIGHT STAND WITH JIMMY DORSEY AT THE STATLER 

LP-1 128 ONE NIGHT STAND WITH BING CROSBY'S 20th ANNIVERSARY IN SHOW BUS 

LP-1 129 ONE NIGHT STAND WITH FREDDIE MARTIN 

LP-1 131 ONE NIGHT STAND WITH BOYD RAEBURN 

LP-1 132 ONE NIGHT STAND WITH THE SAUTER-FINEGAN BAND 

LP-I133 ONE NIGHT STAND WITH THE BING CROSBY CHESTERFIELD SHOW 

LP-1 134 ONE NIGHT STAND WITH HARRY JAMES AND HIS SWINGIN’ '46 BAND 

LP-1135 ONE NIGHT STAND WITH LOUIS ARMSTRONG 

LP-1 136 ONE NIGHT STAND WITH VAUGHN MONROE 

LP-1 137 ONE NIGHT STAND WITH GENE KRUPA At March Field 

LP-1 138 ONE NIGHT STAND WITH HAL McINTYRE IN 1944 

LP-1 139 ONE NIGHT STAND WITH ALVINO REY IN 1945 

LP-1 140 ONE NIGHT STAND WITH STAN KENTON'S CONCERT IN MINIATURE 
LP-1 141 ONE NIGHT STAND WITH HARRY JAMES AT THE ARAGON BALLROOM 
LP-1 142 ONE NIGHT STAND WITH JIMMY DORSEY AT THE PALLADIUM 
LP-1 143 ONE NIGHT STAND WITH A PAIR OF KINGS - Henry King and Wayne King 
LP-1 144 ONE NIGHT STAND WITH HARRY JAMES ON THE DINAH SHORE SHOW 
LP-1 145 ONE NIGHT STAND WITH BILLY MAY AT THE PALLADIUM 
LP-1 146 ONE NIGHT STAND WITH KAY KYSER 

I.P-1 147 ONE NIGHT STAND WITH JACK TEAGARDEN AT WICHETA FALLS 
LP-I148 ONE NIGHT STAND WITH ARTIE SHAW AT THE STEEL PIER 
LP-1 149 ONE NIGHT STAND WITH TOMMY TUCKER AND MITCHELL AYRES 
LP-1 150 ONE NIGHT STAND WITH STAN KENTON IN 1943 

LP-1 151 ONE NIGHT STAND WITH WILL BRADLEY FEATURING CARLOTTA DALE 
LP-1 152 ONE NIGHT STAND WITH CHARLIE BARNET AT THE FAMOUS DOOR 
LP-1 153 ONE NIGHT STAND WITH BUDDY RICH AT THE BANDBOX 

For hundreds more, send for a complete catalog to: 

JOYCE MUSIC CORP. 

BOX 1707 

ZEPHYRHILLS, FLORIDA 31283 


Joyce Music also publishes discographies ol the Big Bands, Each hook contains all the commercial recordings the band made, along with personnel, dates, ocalions, mas tr 
numbers and record numbers ( inc hiding re-issues on LI*). Also listed are transcriptions, movie work and any radio or TV shows known to have been preserved. In exes o 11 esa 1 
also a part of each book. These books are soft-bound, printed on 8H x II paper and a complete collection of these should Ire a part of any serious recou co rctor s 1 Har 
Available books include Harriet, Beneke, Brown, Calloway, Chester Powell, Clinton, I Dorsey (2vols), Flanagan, J. Gray, Herman (2vols). James (Svols), rupa t-'° •> . > st 
Kenton (2vols), Lawrence, Long, McIntyre, McKinley, Pastor, Savin, Shaw, Spivak, Thornhill and Zcntner. Main more will be published. 
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HAWKINS + ELDRIDGE QUINTET 

EUROPEAN CONCERT 

JOSHUA FIT THE BATTLE OF JERICHO DISORDER AT THE BORDER 

\ 

AUTUMN LEAVES 
IF I HAD YOU 


Coleman Hawkins ts; Roy Eldrldge tp; Tommy Flanagan p; Major Holley b; Eddie Locke d. 


SCHOLASTIC RECORDS SC 7523 


activity songs for kids 


SCHOLASTIC SC 7523 


ACTIVITY SONGS 
FOR KIDS 


birthday song 

TUG BOATS 
DOING THINGS 
BUNNY SONG 
LULLABY 
SILLY EGG 
FERRY BOAT 
HALLOWEEN 
MACHINES 
FARM SONG 
LULLABY 
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SCHOLASTIC SC 7523 


SCHOLASTIC RECORDS Album No. 7523 

Produced by Folkways Records, N.Y. © 1956, 1960, 1962 


ACTIVITY SONGS FOR KIDS 


MARCIA BERMAN 



Notes by Marcia Berman 

About myself 

I vas first introduced to folk music when I vas tvelre 
and attending various camps during the summer vaca- 
tions. My interest vas again renewed and extended when 
I went to the University of California in Berkeley. I 
Joined the local folk singing group, acquired a guitar, 
and increased my repertory of songs. At the same time 
I was studying for a Kindergarten credential and get- 
ting as much possible experience with children. When 
at U.C.L.A. I met students from all over the world. • I 
swapped American folk music for songs in Taki-Taki 
(Surinam), Dutch, Japanese, Spanish, etc. I discovered 
that my family (especially my grandmother) knew many 
Yiddish and Russian songs. And for the first time I 
began fully to appreciate ray own cultural heritage. 

While I was in school and even after I graduated I made 
numbers of friends who were keeping the tradition of 
folk music alive. Among them were Bess and Butch Hawes, 
Frank Hamilton, Darrol Adams, Odettn Felious, Sid 
Berland, Jim Garin, Guy Cara wan, and others. My friends 
taught me hundreds of songs and many guitar pickings and 
banjo techniques. I had no technical musical backgrouM, 
and in order to learn new songs I had to get them from 
records and people. 

In this period of ray life I was developing some strong 
beliefs about educating children and giving children 
music that fulfilled their needs. I worked for Don 
Slater, who runs a summer camp for children in Idylwild, 
Calif. I also trained with Peg Comborg, who teaches at 
the Elementary University School at U.C.LJl. Those two 


people helped me have the kinds of experiences with 
children that helped me learn what I wanted to be and 
do with children. 

About the Music 

Over a period of three years I made up several songs 
which I used in my contacts with young children. They 
were successful because besides being entertaining 
they seemed to be expressing the children's own ex- 
periences. At the time I wasn't consciously trying 
to write music for children. The songs seem Just to 
spring out of an occasion or incident. Here's an 
example: When our hen in school finally laid an egg 
the children and I were deliriously happy. This was 
a new experience for us, and we took turns holding 
the warm egg and putting it to our cheek. We couldn't 
contain our Joy. I picked up the feeling of excite- 
ment and made up "The Silly' Egg", which is a non- 
sensical song inspired by an actual event. 

After recording my first group of songs (Rhythms 
Productions) I began to receive requests for lectures 
(on the subject of Music for young children) to 
Nursery school parents. For the first time, I had to 
organize my thoughts, feelings, and attitudes about 
music for children. I tried to think of all the 
kinds of music children enjoy, wliy they enjoy them, 
and how the songs fulfill any needs. 

I wondered what had happened in my own childhood that 
had laid the groundwork for my intense interest in 
and enjoyment and appreciation of music. When I was 


I 



MAC HIKES 


I dig up the dirt, I dig up the sand; 

I an a steam shovel, that's vhat I am; 

I dig up the dirt, I dig up the sand; 

I am a steam shovel that's vhat I am. 

I flatten out the dirt, I flatten out the sand; 

I an a steam roller that's vhat I am. 

I flatten out the dirt, I flatten out the sand; 
I am a steam roller that's vhat I am. 


I move piles of dirt, I move piles of sand; 

I am a bulldozer that's vhat I am. 

I move piles of dirt, I move piles of sand; 
I an a bulldozer that's vhat I am. 

I mix vater and rocks, cement and sand; 

I am a cement mixer that's vhat I am. 

I mix vater and rocks, cement and sand; 

I an a cement mixer that's vhat I am. 


rQ-rrq Soaq 


rta.rc» A German 



Six big covs standing in the barn, 

Standing in the barn, just standing in the barn 
Six big covs standing in the barn Moo moo moo. 

Five little pigs s gushing In the mud, 

squshing in the mud, Just s gushing in the mud 
Five little pigs s gushing in the mud Oink oink oink. 

Four little chicks pecking on the ground, 

pecking on the ground, Just pecking on the ground. 
Four little chicks pecking on the ground Peep peep peep 


Three little dogs rolling around, rolling. 

Just rolling around 

Three little dogs rolling around Arf arf arf . 

Tvo little cats chasing their tails. 

Chasing their tails, Just chasing their tails 
Tvo little cats chasing their tails Meov meov meov, 

One mama duck taking a bath, taking a bath. 

Just taking a bath 

One mama duck taking a bath Quack, quack quack. 



Come and sit on Monny ' s lap and she vill sing to you; 

She'll hold you close she'll kiss your cheek 
because she does love you. 

And nothing that you ever do vill moke her change 
her mind, 

Because you are her little one she loves you all 
the time. 


Cone and sit on Daddy's lap and he vill sing to you; 

He'D hold you dose he 'll kiss your cheek 
because he does love you. 

And nothing that you ever do vill make him change 
his mind, 

Because you are his little one he loves you all 
the time. 
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CLAIR DELUNE 

MUSIC FOR A ROMANTIC MOOD 
CUVE IYTHGOE 


MLi'iirvi i vu'aujuwuji ,i'i i iffi i . 1 


CLAIR DE LUIME 

MUSIC FOR A ROMANTIC MOOD 


Side One 


Debussy: Clair de lune 
Granados. Spanish Dance No. 5 
Liszt: Consolation 
Chopin. Prelude, Op. 28, No. 7 
Beethoven. Fur Elise 
Schumann. Traumerai 


6:21 

4:37 

5:18 

1:08 

3:39 

3:43 






Clive Lythgoe 


Side Two 


Liszt: Liebestraume 
Grieg: Wedding Day 
Tchaikovsky: Sweet Dreams 
Sibelius. Romance 
Mompou: Jeunes filles au jardin 


TIOCH 

DOTAL 


5:22 

7:08 

2:01 

4:32 

3:12 


DECORDS 


CLIVE LYTHGOE 


Piano 


The Artist 



Clive Lythgoe is Dean of Faculty and Artist Teacher at the 
Cleveland Music School Settlement Originally a native of Britain, 
he was a protege of Dame Myra Hess who supported his early 
career in England. He made his United States debut in Carnegie 
Hall, and has since appeared with major orchestras including the 
Cleveland, Amsterdam Concertgebouw and Royal Philharmonic. 
His solo performances have taken him even further afield as he 
once made a tour of the Yukon, giving recitals for miners and 
their families in some of the most remote areas of North America. 
He has had his own TV show on the BBC and more recently 
hosted the series 'A Touch of Lythgoe" for WVIZ-TV in 
Cleveland. 

Mr Lythgoe 's repertoire covers a broad spectrum from 
Mozart, Liszt and Brahms to American composers. Indeed, his 


championing of American music brought praise from President 
Jimmy Carter who made his recordings of the music of Mac- 
Dowell, Ives, Gershwin, Griffes and Dett a permanent part of 
the White House Library His recording of the Gershwin tran- 
scriptions won the coveted "Record of the Year Award" in Britain, 
an honor he shared that year with The Beatles' "Sgt. Pepper" 
recording and Sir Georg Solti's recording of Strauss' "Elektra." 

Mr Lythgoe has a deep commitment to music and is con- 
stantly seeking innovative means to bring music to the public In 
addition to the above-mentioned TV shows, he recently gave a 
recital for the workers at the Fabri Centers of America plant- 
warehouse, the first time organized labor has sponsored a pro- 
gram of serious music in a factory setting in Cleveland. Many of 
the selections in that recital are included in this recording. 


The Music 


Romance. The word is magicl It invokes in us all the fantasies of life. In 
stories we are the Hero or Heroine adventuring in exotic times and 
places. In music, the images are less distinct, less bound to a concrete 
word or picture, and more like an overwhelming experience of color in an 
impressionistic painting. Nothing is there yet everything is. Music evokes 
moods which allow our feelings to soar freely above the realities of life 
We become "moonlight": partners with the colors, peace and sensuous- 
ness of the night 

The musical romances performed here are really miniature tone poems 
that over a span of 150 years have become extremely popular because of 
their ability to bring forth the varieties of feelings inherent in us all. The 
many moods of love-the hesitant dreams, anticipation, exaltation, 
sadness and consolation-all are experienced in the music. Romances are, 
for the most part, quiet and intimate, and best enjoyed alone or with one 
special person during moments when cares and worries are shunted 
aside and we are ready for the beauty of a tender melody We share with 
the composer that intensely personal moment which like the beauty of a 


single rose remains in our heart long after the sight and sound have 
faded. 

Beethoven's 'Fur Elise" is the oldest composition here, a graceful baga- 
telle filled with the yearnings of youth. Four of the pieces refer specifically 
to moonlight or dreams, yet how different are the evocations to the 
night created by Debussy, Schumann, Liszt and Tchaikovsky. Liszt's "Con- 
solation” is just that Its sounds sweep over you washing away the hurts 
and scars of life and providing consolation in solitude. The contrast of 
Grieg's "Wedding Day" with its color and jubilation is like bright sunshine 
and blue sky after a storm. One can reach out and touch the happiness 
that bursts out of this celebratory music. 

The twentieth century has been no less kind to the music of romance, 
and Jean Sibelius, usually thought of as a composer of granite-like music, 
provides us with a gem most appropriately called "Romance" "Young 
Girls in the Garden" by Mompou is that rare and delightful find. Like a 
single perfect pearl, it stands in simple perfection amid the treasures of 
romantic music. 


i Digital 


Digital recording is a significant alternative to conventional analog 
recording in much the same way that writing is a superior alternative to 
the spoken word. Just as the written word uses letters to represent the 
spoken word, digital recording uses numbers to represent sound. In fact, 
50,000 numbers are generated to represent each second of sound. Once 
generated, the numbers are stored on tape, and since numbers rather 
than analog representations are stored, digital recordings are immune to 
effects such as print-through, tape noise, etc. Sound reconstructed from 
the numbers is virtually identical to the original. Furthermore, copies of 
digital recordings are absolutely indistinguishable from the original 
recording since a copy is an identical set of numbers. 


Digital technology provides the ideal solution for obtaining both tech- 
nical and artistic excellence. The quality of a disc mastered from a digital 
recording equals, and in fact surpasses, the quality of even a "Direct to 
Disc” recording. State of the art digital technology such as the Sound- 
stream System is opening a new and significant era in recording. 
Observers of the history of recorded sound have noted that major 

imnrnifnmnnfr Fin in iprnH rni ipikli i ir\r* t ")C i /n-ipr rinrd CHiprtn'r firct 


improvements have occurred roughly every 25 years since Edison's first 
' een 25 years since the development of 


tin foil cylinder in 1877. It has been . 
high fidelity long playing records and stereo in th£ fifties and once again a 
new advance has been made: Digital. 


This recording digitally recorded and mastered by Soundstream, Inc. 



Digit.il Recording Engineer Jules Bloomenth.il 
Digit.il Editing: Dennis Mech.im/Greg Howes 
Disc Mastering: Bruce Leek 
I AM. International Automated Media 
Pressings by KM. Inc. 


Produced by M. Scott Mampe 

Recording Engineer: Paul Goodman, RC 


Paul Goodman. RCA Studio A, New York 


0© 1982 Tloch Records. 65 W! 55th SL. NY. NY 10019 

Manufactured by Arlola Airier lea. a division of Bertelsmann. Inc., marketed and distributed by Arista Records. Inc 


Art Direction: Fred Holtz 

Cover Photo: Daniel Forster Ahe Image Bank > 

Artist Photo: David Gahr 
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CLS 104/STEREO 







SIDE 1 

Close Your Eves <ascap 2:30) 

Sorrows <Bms:u> 

l understand (ASCAP 2:45) 

see's Gone Away *.-w 

By Candlelight (B WI 3:15) 
’Round Midnight (ASCAP 2:41) 

SIDE 11 

The world is Wailing lor me Sunrise (ascap 3m> 

The Mission March 2:19) 

Jest Friends (ascapsm 
(he Madison Ave. Strut tmiMm 

Teen Groove <bmi 3:01) 

Don’t Be That way (ascap 2 M) 

Johnny Beecher’s hit album SAX 5TH AVE. introduced 
this great new saxophonist to the world. As evidenced 
by its popularity, the introduction was welcomed by all. 

In this new album ON THE SCENE, Johnny again 
demonstrates his versatility. The tunes and his perform- 
ance of them encompass a wide range of musical expres- 
sion. Such long-time favorites as I Understand, Close 
Your eyes, and ’Round Midnight create a lush and 
romantic mood. The World Is Waiting For The Sunrise, 
The Mission March and Just Friends contain not only 
his swinging driving qualities, but also give us an ex- 
ample of today’s craze— gospel. 

Saxophonist Johnny Beecher has truly arrived “on the 
scene” and in a very short time. In each of the twelve 
selections we hear further proof of the vast talent and 
imagination of not only a “good” writer, but very defi- 
nitely a “great” musician— Johnny Beecher. 


n Johnny 

Beecher 


[OF SAX 5ih AVE.] 

Onihe 

Scene 


CRC 
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Produced by Dick Peirce 

Recording Engineer: Dace Wicchnum 
Recordist: Jerry Hochman 
Mastering: Fern Dorrell 
Cover Design: Bill Fate 
Illustration: Don Weller 


CHARTER RECORDS CORP. ■ HOLLYWOOD, CALIF. ■ DISTRIBUTED BY IV1GIV1 RECORDS 
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MACK TAUNTON 



MACK TAUNTON 

FEATURING 





SIDE ONE 

It's Worth It All - Tripp 
God Really Loves Me - Taunton 
Zion's Hill - Crutchfield 
The Crossroad at The Cross - Taunton 
He Hideth My Soul - Crosby & Kirkpatrick 



MACK TAUNTON 

PO BOX 81 GRAND BLANC, MICH. 48439 
(31 3) 738-2456 


SIDE TWO 



I Met The Master - Lister 
Blessed Assurance - Crosby 
What More Can I Say - Taunton 
The Old Rugged Cross - Bennard 
Jesus Paid It All - Elrod 

(verses rewritten Taunton) 


STEREO 


Rocordod and manufactured at ARTIST'S RECORDING CO., Inc. • Cincinnati, Ohio 46215 
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VOLUME FIVE 
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GUS GOSSERT PRESENTS, THE NEW YORK 

DOO-WOPP ALBUM 

—— ' side nnr~ 


1. "UNCHAINED MELODY" 

2. "SWEETEST ONE" 

3. "TEENAGE CLEMENTINE"' 

4. "CONGRATULATIONS" 

0. "THE GANG ALL KNOWS" 

6. "CRYING FOR YOU" 

7. "NO MORE LOVE" 

0. "THERE'S A MOON OUT TONIGHT" 

9. "I'LL BE FOREVER LOVING YOU” 

10. " WHISPERING SORROWS" 


VITO & SALUTATIONS 
SHELLS 

BELMONTS ( Ano*lo.C#rlo.& Fradd.el 
TURBANS with Al Bank* 

Lonnia & CAROLONS 
CINERAMAS 
POSSESSIONS 
CAPRIS 

Jordon fit Tha FASCINATIONS 
NUTMGES featuring 
LEROY GRIFFIN 


'SIDE TWO 1 


1. "WONDERFUL GIRL" 

2. "I'M A HAPPY MAN" 

3. "HEAVEN AND PARADICE" 

4. "WHY CAN'T YOU BE TRUE" 

6. "MEMORIES BEGIN AT MIDNITE" 

6. "COME DANCE WITH ME" 

7. "I WATCH THE STARS” 

8. "CANDY STORE LOVE" 

9. "THE NIGHT- 

10 "KEY TO THE KINGOOM" 

(Of Your Heart) 

1 1."YOU CHEATED" (Original Vartlon) 


FIVE SATINS 
SHELLS 

MEADOWLARKS faat.Don Julian 

VERNALLS 

KING CURTIS 

TOKENS 

QUIN-TONES 

VAL-CHORDS 

VELVET SATINS 

NUTMEGS with 

tha lata Laroy Griffin 

SLADES 


VOLUME ONE (containing thaw aalect'ora) 

"Play Tho*e dcm Mr. D. J."/ Anthony A Sophomom. 
“I'm So Young'* & “My vow to You"7Stuo*na. 

“My Mamor.e* Of You" (Both Vrmonil, & “HI 
Never T«li"/Harj>-Tone», "TbeSlai» , 7Ccape<lo‘* 1 
"Baby Oh Baby" A "Happy Holiday” <n arapslla/Sht'lt, 
"Let Me Tall You" & "Shilling Sand*' "/Nutmeg*, 

"Can I Come Qvtt TonighY'/Vefour*. “Tefl MY 
Matter tone*. "She"* Gone "7 Ft ra Satin*. ' Blanche"/ 

3 Fritndi. “Canedan Sura«t*7A roganti. 

“Latter To A School Gut'VDelacardca. "Chapel 01 
Dnoana"/Alrodala«, (In Italian), "Imagination"’/ 
Quotation*. "Shara“/Frankia Lymon & Teenisiit*, 
“Come On Baby"/Cordovar». piu* R*chard 
A The Oubi. 

22 oldei in total 


VOLUME TWO (containing these aeiectioni) 

“•ring Back Thoae Deo WoopYVAagdad*. "Momm* A Oa*N" 
*> "My Heart It An Open Door’VStudarm. "My Maart Cfle*'V 
Etta A Maivay, "On fc*v Wo»d Of Honor** 6 “I’m Jw»t A 
Dancing fertnar'VTony Wi'li.rr* A Tba Fi.it*'* "Pad Obr/ 
Srnekay e. Tna Ulradn, "Oea© In My HaaM A "\f You Ware 
Oona From Ma“ /Shall*. "Coma On BaOv 7Flv« Ortci "Tha 
Balia of Roaa H.ta", Admiration*. "Fina L>M>a Gul "A'caoai 
"Can I Coma Over'VVoungtonaa. " You Told Another L*e"7 
Youngatara. “My Lonely Fr»and"/Contlriantal* "bal ad Of A 
Boy And GurrOraduaiaa. "You Nova- Loved Me"/ Monotone*. 
"Down To Earth’VLaroy Griffin A Nulmaga, piu* Jana 
BeMn. Tha Flouraacanta. Tha Panpjlna. and Tha Cuba 
72 old-aa In total 


VOLUME THREE (containing the* teUrvon*) 

“Chapel Beth” A Y/ho Do You Think You Are”. 
Foacmatora: "Clou* You' Eye*". "Tha Verd<f A “Wiadun- 
Of A FooT /Rudy W«l & F.w Kryv Pocr Rock V Ro "7 
Noble*. "Guided M«lca“ A “So Tough’. Cuff link*. “Hay 
SanonU" & Lore W.ll Make Your U.nd Go *4d7 
Penguin*. "Trickle- Trickle'' A "Moonglow. You Know*/ 
V<d*c». "Pii.'J fie'VNomun Fo* A Rob Roy*. My 
Heart* Devre'/Whaali. “The Dover You Arc 4 “So 
Fine", Shell*. YV.d* Hoop Si irti"' Leroy A Nutmeg*. 

Whan Tha Swallow* Come Back To CecXUrsno'VFred 
Parrit A Fiv* Satin*. "My Hero'VBIu* Note*. “Betty 
My Lcve"/JovUr%*. “Seo'chng For A New Lev*” 
MafWict, "You I Alter*" 7Ya/ngtone*. "Lo*t Low"/ 
Superior*. "Con't Help Lovin That GYl Of Mina” 
Hltfe-A-Way*. plu* more. 

25 oldie* in tutal 


VOLUME FOUR ( containing throe *e<«:tioml 
" Down The l*lr 01 lo*e"'Qu-n;on*v "Chapel Of T er»7 
Lonnie A The Caroton*. “All Mine" - Fred Petri* A Thf 
Five Satins. "HcHo" t* "Down In Meaico“/Nutmr^ with 
Loroy Griflin. 'Tmposible’/Velvatonat, "White Cliff* Of 
Oowr” A “Maybe You'd Be T»VJr*“'l*e ArvJrrw* A The 
Heart*. “Hold Mi Oo»e"".'C4rotem. “Let » Go For A Ride " 
/Collegian*. “Baby Oh Baby*‘(0ng nal 1057 Vtno n 
“On My Hoooc-11 Plidja My Honor). A “Be Sure My lo*e“ 
Shell*. (I’ll Go My) "Lonetv Way“/Z«*o«i. "Mmo' 
Mirror"/ Arrogant*, "Poor Humpty Oumpty'YEmtrfem. "T’H 
Never Leave You Agun"'Youngjtr«-i. "Earth An*r"(\ViU 
You Ba Mmel ‘Penguin*. “God Only KnowVVCjpri*. "The 
leWTMedu'lien*. "Sunday Kind Of Lo.e" ’Harp Tone*, 
plu* The Dubv and more. 

22 oldie* in total 
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GUS GOSSERT PRESENTS, THE NEW YORK, 

DOO-WOPP ALBUM 


SIDE ONE 


"BRING BACK THOSE DOO WOPPS" [Big Shot Musicl BAGDADS 

"MOMMY AND DADDY" [Arc, BMI) STUDENTS 

"THE BELLS OF ROSA RITA" [Tippyl ADMIRATIONS 

'ON MY WORD OF HONOR" [Antler Music] Tony Williams & The 

Fabulous PLATTERS 

"FINE LITTLE GIRL" (Joli, Music] ARCADES 

"DEEP IN MY HEART" [Joli, Music] SHELLS 

"CAN I COME OVER" [Snowflake Music] YOUNGTONES 

"COME ON BABY" [Big Beat] FIVE DISCS 

"LOVE SONG" [Big Beat] JESSIE BELVIN & The Feathers 

"BAD GIRL" [Arc, BMI] Smokey Robinson & THE Ml RACLES 


SIDE TWO 


12 . 


"MY HEART CRIES" (Arc, BMI] ETTA & HARVEY 

[Etta James & Harvey Fuqua] 

"MY LONELY FRIEND" [Snowflake Music] CONTINENTALS 
"I'M JUST A DANCING PARTNER" [Admont] Tony Williams & 

The Fabulous PLATTERS 

"YOU TOLD ANOTHER LIE" [Snowflake Music] YOUNGSTERS 
"DOWN TO EARTH" [Snowflake Music] NUTMEGS featuring the 

late Leroy Griffin 

"YOU NEVER LOVED ME" [Arc, BMI] MONOTONES [Chapel Bellsl 
"MY HEART IS AN OPEN DOOR" [Candtelite] STUDENTS 
"BALLAD OF A BOY AND GIRL" [Hawk Publishing] GRADUATES 
"THE FACTS OF LOVE" [Musical FLOURESC6NTS 
"IF YOU WERE GONE FROM ME" [Snowflake Sound, BMI ) SHELLS 
"OUR SONG" [MAGIC NO. 2.] [Musice] DUBS featuring 

Richard Blandon 

"MEMORIES OF EL MONTE" [Drive-In Music] PENGUINS featuring 

Cleve Duncan 


gas gssosj 



VOLUME ONE (containing thes» salactiora] 

"Play Those Oldies Mr. D. J.” Anthony & Sophomores. 
•'My Vow to You*' & “Hi Never Tell"/ Harp-Tones 
“Let Me Tell You" & "Shifting Sands * 'Nutmegs 
"The Stars" ‘Ocopellos. * She*s Gone* Five Satins. 
“Happy Holiday” & "Baby Oh Baby * [In Acapelial 
Shells. ••Blanche" Three French. 'Share - Frank. e 
Lymon & The Teenagers. 'Can I Come Over Tonight" 
Velours. “Letter To A School Girt” [CVar Schocv 
Girl) /Del acardos. “Tell Me" Master-Tones. "Chapel 
of Dreams"/ Airedales. “Canadian Sunsef/Arrogants. 
plus The Cordovans and Richard Blandon & The Duts. 
22 oldies m total. 


' .... its been rumored that god, [whatever you perceive him, she, 
or it to be] , digs "Doo-Wopps". Gus Gossert 


FOR SPECIAL ARRANGEMENTS AND HELP WE 
WOULD LIKE TO THANK THE FOLLOWING 
MERCURY RECORDS. CHESS RECORDS. ORIGINAL 
SOUND RECORD CO INC . WHIZ RECORDS. IRVING 

spice, jim McCarthy, oonn fileti. and the 

PHANTOM. (Photos by Sy Aronson Logo by Gieivl 
ARTWORK/DESIGNS AND RECORDING BY 
WAYNE STIERLE 


To Juke Boxes, Pin Bell Machines, 
Patti, Edgar Allan Poe, Anita. 

Hank Williams. Bill Newell, Bill Olb, 
Bob Dylan, and above all, 

Elvis Presloy. 


Unlike other recordings, this 
"Doo-Wopp" Album series will 
be available forever, just as 
rock n'roll music will be. 

You may contact: 

RECORDS 
BOX 2 

TOWN CENTER BRANCH 
WEST ORANGE, N. J. 07052 
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KAY GRANGER ELEGANCE 


The Birth Of The Blues 
Look To The Children 
I Won’t Last A Day Without You 
Summertime 

You Don’t Bring Me Flowers 


MUSICIANS : 


Acoustic Guitar Sharon Shapiro 
Bass Ephriam Wolfolk, Jr. 
Cello Kevin Kendall Norris 
Drums Ruth Gray 
Electric Guitar Demos Chrissos 
Fender Rhodes Demos Chrissos 
Bob Yesbek 
Flute Sue Nagler 
Piano Michael Howe 
Saxophone Tim Eyermann 
Viola Susan Fiege 
Violins^ Jennifer E Stephens 
Karen Krahn 
Louis Wolcott 


What I Did For Love 
The Greatest Love Of All 

Feelings 
God Bless The Child 
Send In The Clowns 


String and Flute Arrangements: 

Leroy Dysart 

Saxophone Arrangements 
Tim Eyermann 

Art Direction, Design: 
Randall Wilson and Robert Berry 

Photography Robert Berry 

Recording and Remix Engineer: 

Sharon Shapiro 

Recorded at Omega Studios 
Kensington, Maryland 


PRODUCED BY RANDALL WILSON AND ROBERT BERRY 


A very special thank vou to Lisa Granger, Martha House, George McGarry and Don Bruce 



c p 1979 Renaissance 


ELEGANCE.... KAY GRANGER. WASHINGTON'S OWN ELECTRIFYING CABARET SINGER IS NOW 
PRESENTED IN HER DEBUT ALBUM, ''ELEGANCE''. KAY GRANGER' CLASSICALLY TRAINED IN 
VOICE, REDEFINES THE POPULAR SONG IN HER OWN DISTINCTIVE STYLE. KAY'S PERSONAL 
APPEARANCES IN WASHINGTON HAVE INCLUDED WOLFTRAP, THE WAAAY OFF BROADWAY, 
AND THE KENNEDY CENTER. IF YOU ARE A FRIEND, ENJOY THE SONGS YOU HAVE HEARD 
KAY SING IN PERSON. IF THIS ALBUM IS YOUR FIRST ACQUAINTANCE WITH KAY, SIT BACK 
AND ENJOY "ELEGANCE". 


Sound, Inc. 7203 Trescott Avenue Takoma Park, Maryland 20012 WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws. 

(NR10848 ) 



The Birth Of The Blues 

What 1 Did For Love 

B. G. De Sylva , Leu Broun & Ray Henderson 
Varner Bros. Music div. of Varner Bros . ,Ino. ASCAP 

M. Hamlisch 6 E. Kleban 

American Compass Music Corp./ Wren Music Co., Inc. ASCAP/BMI 

Look To The Children 

The Greatest Love Of All 

Chuck Mangione 
Gates Music BMI 

Michael Masser & Linda Creed 

Columbia Pictures Music Corp. /Gold Horizons Music Cor-p. ASCAP 

1 Won’t Last A Day Without You 

Feelings 

if. Nichols & P. Williams 
Almo Music Cory. ASCAP 

Morris Albert 

Fermata International Melodies, Inc. ASCAP/BMI 

Summertime 

God Bless The Child 

G. & I. Gershuin 
Chappell & Co. , Inc. BMI /ASCAP 

Arthur Herzog, Jr. A Billie Holiday 

Eduard B. Marks Music Corp. BMI 

You Don’t Bring Me Flowers 

Send In The Clowns 

Neil Diamond, A. & M. Bergman 
Stonebridge Music ASCAP 

S. Sondheim 

Revelation Music Publishing Corp./ Rilting Music, Inc. ASCAP 


PRODUCED BY RANDALL WILSON AND ROBERT BERRY 

I would like to thank these special people: 

Patty Balog Carl Barnwell Karen Bonnln Billy Brady 
Barbara and Eddie Bruce Brud Chesky of Professional Graphics 
Todd Duncan The F.agle Kathy Ersklne Sharon Evans 
Pat Fitzgerald David McNeel Dot Palmerton Don Pauley 
Betty Phelps Dennis L. Raulln Mrs. John Sellman 
Max Wilson Norm and Jerry Wilson Richard Yancey Bob Yesbek 

and 

Mary Barnette Shirley Harper Jean Rich 
and all my friends 


C P 1979 Renaissance Sound, Inc. 7203 Trescott Avenuo Takoma Pork, Maryland 20012 


WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws. 




1 THE MOONLIGHTERS 

Bill Kitchen /vocals & lead guitar 
Richard Casanova (fiddle 

Stephen Fishell /pedal steel, lap steel. & dobro 
Rick Higginbotham /vocals & rhythm guitars 


Tony Johnson /vocals, drums & piano 
Don Kennedy /vocals & bass 
Steve Mackay /tenor & baritone saxophones 
Head Tech /Keith Fink 

Jack "Thunder Pencil” Richardson /additional percussion & vibes 


Engineer/Keith Gravenhorst 
Recording Technician/Rick Lawlar 

Recorded at Quantum Recording Studios — Torrance. CA./June 1977 
Designer and Cover Art/'Bob Cato 


MIDNIGHT IN MEMPHIS 
Lead Vocals: Tone 

It's midnight in Memphis and all the girls are out tonight. 
It's midnight in Memphis but my true love is not in sight. 
The neon is glowing but 1 just can't see the light. 

I'm following my footsteps, trying to find myself a friend. 
I'm following my footsteps just to see where it might end. 
I'm trying to break these blues, but 1 can't even get them 

Chorus: 


SONORA'S DEATH ROW 
Lead Vocals: Bill 

Me and the boys cinched up our saddles 
and rode to Sonora one night 
Guns hanging proud, daring out loud for 
anyone looking to fight. 

Card cheats and rustlers would run for 
their holes when the 

bend. boys from the old Broken O 

Rode up and reigned on the street that 
they named Sonora's Death Row. 


Midnight in Memphis — well, would you take me away — 
Midnight in Memphis is a long, long time before the day. 

It's burnin' on Beale Street — can't you hear those engines roar. 
It's burnin' on Beale Street — there's a girl at every door. 

It don’t matter what you got — they're asking even more. 

1 heard the river rising — rising up over my head. 

I heard the river rising, and this is what it said. 

Said "I don't need no live ones — I just take care of the dead." 


Mescal is free in Amanda's saloon for the 
boys from the old Broken O — 

Saturday nights in the town of Sonora are 
best in all Mexico. 

They've got guitars and trumpets and 
sweet senoritas who don't want to let 
you go 

Who would believe, such a gay happy 
town had a street called Sonora's 
Death Ro^v. 


Chorus. . . 

Writer Tony Johnson 

Publisher s Harlem Music Moonmaid Music BMI 


DURANGO 

Lead Vocals: Bill 

I'm stuck down in Durango just one time 
too many for my taste. Lord. 

And I've played my last Fandango for just so many dimes 
All I do down here is just get wasted 

And I've played so many cowboy bars I still can hear those steel guitars 
Drifting through the smoke and down the road. 


Inside Amanda's we was a dancing with all 
of Amanda's gals 

I'd won some silver at seven card stud so 1 
was outdoing my pals. 

Then the whiskey and mescal and peso 
cigars drove me outside for some air 

Somebody whispered your life or your 
money — l reached but my gun wasn't 
there. 

I woke up face down in Amanda's back 
alley aware of the fool I had been 

Rushed to my pony, grabbed my 

Winchester and entered Amanda s 
again 

Where I saw my partners twirling my pistol 
and throwing my money around. 

Blinded by anger. I jacked the lever and 
one of them fell to the ground. 


Chorus: 

So give me one more shot of Jose Gold 
'Cause 1 look too young to feel this old 
Give me one more shot of Jose 
Later on we ll both feel OK 
One more shot of Jose Gold 


Amanda's got silent like night in the desert, 
my friends stared in pure disbelief — 

Amanda was kneeling beside the dear! 
cowboy plainly expressing her grief. 

As I bowed my head a tremble shot 

through me. my sixgun was still at my 
side 

1 felt my pockets, there was my money. 1 
fell to my knees and I cried. 

A nightmare of mescal is all that it was. for 
no one had robbed me at all. 

I wish 1 was dreaming the sound of the 
gallows they're testing just outside the 
wall. 

Now the mescal's still free in Amanda's 
saloon for the boys from the old 
Broken O 

I’d give a ransom to drink there tonight 
and be free of Sonora's Death Row 


Met a girl in Tuscon — Turquoise Louise 
Pickup truck, sweetest desert lover 

And she called me from her window and begged me not to leave 
But there's just one thing that must come above her 

And that's a million miles of highways 
1 wice as many towns 

People sure get strange — I'm not complaining 

And I d love to lay my head down and wake up in the sun. 

Even when its clear down here it's raining 

And I ve played so many cowboy bars I still can hear those steel guitars 
Drifting through the smoke and down the road 


Chorus 

One more shot of Jose Gold 
One more shot of Jose 


Writer Kei'in Bluekle Farrell 
Publishers Duller Music Asleep ill fin - IVluv/ 
Music BMI 


Writer Dueltl James Hrrlster 
Publisher Wordstar Musa ASCAF 


I'M BROKE 

Lead Vocals: Don 

Chorus: 

1 m broke. I m broke. All my money's gone up in smoke. 

I d laugh, but it's no joke. I’m broke 

Bought a car. no money down. 1 used to drive all over this town. 

Pick up the women, give them a ride, leave them on the 
corner so satisfied. 

But one day 1 went out of control. I wrapped that car around 
a phone pole. 

The frame is bent and the engine's blown, and it's a long, 
long walk back home. 

Chorus 

Had a house up on the hill with a pool and a Coupe de Ville. 

And I swear I'd be livin' there still if it wasn't for 
the taxes and the unpaid bills. 

I got a cold water flat on Misery Street, with a 
leaky roof and it had steam heat. 

But I smoked in bed and 1 burned er down, and now I'm 
sleepin’ out on the ground, and 

Chorus 

I met a gal. she was the sweetest thing dressed in furs 
and diamond rings. 

She could make a jaybird sing or make the dead of winter 
seem like spring. 

But she spend my money left and right and one day 
we had a terrible fight 

Pinned to her pillow was a note that read, money's gone, 
honey's gone, drop dead and. 

I'm broke. I'm broke — all my money's gone up in smoke. I d laugh but its no toke. 

I'm broke, and it's no joke. I'd laugh, but it's no joke. I'm broke 

Writers Don Kennedy.' Mark Schecter 
Publishers Harlem Music Moonmaid Music BMI 


THE MUSIC IS FART OF THE MAN 
Lead Vocals: Tone 

Hounds of Hell Chorale: Richard. Steve. Stephen. Bill. Rick & Don 

The manager's locking the door while the bartender 
sweeps up the floor. 

They started at nine and played on through while the 
crowd slowly dwindled to two. 

The waitress complained 'bout the songs that they knew 

She said that the last band played all the new tunes 

You see. she don't understand that the music's 
part ol the man. 

l ie sees no reason to lie 'cause there's a truth in 
his songs he can't find in their eyes or his life 

Now the concert's over and done, and the scavengers 
hunt has begun 

One sail! have you seen his new car 
the back sent folds into a bar 

The man with the briefcase and the drink in his hand 
is pointing and talking just as last as lie can 

You said, he don't understand that the musics 
just part of the man. 

Writers Hick I lueiiubolliam I'ture .Irrhusan 
Publishers I larletn Music Meetmuwi Musi. BMI 
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WILD THINGS 


SHANTY TOWN GOODBYE 


Lead Vocals: Don 

In the Gold Coin Saloon a little past noon. Sam Buell grabbed a 
stool and lie-called for a bottle and a glass. 

There was sweat on his face as he stared 'round the place, and his 
friend at the end of the bar wondered what had come to pass. 

But all Sam said when he asked . . . 

Chorus: 

There's some wild, wild things livin' in the hills 

There's some wild things still livin' up there 

There's some wild, wild things livin' up there still 

There's some wild things still livin' up there. 

You know, me and my wife, we've been married ten years, but 1 had 
no fear she would ever dare to fool around. 

'Cause I keep what's mine locked up all the time, and I built my 
shack so far away from town. 

Then he shook as he put his glass down. 

Chorus: 

This mornin' came home still dark. I'd been out on a lark with 
the boys I must have been a little tight. 

There were big muddy tracks across the kitchen floor and I'd 
never seen the place in such a fright. 

From my wife's room came a groan, she was not alone. 1 rushed in 
she'd been lyin' in the arms of sin. 

And this big hairy thing about ten feet four, chased me out the door, 
screamed, ran away, never goin' back again. 

Now. what could that thing have been? 

Chorus: 


Writer Joe Neiv 

Publisher Harlem Music Moon maid Music BMI 


LADY OF LIGHT 

Lead Vocals: Rick 

The moon is bright yellow — as I look into your eyes. 

Give to me your promise and I will give to you my life. 

Lady of light stand beside me — the shadows won't 
reach me for a while. 

Stars send their love down to hold us — we'll sleep 
without dreaming like a child. 

Chorus: 

Dawn will come and time will pass us by 

The moments that we gave beneath the sky will never die. 

Dreams are now fading — sunlight shines softly 
where we lie. 

The mist of the morning is breaking, the night has 
gone and we must say goodbye. 

Chorus: 


Lead Vocals: Tony 

Shuffle down shanty town lane in the still of evenin' 

Front porch swing's creakin' in the dying day. 

Lamp light glowing softly through the windows. 

Old friends call to me along the way 

Ami as they sit there in the shadows and watch that Georgia moon roll by 
I catch my train lor Alabama and it's shanty town, goodbye. 



Chorus 


Moonlighters Fan Club 

PO Box 117 

Fairfax. California 94930 


But the run-down rented shacks that end where the rusty railroad 
tracks begin 

Is the home that 1 11 remember till I die 

I'm on my way to Alabama and it's shanty town, goodbye. 


Send my bags to Mobile. Alabama — 

There's work down there I just found out today. 

This old town can't make it too much longer 
That's what old Ike said as he counted my last pay. 

But then I look back through the doorway 

And I saw the lonesome in his eyes 

But I'm bound for Alabama and it's shanty town, goodbye. 

As I stood there on the platform 
I heard that old steam whistle sigh. 

And when the train pulled from the station 
I waved shanty town, goodbye. 

Chorus 

Writers Rick Higginbotham Tony Johnson 
Publishers Harlem Music Moonmaul Music BMI 


HOME IN SAN ANTONE 
Lead Vocals: Bill 

Haven’t got a worry, haven't got a care 
Haven't got a thing to call my own 
Though I'm out of money. I'm a millionaire 
'Cause I've got my home in San Antone. 

When 1 greet my neighbors with a how you all 
I'm wealthy as a king upon a throne 
You can have your mansion or your cottage small 
I still have my home in San Antone. 


CAJUN QUEEN 

Lead vocals: Bill 

Highways and lonesome go hand in hand workin" on 
the road with a travellin' band 

Tonight there's a hundred miles to go — the rain's 
cornin’ down and it's turning to snow. 

Chorus: 

You'll he rising when the morning comes. 

I'm on the highway waitin' for the sun — rolling 
through Dallas on to New Orleans 

Sundown supper with a Cajun Queen. 

The ladies all screamed when we closed the show — 
they looked so good 1 got one to go. 

When 1 went to leave she looked so blue — said 
1 can't believe your songs aren't true. 

Then she sang my song down to every word with the 
sweetest voice that 1 ever had heard. 

She said "that song once made me cry — 
now I know it's only a lie." 

Chorus. . . 

Writers Rick Higginbotham Tony Johnson 
Publishers Harlem Music Moonmaid Music BMI 


I've travelled o'er this country on my merry way 
Been in crowds and felt I was alone 
When I feel like bragging 1 just up and say 
I'm a native son of San Antone. 

There's a sweet somebody beside the Alamo 
Someday she's gonna be my very own 
Then we'll buy a high chair in a year or two 
For our little home in San Antone 


Special Thanks: Dick Hodge, and Ron Kramer 
Nina Urban. T. A.. Rita. Barbara. Laura. Ed. 

Bill. Henry &• a tip of the hat to Wondu W Wilford. 


I still have my home in San Antone. 


Lady of light stand beside me — the shadows won't 
reach me for a while. 

Stars send their love down to hold us — we ll sleep 
without dreaming like a child. 


IVritfr /- Jenkins 

Publisher Milene Music ASCAP 


Direction: Joe Kerr Pyramid Associates San Francisco 


Wnit'r Rick Higginbotham 

Publishers Harlem Music Mooimwld Music BMI Ail. COMPOSITIONS 01977 HAR t.l M MUSIC MOONMAID MUSIC BMI Al.L BIGHTS RESERVED EXCEPT WHERE OTHERWISE NOTED 


AM I II R.S / Rl CORPS. .ISS llarlcm Rtl.. Rtrllalu. /V. V. 14224 

9729 Sunset Biol., l as Angeles, Cu. 1)0069 
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The Beggarmen would like to take this opportunity to thank the following 
friends and fellow-performers for their unstinting assistance and invaluable 
contributions and suggestions. 


1. Patsy Whelan and Mixie Clark of Harvest Home, for their Fiddle, Guitar, 
Accordion & Drums. 

2. Carl Miller of The Bill Carson Show, for his Pedal-Steel and Flute work. 

3. Paul Stevens, Mike Dongarra, Stuart Papl of The TAFFARD— DILLIGAFF 

Distillery Pipe-Band. CcjC‘L'' j 

.rx’S'K' 

4. The Dougherty Sisters, Julie and Kathy, for delightful background vocals. 

And last but definitely not least, Alan Donati, our masterful accompanist for 
all his effort in arranging and conducting the strings, playing bass, keyboards 
and tambourine, and for the sound advice which made the production of this 
album considerably easier than it would otherwise have been. 

We would also like to extend our gratitude to Russ Moschetto, and to Pat 
Costa and Wayne Gervais of Eastern Sound, who along with their technical 
expertise, kept the "Studio Tension" to a minimum. 

Cover Design by Seamus Kennedy: Photography & Layout by Michael Hanson 
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Side One. 

Ned Kelly ( Trad. Arr. Kennedy - O'Carroll ) 1 :38 

Mr. Bojangles ( J.J. Walker. Arr. Kennedy - O'Carroll ) (COTILLION MUSIC BMI) 4:27 
Duelin' Banjo ( Trad. Arr. O'Carroll ) 2:12 
Anna Liffey ( Trad. Arr. Kennedy - O'Carroll ) 2:34 

Flower of Scotland ( R. Williamson. Arr. Kennedy - O.'Carroll ) (CORRIES MUSIC LTD) 3:48 




Side Two. 

Lord Of the Dance ( Arr. Kennedy - O'Carroll ) (SYDEY CARTER WALTHER LEAGE MUSIC) 2:15 
You Ain't Goin' Nowhere ( B. Dylan. Arr. Kennedy - O'Carroll ) (ASCAP) 3:37 
If I Were Free ( T. Edmonson. Arr. Kennedy - O'Carroll ) (BMI) 3:14 
Triple - Decker < Trad. Arr. Kennedy - O'Carroll ) 1 :24 

Rocky Top ( J. McReynolds. Arr. Kennedy - O'Carroll ) (HOUSE of BRYANT MUSIC BMI) 2:27 
Black Velvet Band ( Trad. Arr. Kennedy - O'Carroll ) 3:03 



For Booking Information and Schedule Call: 
(617) - 533 - 6805 


ES 77614 


RECORDED AT EASTERN SOUND LOCATION RECORDERS.METHUEN, MASS. 
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CHARLIE CHIN 




We know that Charlie and Chris 
won’t mind being referred to as 
pioneers in Asian American music. 
They along with Nobuko Miyamoto, 
the Yokohama Californa folks, and 
countless others have been pickin’, 
pluckin’, bangin’, and singing about 
our experience for over a decade. 
They continue in the tradition of 
"talkin story” and folk music 
(simply, music made by folks) that 
was shared in farm labor camps, 
around campfires along the Trans- 
continental Railroad, and under the 
stars that were looked at and 
dreamed upon by Asian Pacific 
people whether in Mother Asia and 
the Pacific, or here in the good old 
U.S. of A. 

the Producers 


SIDE 1 

Manuel: 

A Song for the Manong 3:33 
(C. Chin) 

Only Chinaman in Great Falls, 
Montana Blues 3:25 
(C. Chin) 

Mott Street on Sunday 3:45 
(C. Chin) 

Down in the Street 2:42 
(C. Chin) 

Digging for Gold 3:13 
(C. Chin) 

Shakuhachi :46 
(C. Chin) 


SIDE 2 

Dust Don’t Fly 3:39 
(C. lijima) 

Say What You Will 4:10 
(C. lijima, L. Abe) 

El Salvador 3:40 

(C. lijima, B. Grant, F. Negron) 

Thinking Ahead 3:00 

(C. lijima) 

Asian Song 3:44 
(C. lijima) 

L.A. Song 3:37 
(C. lijima) 


1982 CHARLIE CHIN 

® 1982 CHRIS II JIM A 

© 1982 EAST/WEST WORLD RECORDS 
EWWR-1001 


Immortalized for all the world to see are names of the following 

WORLD RECORD HOLDERS those who expressed their belief in 

this bold new venture. Thanks. 


WORLD RECORD HOLDERS 

David & Theresa Abe 
Adrienne & Phil '83 
Akemi, Aichi. & Alkamal 
George & Misaki Akl 
Alliance Business Forms 
Amanda & Melissa 
Hiroto Arai 
Tim & Tomoe Arai 
Asian Cine Vision/Bridge 
Bob & Iris 
Wai H. Chan 
Barbara Chang 
Kyunghee Chang 
Carol Chen 
George T. Chew 
Donna & Vincent Chin 
Ronald Chin 
Terry Chin 
Jen Chomori 
Henry, Pat, & Steven Chu 
Stan & Linda Chu 
Jane Dickson 
Grant Din 

Donna. Ken & Kimberly 
Zahara & Malik Duncan 
Bob Eng, May Day Singers 
Doris Finkel 

Marji Fujiki & Peter Wong 
Gary Masami Fujimoto 
Brian & Sei Furutani 
Liz. Hoy, & Michael Gong 
Suzv, Kiyo, & Shiela Hamanaka 
Kathy Harada 
Aiko & Jack Herzig 
S. Hirai & D. Ishibashi 
J. Ho 

Sasha Hohri 
Becky Horn & Jeff Perry 
J. K. Horn 
Karl Homan 

Ray. Lillian, & Arlan Huang 
Kazu & Takeru lijima 
Gee & Shoi lijima-Marks 
Mary Ikeda 
Jack Togo Ishii 


Namiko & Russell Ishii 
Chris Iwanaga 
Jeebee & John Magic Times 
Allan Jones 
Troy Tashiro Kaji 
Dave & Mary Kawagoye 
Alison & Jimmy Kochtyama 
Bill & Yuri Kochiyama 
Tommy & Julie Kochiyama 
Eileen Kuramoto 
Edward C. H. Lai 
C. N. Lee 

Cheryl "What a Zoo" Lee 
Jai Lee & Kent Wong 
Lily Lee 
Marji Lee 

Memories Summer '82 H. Lee 
Wendy Lee 

Herman Lew & Jan Yamanaka 
Wayne Lew & Fei Tsen 
Rachel Ho Li 
Linda Y, Lim 
Wendy Lim 

Linda. Shun Sun Wah & Stan 

May Liu 

Theodore Liu 

Hilary Llewellyn-Southern 

James & Joanne Look 

Harvey W. Lum 

Chiyo Maniwa 

Don Mar 

Kathy & Mark Masaoka 

Fay, Karl, & Amy Matsuda 

Shizu Matsuda 

Mark & Berta Matsushita 

Richard & Jean Mikami 

Callan Mori 

Steven Mori 

Ty Hideki Morita 

Greg Morozumi & Shiree Teng 

Toni Morozumi 

Trina & Gilbert Morrell 

Mothra Manor Midwest/West 

Wayne & Suzanne Munemitsu 

David & Grace Murata 

Takezo & Remy Nagatani 

New Chinatown Gung Fu Club 


Bob Nuchow 

Merle & Alan Okada 

Marian Toyoko Okamura 

Lisa Okubo 

Elaine Omatsu 

Henry & Sue Oda Omori 

Pete Perry 

Edna & Rodel Rodis 

Peggy Saika, Art Chen, & Miya 

Bill & Kimi Seki 

Liane & Kelly Soohoo 

Mona Soo Hoo & L. Russell 

Jane Southern 

Stony & Janet 

Ellyn Sugita 

Jan & Brenda Sunoo 

Dr. Marsha Celeste Tajima 

R. Tajima 

Calvin Gene Tanaka 
Lloyd & Kathy Tanaka 
Mister Steven J. Tatsukawa 
Eleanor Wong Telemaque 
Kathy Tokudomi 
Tomie, Masai, & Akira 
Mary Trevor 
Ben & Sharon Tsukiji 
Roy & Rosemary Tsuneta 
Gregory Tuai 

UCLA AASC Reading Room 
Uncle Bob & Kamau 
Ken Watanabe 
Wendy & Michael 
Gail Whang 

Mike & Veronica Whittaker 
Audie & Zulu Williams 
Willie & Susan 
Derek Wong 
Dick & Sally Wong 
Harry Wong - All the Best! 
Richard & Lydia Wong 
Shelley Wong 
Jack L. & Susan Y. 

R. T. Yanagida 
Janet Yasuda 
Lynn Yokoe 
John Yong/Sook Choo 
Liz Young 


Special thanks to: 

Karen Asakawa lijima, Tomie & Akira Wong, Lisa & Sei Malik, Nobuko Miyamoto, Bob Miyamoto, Jamie 
Maeshiro, Kathy Harada, The Furutanl's and Janet, Al Martinez, Randy & Sharon Senzaki, Wes Senzaki, 
Aiko Kuromiya Murase, Johnny Mori, Yuri Kochiyama, Clive Mizumoto/Pacifica, Linda Obata, Kyoko, 
Namiko, & Russell, Dennis Klnoshlta, Tak lijima (special thanks), and all those who helped out. 



Personnel: 

Vocals - Charlie Chin, Chris lijima 
Lisa Abe (Say What You 
Will) 

Drums - Danny Yamamoto 
Bass - Warren Coit 
Piano - Scott Nagatani 
Piano - Derek Nakamoto 
(Thinking Ahead) 
Percussion - Jesse Acuna 
Congas - Art Ishii 
Sax and Flute - Alan Furutani 
Guitar - Charlie Chin 
Chris lijima 
Glen Nishida 
(Thinking Ahead) 
Background Vocals 
(Dust Don’t Fly) 

Marsha Furutani 
Nobuko Miyamoto 
Lisa Abe 
Tabo 

Hand Claps (Asian Song) 

Herbie Shon 
Dana SooHoo 
Jesse Acuna 
Glen Nishida 
Tabo 

Arrangements - Chris lijima, 
Charlie Chin, 
and all of the 
other musicians. 
Song Writers - Bev Grant/Frankie 
Negron 
(El Salvador) 

Lisa Abe (Say 
What You Will) 

Executive Producers: Warren T. Furutani 
Chris lijima 
Art Ishii 
Addy Liu 
Eddy Kochiyama 
Legan Wong 

Producer: Warren T. Furutani 
Associate Producers: Art Ishii & Chris lijima 
Engineer: Glen Nishida 
2nd Engineer: Jesse Acuna 
Assist. Engineer: Tony Mack 
Studio: Pacific Studios, Los Angeles 
Mastering: Bobby Hata 
Consultants: Harold Paine 
June Oklda 

Alan & Marsha Furutani 
Cover Design: Ron Kriss 
Cover Photography: Jun Kiyama 
Logo Design: Bill Kochiyama 
Pressing: Rainbo Records, Santa Monica 


PRINTED IN U.S. A. ALL RIGHTS 
RESERVED. 

WARNING: IT IS EXPRESSLEY 
FORBIDDEN TO COPY OR 
REPRODUCE THIS RECORDING IN 
ANY MANNER OR FORM. 


An East/West WORLD Record - 2318 Lyric Ave., Los Angeles, CA 90027 









SIDE ONE 

1. I’M EASY 

(By W. R. Scaggs 4 B. Beckett; Walden-Rlue 
Street, ASCAP. Time: 3:08) 

2. I’LL BE LONG GONE 

(By W. R. Scaggs; Walden-Blue Street, 
ASCAP. Time: 4:00) 

3. ANOTHER DAY (Another Letter) 

(By W. R. Scaggs; Walden-Blue Street, 
ASCAP. Time: 3:11) 

4. NOW YOU'RE GONE 

(By W. R. Scaggs: Walden-Blue Street. 
ASCAP. Time: 3:48) 

5. FINDING HER 

(By W. R. Scaggs; Walden-Blue Street. 
ASCAP. Time: 4:09) 

6. LOOK WHAT I GOT 

(By C. Chalmers 4 D. Rhodes; Rhomers, 

BMI. Time: 4:12) 

SIDE TWO 

1. WAITING FOR A TRAIN 

(By Jimmie Rodgers; Peer International. 

BMI. Time: 2:40) 

2. LOAN ME A DIME 

(By W. R. Scaggs; Walden-Blue Street. 
ASCAP. Time: 12:48) 

3. SWEET RELEASE 

(By W. R. Scaggs 4 B. Beckett: Walden-Blue 
Street, ASCAP. Time: 6:17) 

The personnel is: Duane "Skydog ' Allman, do- 
bro 4 slide; Duane Allman. Eddie Hinton. Jimmy 
Johnson 4 Boz Scaggs. guitars: Barry Beckett, 
keyboards: David Hood, bass: Roger Hawkins, 
drums: Al Lester, fiddle. 

On I'm Easy the horn section is: Charles Chal- 
mers. tenor sax: Floyd Newman baritone sax 4 
Ben Cauley. trumpet. On all the other selections 
the horn section consists of Gene Bowlegs" 
Miller, trumpet 4 trombone; Joe Arnold, tenor 
sax 4 James Mitchell, baritone sax. 

The vocal backgrounds on all selections ex- 
cept Now You're Gone are by Jeannie Greene, 
Donna Thatcher 4 Mary Holiday. On I'll Be Long 
Gone they are joined by Tracy Nelson. Irma 
Routen 4 Joyce Dunn who provide the vocal 
background on Now You're Gone. 

Recorded at Muscle Shoals Sound Recorders, 
3614 Jackson Highway, Muscle Shoals, Alabama. 
Recording engineer: Marlin Greene 
Mastering engineer: Rob Grenell 
Cover 4 backliner photos: Elaine Mayes 
Inside liner photos: Stephen Paley 
Album design: Robert Kingsbury 
PRODUCED BY BOZ SCAGGS, JANN WENNER 
4 MARLIN GREENE 


@ This is a stereo recording For best results 
observe the R I A A high frequency roll-off 
characteristic with a 500 cycle crossover, 
1969 Atlantic Recording Corporation Printed in U S A. 

ATLANTIC RECORDING CORPORATION. 
1841 BROADWAY, NEW YORK, N.Y. 10023 
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LADO 1 
1. CAMINITO 


Tango - 2:05 

2. EL ESCONDITE DE HERNANDO 
2:40 

3. BALADA PARA UN LOCO 


Tango • 3:20 

4. POR LA VUELTA 
Tango - 3:10 

5. VOLANDO A RIO 

(Tema de la pelicula del mismo 
nontbre) • 2:05 

6. YIRA . . . YIRA 
Tango - 3:10 

LADO 2 
1. CICATRICES 


Tango ■ 2'45 

2. AMADO MIO • 3:03 

3. PACIENCIA 




Tango • 2:50 

4. LOS MAREADOS 
Tango • 2:00 

5. ADIOS MUCHACHOS 
Tango • 2:45 

6. EL PARUELITO 







BLUES 

CUCO SANCHEZ 

Arreglos y Direccion; Z. Maldonado 



MONAURAL DC A 638 
ESTEREO DCS 638 


INESPERADA 
FRUTA VERDE 
CAMINOS DE AYER 
VIAJERA 
ANOCHE 
SORTILEGIO 


DESESPERANZA 
AS DE CORAZONES 
MUY QUEDITO 
TU PARTIDA 
RIMEL 
DISTANCIA 


En Altamira, Edo. de Tamaulipas, nacio un hombre extraordinario poseedor de polifacetica perso- 
nalidad interpretativa y de una inspiracion -como compositor- tan fertil como la tierra que lo 
vio nacer, ya que sus canciones se escuchan no solo en Mexico y en la America, sino tambien 
en las principales capitales europeas y del lejano Oriente. 

Con su personalisimo estilo como interprete de la cancion ranchera, CUCO SANCHEZ no tiene ri- 
val, sin embargo a instancias de sus numerosos admiradores, se ha obligado a invadir con exi 
to asombroso terrenos ajenos a su especialidad. Es asi como despues de la gran aceptacion que 
tuvieron sus anteriores discos titulados "BOLEROS” y “AGUSTIN LARA-CUCO SANCHEZ” presenta- 
mos este nuevo Lp con un maravilloso contenido de canciones de la epoca de oro de Luis Ar- 
caraz y del desaparecido Gonzalo Curiel, con geniales interpretaciones del gran CUCO SANCHEZ 
con el ritmo acompasado del clasico BLUES. 

El acompanamiento musical a cargo del prestigiado director y arreglista Fernando Z. Maldonado, 
le da un toque tan especial y adecuado a estas melodias, que seguramente nos sentiremos trans- 
portados a la epoca de los 30s y los 40s, sin perder la influencia de nuestra epoca actual. 

Diciembre de 1962 


HECHO EN COLOMBIA POR DISCOS 



MARCAS REGISTRADAS 


JESUS CHRIST 
SUPERSTAR 


JESUS CHRIST 
SUPERSTAR 



DXSA-7206 


JESUS CHRIST 
SUPERSTAR 


A ROCK OPERA 

by 

ANDREW LLOYD WEBBER 
and 

TIM RICE 

OCTOBER 1970 
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SIDE A 


MAIN THEME FROM 
TROUBLE MAN (2) 


Arr. by Dale Oehler 

"T" PLAYS IT COOL 

Arr. by Jerry Long 


1 


POOR ABBEY WALSH 

Arr. by Jack Hayes & Leo Shuken 


THE BREAK IN 
(POLICE SHOOT BIG) 

Arr. byjjack Hayes & Leo Shuken 


CLEO'S APARTMENT 

Arr. by Bob Ragland 


TROUBLE MAN 

Arr. by Dale Oehler 

"THEME FROM 
• TROUBLE MAN 

*; - ; fiano.& Strings— Arr. by Bob Ragland 
Horns— Arr. by James Carmichael 


1 -fc 






' .. 
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SIDE B 

"T" STANDS FOR 
TROUBLE 

Arr. by J. J. Johnson 


1 


Thanks to my hard working and talented 
arrangers and orchestrators . . . and a 
heartfelt thanks to the Motown Engi- 
neering Department whose combined 
patience and understanding have re- 
sulted in immeasurable electronic excel- 
lence . . . 


MAIN THEME FROM 
TROUBLE MAN (1) 

Rhythm & Horns— Arr. by Dale Oehler 
Strings— Arr. by Gene Page 


Dedicated to Frankie Ga>e 
and my son, Marvin III 

Peace & Love 


LIFE IS A GAMBLE , 

Arr. by Jack Hayes & Leo Shuken 


Marvin Pentz Gaye, junior 




DEEP-IN-IT 

Arr. by Jack Hayes & Leo Shuken 


THANK YOU JESUS 


Produced by . . . ; . Marvin Gaye 

All selections written by Marvin Gaye 

All selections published by Jobete Music Co., Inc. (ASCAP) 

& 20th Century Music Corporation (ASCAP) 


DON'T MESS WITH 
MISTER "T" 

Arr. by Jack Hayes & Leo Shuken 


ir 


A special credit is given to Trevor Lawrence for Solo work on Alto, 
Tenor and Baritone Sax (Thanks for the reminder, Trev . . .) Moog, Ivory 
Tickling and Sweetening: Marvin Gaye. 


THERE GOES MISTER "Tl 


Arr. by Jack Hayes & Leo Shuken 



1 4 
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20TH CENTURY-FOX Presents 


TRftlDUMAM 



Starring ROBERT HOOKS 

Co-Starring PAUL WINFIELD -RALPH WAITE - BILL SMITHERS- PAULA KELLY-JULIUS HARRIS 
Produced by JOEL D. freeman ■ Executive Producer JOHN D. F BLACK • Directed by IVAN DIXON • written by JOHN D. F black 


Music by MARVIN GAYE • COLOR BY DE LUXE ' R 


CorptHjJiun. • i<)72 Motown jfccotd Corporation, Hollywood, California 

Motown RwcokJ Corpfryi/fnnr ftMtgtf.in U S.IL^ ^ * 
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THE DUKE PLAYS ELLINGTON 


1-477 
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I. IN A SENTIMENTAL MOOD <EHinafon-Mill*~K' 
2, THINGS AIN'T WHAT THEY USED TO »E 

(Ellington -Persons) 

3, REFLECTIONS IfcL-K {Duke Ellington) 

4. WHO KNOWS? (Duke Ellington) 

' 5, MELANCHOLIA (Duke Ellington) 
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THE DUKE FLAYS ELLINGTON 
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SIDE 2 

NON8REAKABLE 

(T2-477) 
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I. PRELUDE TO A KISS (Ellington-Gordon-Mills) 
2. B SHARP BLUES (Duke Ellington) 

3, PASSION FLOWER (Billy Strayhorn) 

4. JANET (Duke Ellington) 

5. RETROSPECTION (Duke Ellington) 

6. DANCERS IN LOVE (Duke Ellington) 
DUKE ELLINGTON, PIANO 
With Rhythm Accompaniment 
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WYNTON KELLY 


PIANO INTERLUDE AND ON THE TRAIL 16:15 
(Ferde Grofe) Robbins Music Corp. ASCAP 

2. THEME 0:45 


©® 1977 






FRANZ BERWALD 

( 1796 - 1868 ) 


SIDE ONE (22:50) 


STEREO 

H-71218-A 


Or 


1. Overture to "Estrella de Soria" (7:45) 

2. Polonaise from "Estrella de Soria" (4:01) 

3. "Bajadiirfesten" (10:46) 


ORCHESTRA OF THE SWEDISH RADIO 
SIXTEN EHRLING, conductor 


* ^5 Columbus C ltC 


OVERTURES & TONE POEMS 





NONESUCH 


RECORDS 


FRANZ BERWALD 

( 1796 - 1868 ) 


ORCHESTRA OF THE SWEDISH RADIO 
SIXTEN EHRLING, conductor 


^©c 0 

Columbus 


STEREO 

H-71218-B 


STEREO 

SIDE TWO (24:29) 


OVERTURES & TONE POEMS 


1. Overture to "Drottningen av Golconda" (7:05) 

2. "Erinnerung an die norwegischen Alpen" (8:54) 

3. "Elfenspiel" (8:09) 




BUCH 
RECORDS 


The Best of Professor Schnitzel 
PROF. HERMAN F. SCHNITZEL 


BLP 3311 

Side A 



; 


33 1/3 RPM 
R4RM 4693 




Humorous Stories from the 
Dutch Folk Festival 


Wait Till The Sun Shines, Nellie 


BUCH 
RECORDS 


Th 


t of Professor 
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AN 


Schnitzel 
HNITZEL 




BLP 3311 
Side B 


33 1/3 RP1VI 
R4RM 4694 


The Pennsylvania Dutch 
Soldier. 


Humorous Stories 



SALUDOS DE NAVIDAD 

con LA CALANDRIA y BALTAZAR CARRERO 

r 

/ V »•'• . \ 

L.P.P.-1 18 / ", 33 f /i RPM 

i LADO A | 

; j 

LEJOS DE Mi TIERRA - Aguinaldo 
REM0RDIMIENTO - Seis Milonga 
MIRA COMO ME ENCANO - Seis de Comerio 
AMOR SI . ...Dl NERO NO - Llanera 
MALEN - Plena Jibara 
SI EQINVOCO - Plena Jibara 


r 


SALUDOS DE NAVIDAD 

y LA CALANDRIA y BALTAZAR CARRERO 

/ * 

L.P.P.-1 18 \ 33 1/3 RPM 

LADO B (' i 

1 

MANANA ES DOMINGO - Seis 
PARA QUE SUFRAS - Seis 
NACI LLORANDO - ^Milonga 
TE ENTREGO Ml CORDON - Seis 
QUE GRANDE ES EL AMOR - Seis 
ESPERANDO - Seis 



THE DICK HAYMES SHOW 


With Helen Forrest, 

4 Hits And A Miss. 

GORDON JENKINS ORCHESTRA 


This Side 



1. Just For You 

2. This Can’t Be Love 

3. Ole Buttermilk Sky 

4. The Breeze And I 

5. Penthouse Serenade 

6. There Is No Greater Love 

7. To Each His Own 

8. I Got A Gal I Love (Vocal 

by 4 Hits And A Miss) 

9. Why Do I Love You (Vocal 

10. When Day Is Done 

11. Keepsakes 


Picture Side 
PIX*3 

1. A Romantic Guy, I 

2. I Surrender, Dear 

3. Evalina 

4. Once In Awhile 

5. It’s Delovely 

6. Till The End Of Time 

7. It’s Magic 

8. Lucky In Love 

9. The Best Things In 

Life Are Free 

10. You’d Be So Nice To 
Come Home To 



(Del Repertories “DURIUM” -Italia) 


COMAR-BI EM 


PER SEMPRE ROMANTICO 


Y SI MAN AN A (E se domani) ( C .A . Rossi - G. Calabresse) 

t A Y CORAZON (Anema e cuore) (S*D' Esposito - T > Manlio) 
; 3.- SCALINA TELL A ( G . Cioffi - Bonagura) 

^ \ 4 CUANDO ... CUANDO ... CUANDO 

' (R. Angiolini • T* Renis • A* Testa) J 

5,- ACARICIAME (Accarezzame) (N isa - P . Qalvi) 
6i^ARRIVEDERCI ( G . Calabrese -V . BJndi) . 


NACIONAL ^ 
WES • L A 


112.981 

LADO 1 



DURIUM 


COMAR-BIEM 


PER SEMPRE ROMANTICO 


TEb ESPERARE (J * Attendrai) (Tomerai) (TV . Rastelli - D 
2.-:ME FIJI ENAMORANDO DE TI (Mi sono innamorato 
( L . Tenco) 3 CONCIERTO DE OTONO 
(Concerto d f Autunno) (Danpa - C . Bargoni) / 
4.- SIN FINAL (Sensa tine) ( G . Paoli) 

5.- LA PIXJ y BELLA DEL MONDO (M. Marini) 
n . 6.- ARRIVEDERCI ROMA 

V ffi. Rascel - P. Garinei - Giovanini) 


FAUSTO PAPETTI 


nacional 


112.981 

LA DO 2 








PC-06 


Side 1 


Largo 


The New York Concert Orchestra 
Robert Hornstein, Conducting 

©1974 Great international Corp. 
Bloomfield, N.J. 07003 




PC-06 



2. Allegro 

3. Presto 


The New York Concert Orchestra 
Robert Hornstein, Conducting 


©1974 Great International Corp. 
Bloomfield, N.J. 07003 



Victor 



PURE GOLD 
Glenn Miller 



sJe a Stereo 

7648-1 -R- A 


1. Sunrise Serenade (F. Carle-J. Lawrence) 3:25 

2. A String Of Pearls (J. Gray) 3:18 

3. In The Mood (J. Garland-A. Razaf) 3:34 

4. Pennsylvania Six-Five Thousand (C. Sigman-J. Gray) 
3:15 

TM(s)® RCA CORP. - MADE IN U.S.A. 

® 1988 BMG MUSIC 



Victor 



PURE GOLD 
Glenn Miller 



side b Stereo 

7648-1 RB 


1. Moonlight Serenade (M. Parish-G. Miller) 3:18 

2. Tuxedo Junction (Dash-Hawkins-Johnson-Feyne) 3:24 

3. Little Brown Jug (Arr.: Finegan) 2:49 

4. American Patrol (F.W. Meacham-Arr.: J. Gray) 3:20 

TM(s)® RCA CORP. - MADE IN U.S.A. 

©1988 BMG MUSIC 











Side 1 


TAMPA 



THE HAPPY HARPSICHORD 

WILLIAM DONATI TRIO 

IN STEREOPHONIC SOUND 



TP-7 SIA 
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THE HAPPY HARPSICHORD 

WILLIAM DONATI TRIO 

IN STEREOPHONIC SOUND 


(Side 2 


TP-7 >TB 


1. HEY THERE 

(Ader-Ross) 

2 . IF I LOVED YOU 

(Rogers-Hammerstein) 

3. ALL THE THINGS YOU ARE 

(Kern-Hammerstein) 

4. ALL OF YOU 

(Cole Porter) 

5. OUR LOVE IS HERE TO STAY 

(Gershwin-I. Gershwin) 


TP-7 


I 


.. 


“EARLY BIRD AND MILES” 

CHARLIE PARKER AND MILES DAVIS 




501 3 A 






SIDE O 






>/ 




NIGHT IN TUNISIA (2:26) 
YARDBIRD SUITE (2:48) 
ORNITHOLOGY (2:56) 
MOOSE THE MOOCH (3:35) 
OUT OF NOWHERE (4:02) 




1 o 


* 


Or 


Tr °UE9 car RECO«° S ' 













MY OLD FLAME (3:09) 
SCRAPPLE FROM THE APPLE (2:48) 
EMBRACEABLE YOU (3:48) 
BIRD OF PARADISE (3:10) 
DON’T BLAME ME (2:46) 


Tr °Uey car RECOR° S 




"EDDIE KENDRICKS" 


T 327V 1 

® 1973 Motown Record 
Corporation 


STEREO 



C5RS-7578-1 
Side 1 


Trademark Motown Record 
Corporation 

1. ONLY ROOM FOR TWO (T. McFaddin, D. Daniels) 3:02 


2. DARLING COME BACK HOME 4:07 
(K. Errisson, K. Wakefield, F. Wilson) 

3. EACH DAY I CRY A LITTLE 7:14 
(T. McFaddin, L. Caston) 

4. CAN’T HELP WHAT I AM 4:24 
(F. Wilson, K. Wakefield, L. Caston) 

PRODUCED BY: 

FRANK WILSON & 
LEONARD CASTON 




"EDDIE KENDRICKS" 


T 327V 1 


STEREO 



® 1973 Motown Record 


C5RS-7579-2 
Side 2 


Corporation 


Trademark Motown Record 


Corporation 


1. KEEP ON TRUCKIN’ 8:02 
(A. Poree, F. Wilson, L. Caston) 

2. ANY DAY NOW (B. Bacharach, B. Hilliard) 5:09 

3. NOT ON THE OUTSIDE 4:35 
(L. Roberts, S. Robinson) 

4. *WHERE DO YOU GO (BABY) 3:24 
(Pam Sawyer, Gloria Jones) 

PRODUCED BY: 

FRANK WILSON & LEONARD CASTON, 

*PAM SAWYER & GLORIA JONES 
A 






M 752 L 
SIDE 1 


HS 1969-1 


fcee. Producer 
jerry Gordy 


1. THAT'S HOW LOVE 'GOES ID. Jones, W Brown, J. Bristol) 3:25 

2 . I'M IN A DIFFERENT WORLD (B. Holland, L. Dozier, E. Holland) 
3:05 

3. HOMEWARD BOUND (P. Simon) 2:57 

4. TAKE ME IN YOUR ARMS (ROCK ME FOR A LITTLE WHILE) 
(E. Holland, L. Dozier, B. Holland) 3:05 

5. 1 ONLY HAVE EYES FOR YOU {A. Dubin, H. Warren) 2:40 


Produced . by 


The Corporation 


TM 


, J. Bristol, G, Jones, 


1 Marcallino, P. Sawyer,, M, Larson, H. Davis 

V . 

°° UCT OF MOTOWN RECO*® C 
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M 752L 

SIDE 2 ( 


HS 1970-2 

Uee. Producer 
Berry Gordy 


1. I LET LOVE PASS BY ID. 3o k W. Brown, J. Bristc 
3:04 


2 . 

3. 

4. 

5. 


LIVE IT IIP (The Corporation 


58 


IF YOU WERE MY^WOMAN (C. Me Mur ray, P. Sawyer, L. Ware) 
3:47 ■ ""-S' ... 

AIN'T THAT PECULIAR (W. Robinson, W- Moore, M. Tarplin, 
R. Rogers) 3:10 

DADDY'S HOME (J. Shephard, W. Miller) 3:07 

Produced by 

TM 

The Corporation , J. Bristol, G. Jones* 

J, Ma reel! mo P. Sawyer, M, Larson, H. Davis 


°° UCt OF MOTOWN RECO* 0 C 


u* 


JERRY BUTLER 


ff 


JERRY BUTLER 


HE WILL BREAK YOUR HEART 
FOR YOUR PRECIOUS LOVE 
COME BACK MY LOVE 
RAINBOW VALLEY 
I'M TELLING YOU 
A LONELY SOLDIER 


RECORDS 


THE BEST OF JERRY BUTLER” 
JERRY BUTLER 


EX-309 
Side 2 




STEREO/MONO 


33 % r. p. m. 

Depbslto Legal 

B. 34.459-1961 


Fabricado en Esparia 
por SONIC, S.A. 
Napoles, 6 y 8 
Barbera del Valles 
Permiso N° 93.085 


AMOR SIN FIN (ENDLESS LOVE) 

DIANA ROSS 

AMOR SIN FIN (Endless Love) (L. Richie) 4:26 
Diana Ross & Lionel Richie 
IT’S MY TURN (M. Masser-C.B. Sager) 3:53 
THEME FROM MAHOGANY 3:20 
(Do you know where you’re going to) 

(M. Masser-G. Goffin) 

REACH OUT AND TOUCH (Somebody’s hand) 2:59 

(N. Ashford-V. Simpson) 4 

.TOUCH ME IN THE MORNING 3:20 ^ 

(Ron Miller-M. Masser) ^ 


BELTER, S.A 








STEREO/MONO 

33 % r. p. m. 


FIN (ENDLESS LOVE) 

DIANA ROSS 

UPSIDE DOWN 4:05 

(Bernard Edwards-Nile Rodgers) 

I’M COMING OUT 5:23 
(Bernard Edwards-Nile Rodgers) 
TENDERNESS 3:50 
(Bernard Edwards-Nile Rodgers) 

MY OLD PIANO 3:57 
(Bernard Edwards-Nile Rodgers) 


BELTER, S.A. 




GOOD BYE MY LOVE GOOD B 

JAN LEWAN 


1 . GOOD BYE MY LOVE GOOD BYE 4:56 

(Leros Music-Panas. Munro. & Lloyd) 

2. MY WAY 4:44 

(Anka. ThibauH. Revaux, & Francois) 

3. YOG NEEDED ME 3: 1 4 5 6 7 

(R. Goodrum CAPAC) / 

4. NEVER EVER LEAVE ME 3:19 / 

(Stelmaszynski & Szczygiel) 

5 . Looking back 3:30 

(Stelmaszynski & Kukulski) 

6. LOVE THEME FROM "ROMEO & JGLIET" 2:09 
A Time For Gs (Kusik Snyder & Rota) 


Special Thanks To 
Ed Goldberg 



J-B RECORDS 
(J.B. 1001-B) 
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RECORDS 


EXECUTIVE 


Produced by 
The Executives 





EXECUTIVE 


SIDE TWC 

Stereo 
331/3 RPM 


Produced by 
The Executives 


mu ppi 
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(JDMO 






h NUNCA J 

SA a GUARABYRA 


h. 


Issk 


ESTEREO 


J — L 


040 422311 


8 




w 




(62.000.659) 1 - AS CANC6ES QUE EU FAQO (Sa-Guarabyra) 3:32 
(62.000.675) 2 - 2a. CANCAO DA ESTRADA (SA-Guarabyra) 2:57 
(62.000.667) 3 - JUST0 M0MENT0 (Sa-Guarabyra) 2:35 
(62000.683) 4 • SflO NICOLAU (Sa-Guarabyra) 2:27 
(62.000.691) 5 - VERfiO DO COMETA (Sa-Guarabyra) 1:37 
(62.000.705) 6 - ESSES CABIDES VAZIOS (Sa-Guarabyra) 2:43 
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NUNCA 


SA t GUARABYRA 


3IC 


It 


040 422311 




CO 
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%\ 


(62.000.7t3) 1 - NUVENS O'AGUA (Sa-Guarabyra) 2:14 
(62.000.72t) 2 - DIVINfl OECAOCNCIA (Sa-Guarabyra) 1:50 
(62.000.730) 3 - VOAR E COMO 0 PASSARINH0 (Sa-Guarabyra) 3:10 
(62.000.748) 4 - APRECIAND0 A CIDADE * (Sa-Guarabyra) 2:35 
(62.000.756) 5 - TERRAS DO SUL ($a-Sergio Hinds) 2:25 
(62.000.764) 6 - COISA A-IOA (Sa-Rodrix-Guarabyra) 3:02 
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EXHILARATION! 

The I.P.Y.P.U. Mass Choir 


SIDE A 



TR87915 


1. I NKBO JESUS (4:53) (Jacob T. Ellity) Lead: Kimberley Hall 

X DIDN'T I SAVK YOU (6:33) (lyne Garmon l Valerie Lockett) 

Lead: Valerie "Pam" Lockett 

3. HALLELUJAH! ANYHOW (3:37) (Gerald Loyd) 

Lead: Ronnie Greer 

4. ODD GAVE ME A SONG (4:54) (Arr. Thomas L. Adams) 

Lead: Avis "Tootie" Levey 


EXHILARATION! 

The I.P.Y.P.U. Mass Chair 

v 


SIDE B 



TR87915 


1. I WAS SLAB (5:55) (lanes Darden) 
Featuring: "The Power Of Pentecost 1 

2e USI Ml, LORD (9:16) (Vanuel C. Little, Jr.) 

Lead: Noah Nicholson 

3a JESUS ALL TNI TIMI (4:59) (Sharon A. Johnson) 

Lead: Laura Wallace Bryant 






Mrs. C. M. Smith 
420 Grand! n Road 

Charlotte, NC 28208 

I DON'T WANT TO 00 WRONG 
BILL MOSS & THE CELESTIALS 


LPS0112 
Side 1 


STEREO 
SL 2501 




RECORDS 



Mrs. C. M. Smith 
420 Grandin Road 
111 Charlotte, NIC 28208 

I DON'T WANT 1 U UU wkunu 
BILL MOSS & THE CELESTIALS 





LPS 01 1 2 
Side 2 




STEREiO 
S L 2592 


1. I DON'T WANT TO DO WRONG 4:30 
(But Still I've Got To Get Along) 

2. LORD HELP ME 3:34 

3. SEND IT ON DOWN 3:25 

4. HEARTACHES, TROUBLES AND WOES 3:27 
(Are Almost Over) 


Arranged & Produced by BILL MOSS 
AM Selections BMI 

® Jewel Record Corp. Dec75 
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SIDE ONE: 


/ 






1. You Can Go Your Way/Danny Taylor 2 50 
Solos Avon*Ojala. Shellee Ojala 

2. Pamela/Danny T aylor 3 07 
Solo Shetlee Ojala 

3. Love Affair/ Percy Mays 3 45 
Solo Avon Ojala 

4. Shall We Gather/Danny Taylor 3 56 
Solo Jay Ojala 

5. Doctor God/J Christopher - D Penn - J McGill 2:12 




A 

A 






'ORD8 






SIDE TWO: 


I, 


V 




1. Salvation ArrrV Band/Danny Taylor 2:2; 

Solo Jay Oja H 

2. You Are The OrWRandy Edelman 
Duet: Sneiie OjalaXJay Ojala 

3. The Day I Could Say I tdve-YOu/Danny Taylor 2:30 
Solo Avon Ojala 

4. Running In The Wrong Crowd/Danny Taylor 4:14 

Solo: She*lee Ojala 

5. Saved By The Grace Of Your Love/D. Palmer - W. Smith 2:4 

Solo: Shellee Ojala 








Hecho en Venezuela 


CONCIERTO DE 
ARPA CRIOLLA 

Lid « A 


Alta Fideiitiad 


SOLOS* DE ARPA 


CONCIERTO DE CARACAS Juan Vicente Torrealba 
’ N EL REPORTERO Juan Vicente Torrealba 

CONCIERTO ROMANTICO Juan Vicente Torrealba 
vL» PRELUDIO Juan Vicente Torrealba,- 


J. V. TORREALBA 
P Ura Y 







Hecho eo Venezuela 


CONCIERTO DE 
ARPA CRIOLLA 

Lado B 


SOLOS DE ARPA 


' : ESPANA DE MIS RECUERDOS Juan Vicente Torrealba 
V CUEVAS DEL GUACHARO Juan Vicente Torrealba 
CONCIERTO EN LA LLANURA Juan Vicente Torrealba ^ 
INDIOS POR LA LLANURA Juan Vicente Torrealba 


J. V. TORREALBA 

^RA Y 



*11 Comoosltlons by Louls-Virie Blanche excoot 
Theory of Love by * Frank & l.V. Blanche 
Published by Acme Chic Society (ASCAP) 
Produced 4 Arranged by louls-Virle Bi»x;he 

LOUIS- VI RIE BLANCHE 



SIDE A 

JUNGLE JUICE 

6:21 0 1978 by L.V. Blanche 
SOCIAL SECURITY 
5:56 © 1982 by L.V. Blanche 


LIVING IN A WORLD OF MUSIC ^ 
4:53 0 1978 by L.V. Blanche 
RUB A DUB PLAYROOM 
5:56 0 1976 & 1982 by L.V. Blanche 


DIGITAL MIXrSONY PCM FI 
DIRECT METAL MASTER 


@ &@ 1985 ACME CHiC SOCIETY 
1 Circi© Dr Irvington W 10S33 
All Rights Reserved: Unauthorized question is 
a violation of applicable laws. 



TRAIL OF TEARS 
5:10© 1982 by L.V. Blanche 
SELF PORTRAIT 
3:46© 1976 by L.V. Blanche 

DIGITAL MIX.-SONY PCM FI 
DIRECT METAL MASTER 




All Compositions by Louls-Virie Blanche except 
Theory of Love by W Frank & L.V. Blanche 
Published by Acme Chic Society (ASCAP) 
Produced & Arranged by Louis-Vlrie Blanche 
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1) Sunset Beach 

(Nick Fradiani) Frad Music (BMI) 

2) You Never Know 

(Jon Turner) Palm Court Music (BMI) 

3) On and On 

(Stephen Bishop) Bish Music (ASCAP) 

4) Back ★ Stage 

(Paul McCoy, Nick Fradiani) 

5) Lady of Song 


12001 -A 
Stereo 
33 1/3 RPM 
RH1001-A 


© „ (Nick Fradiani) Frad Music (BMI) 
"A 




6 ^c, 








H lottos, P.o. BOX 3266. 






1) Touch Me (All Ya Gotta Do Is) 

(Paul McCoy— Flo Goldstein) PMMc Music (BMI) 

2) Empty Promises 

(Nick Fradiani) Frad Music (BMI) 

3) Broadway Medley 

A) New York, New York 

(Kander, Ebb) Unart Music, Inc. (BMI) 

B) One 

(Hamlisch, Kirkwood, Dante) American Compass (ASCAP) 
Wren Music (BMI) 

C) What I Did For Love 

(Hamlisch, Kirkwood, Dante) American Compass (ASCAP) 
Wren Music (BMI) 

D) Tomorrow 

(Strouse. Charnin) Edwin F. Morris & Co. (ASCAP) 



12001-B 

Stereo 


33 1/3 RPIV 

3:57 

RH1001 

4:05 


9:15 





SvtfcSfl 
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0 . 





I f 

w 


SIDE A (that side) 

1 . breath 2. don juan 3. kill whitie! 4. temple 

SIDE B 

1 . whoop revisited 2.freeky 3. nothing 







SIDE A (that side) 

1 . clapp 2. octopus armed 3. add 4. move it 

SIDEB 

l.salliemae 2. spesh 3. 1987 




*U*!j f 



Side One 
33 1/3 RPM 


Stereo 
22101 A 

ARP $509 


3. "She Taught Me How To Yodel” 2:13 
(P. Roberts - T. Emerson & Van Sciver- 


MC A Music) 

Artist-George Day 
4. “For The Good Times'* 4: 30 
\ (K. Kristofferson-Buck Music) 

Artist-George & Joni Day 
\ 5. “Daddy Frank" 2:30 

(M. Haggard-Blue Book Music) 
Artist-George & Joni Day 


/ 


r*N*o 


r*N* 


{J*/u 





Two 
33 1/3 RPM 


Stereo 
22101 B 

ARP 8510 


3. “I'm So Afraid of Losing You” 3:05 
(Dallas Frazier-A.L. Owens-Blue Crest- 
Hill & Range) 

Artist-Bill Pensyl 

4. “Proud Mary” 2:05 

(J.C. Fogerty-Jondora Music) 
Artist-Gail Day 

5. “You Gave Me A Mountain” 5:05 
(Marty Robbins-Norma-Mojave-Elvis 
Presley Music) Artist-George Day 

6. ”Blues'*n.**E — 1:00 
(Improvisation) Artist-Day Dreamers 

(•"*».) 

jZ 


r *n+o 


l.u: 



101150 A 


SIDE A 

Disco 45 rpm 


LEROY BROWN 


FEEL LIKE DANCING (Medley) 

1 . Feel Like Dancing / 2. Rope In / 3. In A Dis 
Yah Time / 4 Better Must Come / 5. Old Man 
River / 6. Watch This Sound / 7. If I Could 
Build My World / 8. Mr. Sea / 9. Keep 
On Running / 10. 5446 
Produced & Arranged by: Leroy Brown & 
Bernie Pitters for Caturna Music Int'l. 
Horns by Sattalites. Arranged by 
Jo Jo Bennett & E.C. Brackenridge 

MANUFACTURED AND DISTRIBUTED BY 
ABRAHAM DISTRIBUTING CO 
P O BOX 2023. STATION C 
WILLOWDALE. ONTARIO 
M3N 2S0 - 630-7741 
630-7745 



101150 B 


SIDE B 
Disco 45 rpm 


LEROY BROWN & 
THE DEFENSE FORCE 

TWILIGHT DUB 


Produced & Arranged by: Leroy Brown & 
Bernie Pitters for Caturna Music Int’l. 
Horns by Sattalites. Arranged by 
JoJo Bennett & E.C. Brackenridge 

MANUFACTURED & DISTRIBUTED BY 
ABRAHAM DISTRIBUTING CO 
P O BOX 2023, STATION C 
WILLOWDALE. ONTARIO 
^ M3N 2S0 - 630-7741 

630-7745 



MIGHTY POWER 
CARTER, COONEY & WELLS 


















SIDE ONE 

ST-70213 

(ST-1-702'3) 

STEREO !■ 

<E> 1934 BIRTHRIGHT RECORDS. Inc. 
PRODUCER 
WENDELL RHODES 


% 


1. MIGHTY POWER • 4:03 

w/m Bettv Carter-(SESAC) 

2. GOOD TO YOU • 3:56 

w/m Wendell Rhodes*-(ASCAP) 

3. YOU ARE THERE • 4:07 
w/m Rev. Carroll Carter-(SESAC) 

4. I AM SOMEBODY NOW • 4:18 
w/m Betty Carter-(SESAC) 

5. I MUST GO ON • 3:21 
w/m Wendell Rhodes*-(ASCAP) 

All Songs Published by CHINWAH SONGS. SESAC 
except *#5 published by WTR Gospel Publishing/ 
q . Birthright Music. ASCAP 

-v EXEC PROD 8YRON SPEARS. JR. ,. 0 V 
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^ Rights Reserv e< *’ 
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MIGHTY POWER 
CARTER, COONEY & WELLS 
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SIDE TWO 
ST-70213 

(ST-2-70213) 

STEREO 

$4 BIRTHRIGHT RECORDS. Inc 
PRODUCER: 

WENDELL RHODES 


1. CHANGE • 3:18 

w/m Maltrus Cooney-(SESAC) 

2. CALL GOD ALMIGHTY • 5:21 
w/m Betty Carter-(SESAC) 

3. NEED A BLESSING • 4:56 
w/m Rev. Carroll Carter. Rev. James Carter-(SESAC) 

4. PILGRIM PASSING THROUGH • 4:44 
w/m Wendell Rhodes* -(ASCAP) 

All Songs Published by CHINWAH SONGS, SESAC 
except *#4 published by WTR Gospel Publishing/ 
Birthright Music, ASCAP 
EXEC. PROD BYRON SPEARS, JR 

^ Rights Reserved ^ 


a Ppli cable laws- 
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(Mynah Jun Publishing) ASCAP 
2. It (swell 3:57 

Public Oorn^n Ju* ASCAf 


Waller Whitman -{Myriahjyn Publishing) ASCAP 

4. forfeit f%«# SJI ' 

Brenda • Moore (Myfiah . Jim Publishing). ASCAP 

w tw&i r Msm WcMft t W^mm 

@ & # 1990 ' AM P.^:-oros 
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STEREO 12 


EniOEZH Ano TON APH 

APHI TOMAI 


ALL RIGHTS Of THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK RESERVED 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 


MINOS 

J 


MADE IN GREECE 


ANhMAAH ow 

\' AEHS A.T.-A.K.-E.A.H, 


nPOOAOZ ITO EAAHNIKO TPAfOYAI 


7243 4 SOT 1 6 T 9 

YGGX 3485 -A 
E 2/47 8/93 


1. O EPAHTHE 3:58 (A. TopcK - P. HanaSdnouXo^ 

2, NO NO SONG 2:39 (Hoyt Axton/David Jakson 
Irving Music Inc./IE Ml Music Publishing Greece 

J EA. IItIxoi: T, FlanaSonouAoc) 

3. OAE THN MITANANA 3:28 
{a fopoc - A v XwpiavonouAoc * r, FlanaSdnouAcc) 
\ 4, ? 2:21# (A, KoKopiKOC-A. Topa^} 

5. PUSSY POWER 3:05 
':(If A. iEvdKOTCK ~ A. Topa.c-A. Topo<) 

6, SHAKE YOUR MONEYMAKER 0:18 

(A. T6pdc) 


10i3 HINDS » IM* A,I 



STEREO 12” 



EfllGEZH AnO TON APH” 

APHITOMAZ 


ILL RIGHTS Of THE MANUFACTURER AND OF THE OWNER Of THE RECORDED WORK RESERVED^ 
^AUTHORISED PUBLIC PERFORMANCE BROADCASTING AND COPYING Of THIS RECORD PROHIBITED 


MINOS 
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npooAor zto eaahniko tpafoyai 


MADE IN GREECE 


By Fabelsound 

OMAAH OWN 


AEni-A.T-r.A.£.-n.x 


7243 4 80116 19 j 

YGOX 3486 - B j 
E2/478/93 i 


1. EAA 4:0$ (A. T6ua<-A. X(jpiavonouAo<; - A. Topa<;) 

2. A NAVE TO TZIfAPO 3:50 
(f. KXouP 6 to<-X. BaoiAtidSriC) 

3. DIPLADA 2:50 (FI. Havnc-T, nanadonouAo<) 

4. HOY EIEAI 3:00 (IT. Xa VKaXnC - A, T6pa<;) 

5. MAZI 2:55 (Z.A. ^.evokotoc) .i/ 

6. KONTA TOY 3:05 (Z.A. Zevokotck / 

A Td|J<K ' J". nana66rrouAo{ - Z.A. ^xvdfcOTa^) 

7. EHieEZH AITO TON APH 0:21 


(A. Toyac) 


m 190$ MINOS - EMI A.£< 





AND SERVICE CORP*, 1 1 7 W. 46 $t. 8 N. Y. C 

t©ng Playing Non-Breaitable Mlcr© Grow© 33 § /a RPM 

Copyright © 1957 by Folkways Records & Service Cerp., NYC., USA. 






THE BLACK WATCH 

and other Pipe and Drum Tunes 

ed by Henry Mandler & Robert Strome 





Band 1, U, S. ARMY DRUM AND PIPES 

Band 2. THE BLACK WATCH 

Band 3- THE BLACK WATCH continued 


Csftsf'fifiss iJ88@ybdl by iFS 








and Service corp., i i i w. 46 st.> n. y. c. 

Long Playing Hos-Breakabte Micro ©row 31 ! /s PPM 

Copyright © 1957 by Folkways Records & Service Corp., NYC., USA. 



THE BLACK WATCH 

and 3+her Pipe and Drum Tunes 
Recorded by Henry Mendier & Robert Strome 



FW 88(0 B 

! I 

• r* 


Band ! , PIPE AND DRUM TUNES 
Band 2. BAGPIPE TUNES 
Band 3. PIPE AND DRUM TUNES 


Band 4, PIPE AND DRUM 



THE LAST ROUND 
OF THE OLD SQUARE 

BY THE 

LE ROY BOSTIC MELLOW-AIRES 

Wot SenAationa l! riot Mot! But QooJ! 

LEB 


COM PAT IB LE STEREO LBS-888 

33 Vs RPM Side 1 

1. JUST A LITTLE STREET 

2. YELLOW BIRD 

3. RIVER SEINE-TULIPS IN AMSTERDAM 

4. SENT FOR YOU YESTERDAY 

5. x LEMON TREE 

6. TINY BUBBLES 

7. SOUTH-HIGH SOCIETY ' 


THE LAST ROUND 
OF THErOtD SQUARE 





ATIBLC STEREO 


LBS-888 
Side 2 


3% RPM 


1. ON THE WAY TOCAPE MAY 

2. WISH YOU WERE HERE 

3. SALLY 

4. CAB DRIVER 

5. STRANGER ON THE SHORE 

6. HUCKLE BUCK 

7. SHUFFLE OFF 




NCB 

STEREO 


ALL RIGHTS RESERVED 



SCS-1001 
33 rpm 




JACKIE McLEAN LIVE IN MONTMARTRE 

1. SMILE 

(Chaplin) 

2. DAS DAT 

(McLean. BMI) 





JACKIE McLEAN LIVE IN MONTMARTRE 

1. PARKER'S MOOD 

(Parker) 

2. CLOSING 

(McLean ,BMI) 






THE DICK HAYMES SHOW, Volume 2 

With Helen Forrest 
And The Gordon Jenkins Orchestra 


SIDE ONE 



JOYCE 6054 




SIDE TWO 


THE DICK HAYMES SHOW, Volume 2 

With Helen Forrest 
And The Gordon Jenkins Orchestra 


JOYCE 6054 

1. Ten Days With Baby 

2. My Heart Tells Me 

3. A Lovely Way To Spend An Evening 

4. Button Tp Your Overcoat 

5. Symphony 

6. Stay As Sweet As You Are 

7. Old Folks 

8. All The Things You Are 

9. Some Sunday Morning 

10. Come Out Wherever You Are 


side A 


HAWKINS + ELDRIDGE 
QUINTET 

EUROPEAN CONCERT 


_ocg<uj« G, o 

5^12 

SS 

P«2y9 u 

<SOCW-<<i£ 
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JOSHUA FIT THE BATTLE OF JERICHO 
AUTUMN LEAVES 
IF I HAD YOU 


side B 






HAWKINS + ELDRIDGE 
QUINTET 

EUROPEAN CONCERT 
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DISORDER AT THE BORDER 
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ENGLEWOOD CLIFFS, N. J. 07632 
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Produced by Folkways Records, N.Y., © 1956 

ACTIVITY SONGS FOR KIDS 

Created, composed and sung by MARCIA BERMAN 


SIDE I 


V 


SONG 


BIRTHDAY 
TUG BOATS 
DOING THINGS 


SC 7523 A 


Band 1. 

Band 2. 

Band 3. 

Band 4. BUNNY SONG 
Band 5. I SING MY DOLLY A SONG 
(lullaby) 






© 



SC 7523 B 


Band 1. 
Band 2. 
Band 3. 
Band 4. 
Band 5. 
Band 6. 


SILLY EGG 
FERRY BOAT 
HALLOWEEN 
MACHINES 
FARM SONG 
LULLABY 



TIOCH 

DIGITAL 

DEGODDS 


SIDE ONE s 

© 1982 Tioch Records 


J 


fD 1008 


% 




0 4 °'STR|BUTED by 



TIOCH 

DOTAL 

DECORDS 


SIDE TWO STEREO • 33 1/3 RPM 

@ 1982 Tioch Records 


TD 1008 
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Ail! 


CLAIR DE LUNE 
| SIC FOR A ROMANTIC MOOC 

LISZT: LIEBESTRAUME 
GRIEG: WEDDING DAY 
TCHAIKOVSKY: SWEET DREAMS 
SIBELIUS: ROMANCE 
MOMPOU: JEUNES FILLES AU JARDIN 


% 


o^' 


& °'stributed BV 


ON THE SCENE 


STEREO 

as Side 1 

104 

(63134 Sj 

••• 


1. CLOSE YOUR EYES 
(Bernice Petkere) 

2. SORROWS 
(P. Johnson) 

3. I UNDERSTAND 
(Kim Gannon-Mabel Wayne) 

4. SHE’S GONE AWAY 

(P. Johnson) 

5. BY CANDLELIGHT 
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* 
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'V. 


<c 
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(S. Leon Walls, Jr.) 

6. ’ROUND MIDNIGHT 
( Hanighen-Williams-Monk) 

JOHNNY BEECHER 

Distributed by MGM Records 


' * 0 / , cAS"^ 

" Ly ^OOO, CALIF., U.S>* • 


Vo 






o 


-\ v ' 




v> 








STEREO 

CLS 

104 

(63135 S) 



ON THE SCENE 










< o. 


a 




o 


o 

V 


1. THE WORLD IS WAITING FOR THE SUNRISE 
(Eugene Lockhart-Ernest Seitz) 

2. THE MISSION MARCH 
(Po Johnson) 

3. JUST FRIENDS 
(Sam M. Lewis-John Klenner) 

4. THE MADISON AVE. STRUT 
(P. Johnson) 

5. TEEN GROOVE 
(P. Johnson) 

6. DON’T BE THAT WAY 
(Goodman-Sampson- Parish) 


°°Wp 


JOHNNY BEECHER 

Distributed by MGM Records 
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Side 2 
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COUNTRY PICKIN’ AND HILLSIDE SINGIN’ ” 


i ; jjr ' 1 2 3 4 5 6 ■'•IN 

! ,n 1 

’[! ! 


\ 

S3 734 

i 

v 

H i )) 

Side 1 


/ 



1. RUBY, ARE YOU MAD? 

(Emmy) 

2. SHE’S NO ANGEL (Ballman-Arnold) 

3. (1$ This) MY DESTINY (Carter) 

4. IF YOU DON’T SOMEBODY ELSE WILL 
(Mathis-Fautheree-Hamilton) 

5. HO, HONEY, HO 
(Osborne-Sutton) 

6. TWO LONELY HEARTS 
(Sutton- D. & E. Sloan) 

THE OSBORNE BROTHERS 
AND RED ALLEN 



x*°- 

° F met ro-goldv^‘ 





“COUNTRY PICKIN’ AND HILLSIDE SINGIN’ ” 


E3734 





Sid* 2 


1. ONCE MORE 


(Owens) ' 

2. DELLA MAE (Sutton-D. & E. Sloan) 

3. IT HURTS TO KNOW (Allen-Sutton) 
4. DOWN IN TH E-WILLOW GARDEN 



(Monroe) 

5. LOST HIGHWAY 
(Payne) 

6. LOVE PAINS 
(Gallion) 

THE OSBORNE BROTHERS 
AND RED ALLEN 


Of 


Met ro-gold^^ 
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RECORDS 


HEAVY D & THE BOYZ 

PROMOTIONAL ONLY - NOT FOR SALE 


® 


MCA 



UPT8P 

3145 

UPT 12062 




SIDE ONE 

12" PROMO 
33 1/3 R.P.M. 


BLACK COFFEE+ 4:28 ASCAP (Easy Mo' Bee-Pete Rock-Heavy D) 

SOMETHING GOIN' ON*+ 3:28 ASCAP (Marley Marl Heavy D) 
KEEP IT GOIN'** 3:59 ASCAP (Troy "Druppy Dog" Williams-Heavy D) 
From the Heavy D & The Bovz album "Nuttin 1 But Love" UPTD-1 0998 
PRODUCED BY EASY MO' BEE FOR BEE MO' EASY PRODUCTIONS 
PRODUCED BY MARLEY MARL FOR MARLEY ENTERTAINMENT 
'PRODUCED BY HEAVY D & TROY "DRUPPY DOG" WILLIAMS FOR 

PEE FUNK PRODUCTIONS 
'ADDITIONAL PRODUCTION BY PHUNKY PHINGERS 
+CO-PRODUCED BY HEAVY D 
EXECUTIVE PRODUCERS: ANDRE HARRELL 
HEAVY D AND JAMES EARL JONES, JR. 


® 1994 MCA Records, Inc. 
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UPT8P 

3145 

UPT 12063 


SIDE TWO 

12" PROMO 
33 1/3 R.P.M. 



SEX WIT YOU+ 4:04 ASCAP (Pete Rock-Heavy D) 

THIS IS YOUR NIGHT***+ 3:31 ASCAP/BMI (Teddy Riley -Heavy D) 
SPEND A LITTLE TIME ON TOP*+ 3:23 ASCAP(Marley Marl-Heavy D) 

From the Heavy D & The Boyz album "Nuttin 1 But Love" UPTD-10998 
PRODUCED BY PETE ROCK FOR MECCA & THE SOUL BROTHER 

PRODUCTIONS, INC. 

PRODUCED BY MARLEY MARL FOR MARLEY ENTERTAINMENT 
PRODUCED BY TEDDY RILEY FOR NEW JACK SWING PRODUCTIONSo 

+CO-PRODUCED BY HEAVY D 
EXECUTIVE PRODUCERS: ANDRE HARRELL 
HEAVY D AND JAMES EARL JONES, JR. 

® 1994 MCA Records, Inc. 
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SPRO-9983 

SPR09983-B 


(Babyface, L.A Daryl Simmon% 

Time — 4:20 

Hip Trip Music/Hip Chic Music-BMI 

(from the LP “Lovers By Babyface” ST-72552) 

Produced by L.A. and Babyface for Deele Song"??! 
Recorded and Mixed at Galaxy Sound Studios 

PROMOTIONAL COPY ONLY 
* NOT FOR SALE 
• 3 ? 
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S WORTH IT Ai-1 
(Tripp) _ 

GOD REALLY LOVES ME - (3:30) 
(Taunton) 

3 . ZION'S HILL - (2:25) 

(Crutchfield) 

THE CROSSROAD AT THE CROSS-(3:00) 

; (//mia-iii s i (Taunton) 

^ 1 ■': ■'■feifjflS HIDETH MY SOUL - (3:35) 

(Crosby & Kirkpatrick) 
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SIDE TWO 
-1952 


7 m S •• / w 

77 1 ?$/..*{ I 
4 iim.n 
$?< Inin Mi 


H (Crosby) 

WHAT MORE CAN I SAY - (3:19) 
(Taunton) 

THE OLD RUGGED CROSS - (3:05) 
(Bennard) 

JESUS PAID IT ALL - (3:45) 

(Elrod) 


% T|* 



Produced by 

Hugh Redman James 

Musician:- Steele/Clevie/Danr 

Marketed ft Dist. by 

V.P. RECORDS 
170-21 Jamaica Ave. 
Queens, N Y. 11432 
(718) 291-7058 


VPRED 121 A 


MOVE VUH B< 

DADDY LIZARD 




f^ONJBITEO 






INTERNATIONAL 


Produced by 

Hugh Redman James 

Musician:- Steele/Clevie/Danr 

Marketed & Dist by 

V.P. RECORDS 
170-21 Jamaica Ave. 
Queens, N Y. 11432 
(710) 291-7058 


VPRED121B 


VERSION 


WORK 


^OHIBITEO 




JUKE BOX 


RECORDS 


33 % R.P.M. 


33Va R.P.M. 


: . ■■ ■ ju/wis 


VOLUME FIVE 






1. UNCHAINED MELODY, SALUTATIONS 

2. SWEETEST ONE, SHELLS 

,3. TEENAGE CLEMENTINE, BELMONTS 

4. CONGRATULATIONS, TURBANS 

5. THE GANG ALL KNOWS, CAROLONS 

6. CRYING FOR YOU, CINERAMAS 

7. NO MORE LOVE, POSSESSIONS 

8. A MOON OUT TONITE, C APR IS 

9. I'LL BE FOREVER LOVING YOU, 
FASCINATIONS 

10. WHISPERING SORROWS, NUTMEGS 

THEE "A" SIDE 



RECORDS 

33% R.P.M. 33% R.P.M. 


THE ORIGINAL D00-W0PP SERIES 


VOLUME FIVE 


1. WONDERFUL GIRL, FIVE SATINS 

2. I'M A HAPPY MAN, SHELLS 

3. HEAVEN AND PARADISE, MEADOWLARKS 

4. CAN'T YOU BE TRUE, VERNALLS 

5. MEMORIES AT MIDNITE, KING CURTIS 

6. COME DANCE WITH ME, TOKENS 

7. I WATCH THE STARS, QUIN-TONES 
3. CANDY STORE LOVE, VAL-CHORDS 

9. THE NIGHT, VELVET SATINS 

10. KEY TO THE KINGDOM, NUTMEGS 

11. YOU CHEATED, SHIELDS 



THEE "B" SIDE 



Concept 


1. BRING BACK THOSE DOO-WOPPS, Bag 

2. MOMMY AND DADDY, Students 

3. BELLS OF ROSA RITA, Admirations 

4. ON MY WORD OF HONOR, Platters 

5. FINE LITTLE GiRL, Arcades 

6. DEEP IN MY HEART, Shells 

7. CAN I COME OVER, Youngtones 

8. COME ON BABY, Five Discs 

9. LOVE SONG, Jessie Belvin 

10. BAD GIRL, Miracles 


JUKE BOX 

RECORDS 


GUS GOSSERT PRESENTS 


B) 


/ 1 1 


3 3 Mb R.P.M. 
5001 -B 


1. MY HEART CRIES, Etta & Harvey 

2. MY LONELY FRIEND, Continentals 

3. I'M JUST A DANCING PARTNER, Platters 

4. YOU TOLD ANOTHER LIE, Youngsiers 

5. DOWN TO EARTH, Nutmegs 

6. YOU NEVER LOVED ME (Chapel Bells), Monotones 

7. MY HEART IS AN OPEN DOOR, Students 

8. BALLAD OF A BOY AND GIRL, Graduates 

9. FACTS OF LOVE, Flourescents 

10. IF YOU WERE GONE FROM ME, Shells 

11. OUR SONG ("Magic" # 2), Dubs 

12. MEMORIES OF EL MONTE, Penguins 





THE BIRTH OF THE BLUES 3:25 

(De Sylva, Brown & Henderson) 

LOOK TO THE CHILDREN 3:25 
(Manglone) 

I WON'T LAST A DAY WITHOUT YOU 3: 

(Nichols 4 Williams) 

SUMMERTIME 2:58 
(Gershwin) 

YOU DON'T BRING ME FLOWERS 3:05 
(Diamond & Bergman) 


RENAISSANCE SOUND, ino 
CP 1979 



WHAT I DIO FOR LOVE 3:28 

(Hamlisch & Klefcan) 

THE GREATEST LOVE OF ALL 4:07 
(Maseer A Creed) 

FEELINGS 3:30 
(Albert) 

GOD BLESS THE CHILD 3:01 

(Herzog A Holiday) 

SEND IN THE CLOWNS 3:35 
(Sondheim) 


RENAISSANCE SOUND 3 ina 

cp 1979 



STEREO 

(AMH-1009 AS 


DNIGHT IN MEMPHIS (Tony Johnson) 3:52 
Harlem Music/Moonmaid Music - BMI 

2. DURANGO (David James Holster) 3:27 
Windstar Music - ASCAP 

3. SONORA’S DEATH ROW (Kevin Blackie Farrell) 3:18 
Asleep At The Wheel Music/Drifter Music - BMI 

4. I’M BROKE (Don Kennedy-Mark Schecter) 3:35 
Harlem Music/Moonmaid Music - BMI 
THE MUSIC IS PART OF THE MAN 4:02 
(Rick Higginbotham-Tony Johnson) 

Harlem Music/Moonmaid Music - BMI 

® 1977 TRANSCONTINENT RECORD 
SALES, INC. 





STEREO 

(AMH-1009 BS) 


1. WILD THINGS (Joe New) 4:08 
Harlem Music/Moonmaid Music - BMI 

2. LADY OF LIGHT (Rick Higginbotham) 3:28 
Harlem Music/Moonmaid Music - BMI 

3. SHANTY TOWN GOODBYE 4:26 
(Rick Higginbotham/Tony Jcnnson) 
Harlem Music/Moonmaid Music - BMI 

4. HOME IN SAN ANTONE (F. Jenkins) 3:00 
Milene Music - ASCAP 

5. CAJUN QUEEN 2:37 

(Rick Hicginbotham-Tony Johnson) 
Harlem Music/Moonmaid Music - BMI 
® 1977 TRANSCONTINENT RECORD 
SALES, INC. 





Recorded at Eastern Sound Location Recorders, Methuen', Ma 

Side One ... ..... 


STEREO 


ENGINEERED BY 


PAT COSTA 

wmBnnMMnm m 


Ned Kelly 

1:33 

Mr. Bojangles 

4:27 

Duelin' Banjo 

2:12 

Anna Liffey 

2:34 

Flower of Scotland 

3:48 

ES 77614 




ES 77614 


STEREO 


ENGINEERED BY 
PAT COSTA 


Recorded at Eastern Sound Location Recorders, Methuen, M 

Side Two Lord of the Dance 2:15 

You Ain't Goin' Nowhere 3:37 
If I Were Free 

Triple - Decker 1:24 

Rocky Top 2:27 

Black Velvet Band 3:03 


CHARLIE CHIN and CHRIS IIJIMA 
"BACK TO BACK" 


STEREO 
33% RPM 

SIDE ONE 


EWWR1001-A 



© 1982 C. Chin 
® 1982 E/W World 
Records 


S-9916 


1. MANUEL, SONG FOR THE MANONG 3:33 
(C. Chin) 

2. GREAT FALLS MONTANA BLUES 3:25 
(C. Chin) 

3. MOTT STREET ON SUNDAY 3:45 
(C. Chin) 

4. DOWN IN THE STREET 2:42 
(C. Chin) 

5. DIGGING FOR GOLD 3:13 
(C. Chin) 

6. SHAKUHACHI :46 
(C. Chin) 

Produced by Warren T. Furutani 




CHRIS IIJIMA and CHARLIE CHIN 
"BACK TO BACK" 


X 


EWWR 1001-B 

© 1982 C. Chin 
® 1982 E/W World 
Records 


STEREO 
33Va RPM 
SIDE TWO 

S-9917 





1. I’M EASY (3:08) 

W. R. Scaggs- B. Beckett 


SAMPLE COPY 
NOT FOR SALE 



ONE 


<s>, 




2. I'LL BE LONG GONE (4:00) 

W. R. Scaggs 

3. ANOTHER DAY (Another Letter) (3:11) 
W. R. Scaggs 

4. NOW YOU’RE GONE (3:48) 

W. R. Scaggs 

5. FINDING HER (4:09) 

W. R. Scaggs 

6. LOOK WHAT I GOT (4:12) 

C. Chalmers -D. Rhodes 




f c 




(ST-A- 691659 PR) 


°*°'/VG CORP., 1841 




SAMPLE COPY 
NOT FOR SALE 



1. WAITING FOR A TRAIN (2:40) 
Jimmie Rodgers 

2. LOAN ME A DIME (12:48) 

W. R. Scaggs 

3. SWEET RELEASE (6:17) 

W. R. Scaggs - B. Beckett 


*<S>. 






'c* (ST -A- 69 1660 PR) 

CORP.. 1M1 





ft - 3979 AGADU . BIEM 

COMAR - SADAIC >X^HR - 2943 ) 

CAMINITO, Tango (J. dexDios) 
Filiberto - G. Goria Penalo^a) 

EL ESCONDITE DE HERNANDO 

(Adler-Ross) \ 

BALADA PARA UN LOCO Tango\ 
(A. Flazzolla-H.^ Ferrer) 

POR LA VUELTA Tango 
E. Cadicamo-Jose Tinelli) 


VOLANDO A RIO (Tema de la Pe 

del mlsmo nombre) (D.A.R.) 

* 

YIRA... YIRA Tango 
E. Santos Discepolo) 


ALAIN DEBRAY (*) 

y su Orquesta de Champs' Ely^c 

H*) Inl^rprele - ( 


* P *°DUCTS S A. ( aPSAV 'N°°- 
p #OPiETARIA Df IA MA® 0 * " 
Cl ° N PUBlICA Y RADIODIFUS'ON 
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A VS - 3979 AGADU 

COMAR - S AD AIC < XAHR ' 2944 > 

1. CICATRICES Tango (AdolfinR. Aviles 

Enrique P. Maroni) x 

2. AMADO MIO (A. Roberts-D. Fisher) 

3. PACIENCIA Tango (Juan D’Arienzo - 
F. Gorrindo) 

4. LOS MAREADOS Tango 
(J. C. Cobian - E. Cadicamo) 


5. ADIOS MUCHACHOS Tango 
(C. Vedani . J. C. Sanders) 

6. EL PAnUELITO Tango (G. C. 
Penaloza - J. de Dios Filiberto) 


ALAIN DEBRAY (*) 

y su Orquesta de Champs* 


(*) Interpret© 


TO aO^ 

f p «op/fr ABIA DE lA m* bCA ^ 0 \s ( 
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BLUES" 

CUCO SANCHEZ 
Arreglos y Direcci6n de Fernando Z. Maldonado 

1 INESPERADA 
«Gonzalo Curie!** 

2 FRUTA VERDE 
«Luli Arcar£z« 


v* 






ESTERE 












LADO 

01 -06-1401 




. 


Ik 

^ * 




'*h 


% 


kYER 
«Gonzalo Curlel* 

4 VIAJERA 
uLulf Arcariz» 

5 ANOCHE 
«Gonzalo Curiel* 

6 SORTILEGIO 
«Luls Arcar^z** 

CO ‘0/UB,A m **<*? 






& 










su EJECUC/O/S/ 



LU 


BLUE 

CUCO SANCHEZ 

Arreglo* y Dlreccl6n die Fernando Z. 

1 DESESPERANZA 
«Gonzalo Curielw 
AS DE CORAZONES 
«Lui« Arcar^zM 


I 

L 




LADO 

01-06-1402 


3 MUY QUEDITO 
wGonzalo Curielw 
4 TU PARTIDA 
wGonxalo Curielw 


5 RIMEL 

wLuls Arcarixw 
6 DISTANCIA 
wGonzalo Curielw 


WARC 
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“TROUBLE MAN” 
MARVIN GAYE 


T-322-L 

Side 1 

© 1972 Motown Record 
Corp. 



HS-201 3-1 
B5RS-8386 

STEREO 


1. MAIN THEME FROM TROUBLE MAN 2:30 

2. “T" PLAYS IT COOL 4:29 

3. POOR ABBEY WALSH 4:11 

4. THE BREAK IN (POLICE SHOOT BIG) 2:01 

5. CLEO’S APARTMENT 2:13 

6. TROUBLE MAN 3:48 

7. THEME FROM TROUBLE MAN 2:02 


WRITTEN AND PRODUCED BY 
MARVIN GAYE 


Aft. 

° UCt OF MOTOWN R£C0*° 




I I 


TROUBLE MAN” 
MARVIN GAYE 


T-322-L 

Side 2 

© 1972 Motown Record 
Corp. 


HS- 20 1 4-2 
B5RS-8387 

STEREO 


1. “T” STANDS FOR TROUBLE 4:50 

2. MAIN THEME FROM TROUBLE MAN 3:54 

3. LIFE IS A GAMBLE 2:31 

4. DEEP IN IT 1:25 

5. DON'T MESS WITH MISTER "T” 3:05 

6. THERE GOES MISTER “T” 1:37 


WRITTEN AND PRODUCED BY 
MARVIN GAYE 


fi *o 


° Uct of motown 






(D.C. LaRue) 

Co LA RUE 


JBMP-T ? £ l ...... * . 

R?j Produced by Bob Esty 
Arranged & Conducted by Bob Esty I 
isher: Planetary Music Publishing Corp e (AS 

Aft U.SiA.-Casablanca Records & FilmWork^ 
i \ © 1 978Canada • Quality / 






AL ONE-SIDED RECORD 


SIDE 2 


